CHAPTER 4

FINDINGS
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4.1 Iconicity as a Principle of Imitation
This chapter attempts to discuss literary language s;iot": system where

meaning is embedded within a galaxy of signifiers as theerised y‘qut explores

pressians that afe _@ed in
fyiK' i mu&ﬁ literary

the various semiotic elements, suggesting metaphori

the construction of Morrison's text. For instanc

texts imitate reality through the use of vari ig
features. Additionally, these elemen\ao conside ess@ﬁ in constructing
isQJ ion on how various

discursivity. Furthermore, this sect |II also | ga
0 \
semiotic signs in literary text t |c0nicity. Morr@ text refers to different

iscur i\@ﬁess. For instance, Morrison

semiotic systems in illustr t n<1

attempts to depict Afr% encar; suffi r‘l_n'g abdependence on socio-economic
&

levels using the e Ij@of coIP ologédnd typographical construction of her

texts. These different éleme

as a p@?{lfrm to explore her literary works from an
iconic pers e
41 Aelmas Semiotic S OE}ére and Iconicity

|s section explores how Morrison's text view the world from a multi-
nsional and multi-perspective manner rather than the common binary perspective.
rawing on Greimas' model, arbitrariness in the literary language is viewed as the

product of combining signs from various semiotic systems to create effective text with

84



discursive features. This concept is deemed as a significant source of iconicity because
it corresponds to Lacan's interpretation of 'signifier' which views literary &Vﬂs
consisting of a galaxy of signifiers. (’}

In Morrison’s first novel, The Bluest Eye, the female protagonist,P&, wants to
have blue eyes, blonde hair, and fair skin as evident in the following\€xtract: "A little

Black girl yearns for the blue eyes of a little White girl, and eMr at the heart of

her yearning is exceeded only by the evil of fulfilment™ ( ; 19]0, p. 202). This

extract demonstrates the heroine's wish to have blue eyes, to view rld from a
®
| | | _ _ N
White perspective. Pecola's longing for blue eyes i fetched if vle\KPy ola's
desire from the lens of conventional modern linguistic s% i esira\ﬁﬁy not be
Y, thg@zz;that Pecola
e sy@\ising the idea of

p
gaining love and independence on b e cultura\m\% r)(c\ievels. This metaphor

N
is presented via metonymy thal%ota &ﬂst, cola, 4\2,@ represents the women in

the African-American com@ln CI
features can also be in% as a desire td live d@ntly where they can be accepted

possible and thus do not make sense of thw . Fi

longs for is a metaphor, referring to t eE)f White

’ b o &)
for who they are in wmmuTl over,&eﬂdea of the blue eyes may be an icon
mein at aléﬁ'fer to socio-cultural and socio-economic

of love, happin&

¢
independence. ollowing e ra& IE;?ates how different things will be if she has a
\
differe kour. ' g é
5 3
A &
\ ad occurred to Pecola some time ago that if her eyes, those eyes

%wat held in the picture, and knew the sights-if those eyes of hers were

different, that is to say beautiful, she herself would be different”

(Morrison, 1970, p. 44).
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The expressions 'her eyes, held in the picture' are metaphorical, leading to a multi-
layered interpretation resulting from the superimposition of several semantic ]
These expressions are presented metaphorically due to mapping between tl{y}e and
several target domains such as the social and cultural issues of indepenégThey also
suggest mental mapping between code and coded or form and methich is an
attribute of iconic text. The metaphors here are of both imagi Mrammatic icons
because 'here eyes' is a metaphor with metonymy that su Ya.gi(] iconicity while

'held in the picture' and 'those eyes of hers were' suggest diagram aw due to the

®
analogy between the two structures. E'\ l _\0}
In Sula, the negative deeds that the pro ist, S Ia,fc S th@ﬁhout the

novel, led the people of her community inchﬂwz c d, NeLngderestimate
her. Their act of underestimating andwa her is no sid@'as an offence or

devaluation in human essence. Morﬁgjpurposﬁegno o]gﬁ\lct the protagonist as a
N
villain or a good character so t%

=

an leave h readev@ interpret the character’s

behaviour based on the soci -}Dral T round of éh?}tory. The construction of the
character Sula offers %gt into ‘the udtu@f the novel as fragmented and

£
impressionistical iented. T foe

ly N\
Morrison's wo@ver

statﬁgﬁdepicts her thougr@dcesses where she blamed herself about her good

f%’ when the little boy, Chicken, slips from her and falls in the river and died, "Why
idn't | feel bad when it happened? How come it felt so good to see him fall?* (Morrison,
973, p. 170). The killing of the boy is metaphorically projected in the narrative

mapping unto the internal destruction of the African-American community and is
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metonymically manifested through Sula’s reaction when she throws the boy in the river
without hesitation or remorse but feeling happy instead. Furthermore, the fow
cluster of texts presents a group of signifiers 'felt so good to see hlrr(ﬂ‘}vhlch
demonstrate the violation of the norm or the common human reaction t of killing.

In Sula, Morrison uses crow and raven's wings interchangeably to inform the

thhe child before

xtract, 'the hands of

sion 'liWof raven’s
&

events concerning the protagonist's deed when she was seen

he slips from her hands and falls into the river. In the fol

the women' stand metonymically for women while the e

wings', metonymically represents ravens which are ymbols of tr. thlarlfw dom
in ancient civilization. Metaphorically, it is also ifthe.nove edi{&'between
life and the afterlife. The use of Raven efer'to thtﬁ enigmatic u@*of worldview
and fate. “As Reverend Deal moved l@mon the hands o@e women unfolded
like pairs of raven’s wings andﬁe abo l t %zr ”(Morrison, 1973,
. 65). ° 4§)

In Morrison's Belo (an e ved reated as a living being,
ngg

metaphorically projem%

Greimas' model Wns Ii ecmé Beloved is a metaphor and can be
th

mapped via me e ssed unconscious mind of the African-

t an as‘ a xy of signifiers as proposed by

‘a

Americans. appl g f eépté?al relations suggests a mapping between
signlfle a ignifigd Pghtmg\h]e Beloved as one of the prominent icons of
Mor \ characters The fol@ﬁg text demonstrates how other characters deal with
é arnated ghost as a real human. "Paul D looks carefully at Beloved to see if she
Q aware of it but she paid him no attention at all —frequently not even answering a
irect question put to her” (Morrison, 1987, p. 76). Here, the dead Beloved does not

contrast the meaning of 'alive' as it is an icon of African-American history representing
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the painful past. Beloved’s ghost can also imply multi-layered interpretations where it
can indicate the butchered dignity of African-Americans that must be resurre
well as a stark reminder of the pain that they experienced that must not @)tten.
These concepts must be concretely represented for the next generati learn and
evolve. Y'

During the era of slavery, African-Americans are treated like" animals. In the
novel, Sethe and several other characters, who stands- q%n.lc ly for African-
Americans are treated like sub-humans. Shahrezaee Zah Mrgue that

g
African- er‘c@ her
ch% 0 V\@ped and

aniﬁﬁsta of S@T Home' does

not entail a positive feature but emb0dies the bitter sla an@%nful experiences

Black people have endured. It is sv(%om the i % P
N
treated Sethe positively as menti "Sethe sniiled. ThQCR the way they were- had

&
andyafter I{%e, treated her to be a mild

>

been. All if the Sweet Home_men; beT
brotherly flirtation, s ;you‘g dt se!arebor it" (Morrison, 1987, p. 8).

‘&
Furthermore, Swwe hasl
er

1 conng(aﬂons because it is a place for slaves
nsa

where African-&
¢

for Sethe, S ome I sl?'asctD idea of slavery because the place robs the

NN
African% n desi jeek @dom. While the metaphor, Sweet Home, may

Morrison emphasises the idea of dehumanisation a

work. She focuses on Sethe as one of her pr

violated by White Americans. The metaph%

s@\ctive—since Black men

'as in and abused. Rhodes (1990) argues that,

seemi denote America as g@ét country, it denies the rights for African-Americans

% ipate them from slavery and to gain independence at the socio-cultural and
0 -

economic levels. The mapping between Sweet Home and America serve as an
on for segregation and persecution as argued by Sistani (2016) who mentioned that

the place is presented by the writer ironically. While the name refers to a good place, it
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is the epitome of African-Americans’ sufferings under slavery. Such a notion is void if

this is analysed via the binary opposition of life and death in traditional w
linguistics. (’}

4.1.2 Discursive Construction in Morrison's Text as a Source of I€onicity

This section expounds on the production of iconicity in discursive texts as seen in
Morrison’s work. The following text from Morrison's Be dt;o strates how the
author imports metaphors from various semiotic systemste,impl We notes by
utilising the existing discursive features of the text.“Fhe followi e#tr&é@!‘rtext

metaphorically refers to the feeling of loneli d QQ . ThP\eXFract also
T

of th py moments

contains a reference to the war-torn years Where, the te\d te

when Denver encounter Miss Bodwin\ ho)]etonymi

here — bought gifts for her during @gne of \e?pit ];@\dread of war and the
%Y N
bloodshed during that time, D%ortr%/ed happgpom the extract, Denver's

sense of happiness and smilg create a sT of irony ¥ the text:
z (

DENVER'S SECRETSIwere s c&)m@nied every time by wild

star@%‘or White women

veronica u %disco ered cologn %e first bottle was a gift, the
g

next she Mm er,mo rdnd@@-dmong boxwood until it froze and

cra

4
r t was the year wi came in a hurry at suppertime and
4
ght months. Oﬂ'e o@?War years when Miss Bodwin, the White

an, brought Christnﬁ(?cologne for her mother and herself, oranges

&

r the boys and another good wool shawl for Baby Suggs. Talking of a

0 war full of dead people, she looked happy--flush-faced, and although

her voice was heavy as a man's, she smelled like a roomful of flowers--
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excitement that Denver could have all for herself in the boxwood. Back

beyond 1x4 was a narrow field that stopped (Morrison, 1987, p. 34). Y-

Here, the text is displayed as diverged to fulfil the quality of diseursiveness in
order to convey a message concerning the relevant socio-economic and socio-cultural
dimensions adopted by African-Americans. In a broader sense, the gY.b:)ught by the
White woman shows a metaphorically mapping unto the ec ic independence of
White people. The gifts brought happiness to Afric@an \l\/hich indirectly
suggest the lack of their independence at the socio-econo levels. F er\mo\wpthe
extract is also a reminiscence of a nostalgic past& sweet me ies’ offD%nver's
past — unlike the present situation she is “VW 4

here_she is re@:‘ted to the
constraints of White people. Denver isewentio avi zﬁg\

many secrets,
metaphorically mapping unto the d%lon of the ricanQnerican race. For

A
instance, the mention of when sh intg er’s re;q%a to steal some cologne
7]
which is a gift received b other~from yMiss Q&win, the White woman.
A
in he'

Additionally, there is also D?Fs seclet coneern g@e boxwood bushes. The content
l }).
of Morrison's texts was%ed t(@ inan abundance of various topics and contents

that can lead to Itﬁﬂyelled'mea gs w i{h*is one of the defining qualities of an

iconic text. T .fwgwm text ecilor‘u%alcomparlson between African-Americans
4
condition nd after the rriva.&df a schoolteacher. the elaboration details the

%s fo é

torme slavery, wh lvrerly psychological, but is now both psychological

4
an& al when the schoolt@g&er runs the plantation after the death of Mr Garner:

QE It was some time before he could put Alfred, Georgia, Sixo,

schoolteacher, Halle, his brothers, Sethe, Mister, the taste of iron, the

sight of butter, smell of hickory, notebook paper, one by one, into the
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tobacco tin lodged in his chest. By the time he got to 124 nothing in this

world could pry it open (Morrison, 1987, p. 133). YV

Morrison uses the diversity of subjects such as the metaphors ' hﬁt e f iro
extract.

'the sight of butter’, 'smell of hickory' and 'notebook paper' in this She also

adopts the use of 'the tobacco tin' to metaphorically to unto Paul% rt and to show

that all his memories are locked away in his tin. The tobacco t| of the significant

metaphors introduced in the text via metonymy. It can be strongly trlbute to Paul D

who stands for the somewhat ruined identities of African-Ameri¢an p |n
! @

this case, Paul D serve as an icon among Morriso racters A

The following extract is another examp ce nThg\ urswe.@!% where it

demonstrates how various topics are emp@ |ne te the'suppre é\on of African-
e

Americans’ and their experiences. This te desc@mto insanity upon

witnessing the men raping Seth peg%ﬁls& The discursive text
offers an insight into the ma&%erenc Xp |enc the African-Americans’

during the time when Mr G in 0)13 ge afte@s death when the schoolteacher
(

takes over the rein of w me\ is z}\e?ap')horically constructed to refer to
the past experie &\o%a uggsyvia th(ezéetonymy 'the preacher's hand' which

stands for the wr The story,0 Balt_gwggs name is formulated metaphorically:
) O
% I'go al o du@ up to do." But the news they dug up
p

itiful she quit. &’ two years of messages written by the

achers hand, two years of washing, sewing, canning, cobbling,

0 gardening, and sitting in churches, all she found out was that the

Whitlow place was gone and that you couldn't write to "a man named

Dunn" if all you knew was that he went West (Morrison, 1987, p. 173).
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The above extract includes a subtle account of the lives of the previous slaves who
were in Sweet Home. The text possesses discursive quality and is observed tovut
metaphorical subjects from different semiotic fields such as 'preacher's ha ears
of washing, sewing, canning, cobbling, gardening'. This flashback telﬂ%‘he history
of Baby Suggs and how and why she was named Baby Suggs bywz rner Jenny
Whitlow. Her name originated from her bill sale where the na efers to Niger's
who do not possess freedom. Furthermore, the extract also usses t e time when Mr
Garner took Baby Suggs to live with the Bodwins in Ohi0%at 124 ‘qu.decause she
can work as a cobbler, gardener and seamstress, creat text with i |cbe @tlves

through the use of various topics. Moreover, t ph% estaki,xn~ of Baby

Suggs can also serve as one of Morrlson'w ue

manifestation where via metonymy, s a as a repr

from slavery and the lack of free%and hopE %St y.narrates the bitter and
N
horrifying experiences faced b)%ack &)mm n@ plantation. The women

were raped, the slaves wer I|v i€

milk and multiple psyc% |olen eac i}n‘lie@'upon them to silence their voices
and rob them oft hts as I? ngs. &Jhe discursiveness of literary text has
very S|gn|f|can oIe the f |c t|on The following text is yet another
demonstrat| e as ct scﬁr e ss utilises by Morrison to give depth to the
African }o I|v er

\%k what spring will b \g:?or us! I'll plant carrots just so she can see

%hem, turnips. Have you ever seen one, baby? A prettier thing God never

0 made. White and purple with a tender tail and a hard head. Feels good
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when you hold it in your hand and smells like the creek when it floods,

bitter but happy (Morrison, 1987, p. 237). T

The extract is quoted from the second part of Morrison's Beloved e rrison
employs the stream of consciousness technique to metaphorically show how Sethe does
thg

not talk about her dead daughter as being dead but addresses her; eloved — as if

?&and the beginning

of life. For the character Sethe, spring is a beautiful season Where sh (‘an plant various
urpleThe
L2 x

th -ﬁ&tlon of

discursiveness using various metaphors discurs%pr'nN S, turnips; white and

she was still alive. The author metaphorically refers to spring a

types of vegetables such as turnip, carrot, with different co

extract is shown to shift from one topic to er to confi

purple.
% &
In The Bluest Eye, Morrison exp he use of gu Q decentralise and

destabilise White culture as it is %e m%vtlurea@’d Is considered to be a
e

central culture of the Amerlca nt. eve Mo 3& s The Bluest Eye attempts

to assimilate the African rac he Ifger nca@lture without undermining the

White race. She offers%lght intg wezi?ns Pecola encounters socially and

domestically. In theé no M@hmc anguage (speakerly, aural, colloquial)

and her relia fuII om en$|o @e codes embedded in the Black culture
demonstra@whe clever anl e Ianguage use to raise awareness among her
reader ;%ﬁtates tha her” atterqps to shape silence while breaking it are also

usly attempting to\ansform the rich and complex nature of the Black

%an culture into a language worthy of the culture (Morrison, 1970).

0 Metaphorical and metonymic expressions are strongly and universally

constructed in her novels to thematically reflect the suffering of African Americans.
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Bloom (2010) theorises that The Bluest Eye is completely lucid and successful in
universal terms, even if one chooses not to share in Morrison's origins or her ide?!s.
Morrison's metaphoric and metonymic dimensions may iconically reflect t@amce
of Morrison's characters to White ideology in terms of gender, social, |, ethical
and environmental situations. The Bluest Eye represents change %iconically. This
phenomenon is metaphorically evident when the character Pecola ts blue eyes (via
metonymy attributed to African Americans) to view the m

i'w some sort of a

continuum. In doing so, she eliminates the existence bina inew that
®

Whiteness and the latter represents Black cul

represents the hegemony in independence

levels to live a decent life. On the %1

dependence. Thus, by gaining blue% Pecola \nkg/ie ,@world without being
ng N
influenced by race: 0 q Qc:)
&
>
But long before t thei,lowi nd IJ%SIght of their preening,

SO
the building was leased to K

brioche ang@seeds' rolls. arlieq/ﬁn that, there was a real state
N
office ﬂtmd e%r; lhaagedme gypsies used it as a base of

oper%, he gypsy mily g he large plate-glass window as much
’ 4
fwn and ch actgr asitever had (Morrison, 1970, p. 32).

s
S

We extract discursively explores the history of Pecola's house by outlining
”EP

horically how the building used to be a Hungarian bakery for pizza, a place where

Q)sies lived and a real state office. The writer uses a variety of subjects to present the

text with discursive qualities through the adoption of metaphorical elements such as
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Hungarian baker, brioche and poppy-seeds rolls, the gypsy family and large plate-glass
window to create a text with iconic notes. The following extract is a reflection
African-American women suffer due to the subjugated circumstances the@ live

by. Cholly metonymically represents African-Americans' history, w resented

through the use of metaphors such as Aunt Jimmy's condition and M'Dear’s infallibility

as seen below: \,
The three women sat talking about various misgriesith ha@ﬁeir
cure or abatement, what had helped. Over and gver again ed‘toY'

a they r
Y N
_ N - O
Aunt Jimmy's condition. Repeating its cause, t could have been do
s X
It

prevent the misery from taking hold, and ear's. ibtli (M@fson,

1970, p. 135). c\/ 0\
The extract taken from Chat? ght, i %a a}ﬁhack on Cholly's life,
detailing the events of Miss Jim Iness wh gholl \as a teenager. She was

admitted under the care of MB@*wh ea I{&l‘%hysician. The variation of
lls

subjects used to descrilge Cholly's histo

1
because it is a product of ni N-QQ

iconicpérspective of African-Americans

:
tion @nd’discursive forms. Therefore, these

<~

extracts demonst@at Nﬁn ext Qnéo’,gates through various semiotic domains

i
by employingcae)s\ of igﬁs ﬁrav(v-%aw metaphoric and metonymic relations. The

mappin %ﬁ th? Dl.Jr}"a d @t results in metaphors, while partial mapping

9%

e
yields ‘metonymic relations. 1’1';@ occurrence of such mapping also implies the
N

r: hip between form and meaning which is a prominent feature of the iconic text.

N

95



4.1.3 Intertextuality and Iconicity
One of the features of discursiveness text is intertextuality where the meav'm
the text does not occur without the interference or influence from other tex .anles
of intertextuality can be found In The Bluest Eye where the foIIowirﬂ&describes
Soaphead via the metaphorically structured text. "A cinnamon- eyed?s.tlndian with
lightly browned skin, he was called by the townspeople Soa Mrch" (Morrison,
1970, p. 165). Such metaphorical allusion about a man nd Irom the church
provides insight via metonymy concerning the hypocrisy,of th se\ubgdclrk in the
ttain blue eyes/to @Y;I of
rve< Mo:@'n's many
menfho teally a@:z;to the great
works of Shakespeare's namely, Han\% Othello, h <<ome of the most
prominent literary tragedies to conf@s to map\t?e ;\Q f victimisation. The

mention of Ophelia, in this%sugggsts t uten(lQ to contrast between
: met

Shakespeare's victim and iSon's Pe ical allusion to lago can also

map unto White authMZimisin 1t}h%ri(:an}'merican community. Examining
or3in. Th

F &
the parallels betwe e char?c e %&es‘t Eye and Shakespeare's characters,

church. Pecola seeks help from him when she wante
the status, she lives in. The metaphor of a chur

icons in The Bluest Eye. Moreover, Morri

give us some insights tto Moxri writi@fylethrough their sharing of similar traits

i
¢
(Roark, 201 %follo in ra€t s@ s how intertextuality or intersubjectivity has
NN
a

ncedh }ng pr@ction:
% 4

a strongssi

\% he chose to remembcg? Hamlet's abuse of Ophelia, but not Christ's

%ﬂve of Mary Magdalene; Hamlet's Frivolous politics, but not Christ's
0 serious anarchy. He noticed Gibbon's acidity, but not his tolerance.
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Othello's love for the fair Desdemona, but not lago's perverted love of

Othello (Morrison, 1970, p. 167). Yv
In Morrison's work, the allusion to other prominent literary S%)Ach as
besid

Shakespearean tragedies can add to the strength and texture of the sto

s tailoring
subtle iconic dimensions to these works. Intertextuality can add igonicity to the text via

the metaphorical references to other texts to highlight the inter tonal dimension of
Morrison' literary works. The following extract is @v i&:zrce to De
Gobineau's hypothesis in assigning superiority to the White’race over, iacbvace.
- N )
The extract conveys an insight concerning the id acism which agkno I'éd.ges that
’ X
White people are superior to Black people but d%?!a tr Ist noti@:{‘)y praising

the biological features of White peopﬁ d azjx»;/ing stronger
intelligence and physical power than Am mericans. These s@riorfeaturesofthe
White people are claimed to ¢ G@e to %va ac@ements of pioneering
@
0

=

e

7]
civilisation throughout histor bineau:s hy the&' metaphorically utilised to

map into the notion of raciswm raciilism, deri@he text iconic because it leads
(

to multi-levelled interpretation abou p'u@g/ry servitude in the lives of African-

Americans' as desgribechi th@belov&?

N
. \ ¢ ! (J .
With th ence bor ffcon\ﬁalon of superiority, they performed

w@ols‘.T ey)"er in@rious, orderly, and energetic, hoping
ro

A beyond a doubt Q%é{;bineau's hypothesis that "all civilizations
\

A

\grive from the White race, that none can exist without its help, and that
a good society is great and brilliant only so far as it preserves the blood
of the noble group that created it (Morrison, 1970, p. 166).
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In Sula, Morrison manipulates her language through the adoption of folk language
in a vernacular manner that is neither exotic nor comical. It is also not mlcrosc
analysed in order to redirect the judgment of political culture among Amer@ncan
writers (Morrison, 1973). The extract contains discursive features thaﬂkphorlcally
alludes to wartime and Gabriel Heatter who used to be a radio commentator during

World War I1. The commentator reminds Shadrack of the p f eriences during

the time of combat in the Great War. The mapping bet orId War Il and the

present situation of the novel may create a text that provides,iconic M mapping
®

between the painful experiences of both periods aI@& the meani s}u@o the

lives of African-Americans. T \
And if only you had not looked at ee\M ay

train, the way you look at the chmhenth\e
listening to Gabriel Hea tE b e%
a

focusing exactly but givi

rai@ thought-not

Q-
iece 6{b|me to remember
A

'upt'n%end to go on back to

what they are doing, ey i b’
wherever they werEe aa let you't ra"to(ﬁ,abrlel Heatter (Morrison,
1973, p. 10 Q

The fol ex acfed EJ(S‘Zblace in the year 1965 where Sula's death

happen @a’neo,slbyr er;@'g o National Suicide Day, coloured people and a

who teaches mat ecgl.lcs at the high school. Therefore, these metaphors

4—,

colour

different topics suggest an iconic perspective concerning the year 1965 as

Qﬂlmed in the passage below:

g 0 the suffering and depressed situation of the African-Americans’ status quo.
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Things were so much better in 1965. Or so it seemed. You could go
downtown and see coloured people working in the dime store behind the Yv

counters, even handling money with cash register keys around t){i&}

necks. And a coloured man taught mathematics at the junior high 58&
The young people had a look about them that everybody said R.n'ew
but which reminded Nel of the deweys, whom nobody hed ever found

(Morrison, 1970, p. 163).

Another type of reference is demonstrated in the shift®of perspe asfos?d in
{1 \
the following extract. A new character by the na Helene Sabat Whas intreduced as

Y-

Hou@‘ler mother

er. Her mother

a metaphor for those who were born in a place

American community through th | |o h rs&)@ as 'Sundown House'.

Furthermore, there is also a calr ’z‘%fjto th gin Mary via metonymies
‘eyes of a multi-coloured' a her'swild d' a.%} icon of mercy.
N
It had to be aﬁa ay| gh Sundq\\/\iﬁ‘/House as possible. And her

grandmoth&ddle hew (@IVGd in a Northern town called

Medal \the ne ¢ ce szjﬁhd to make sure it would be. The red

% d hajunbe.dt H@ Sabat and her grandmother for sixteen
y

lene was born bg;l;g those shutters, daughter of a Creole whore

worked there. The flowered carpets of the Sundown House and raised
her under the dolesome eyes of a multicolored Virgin Mary, counseling her
to be constantly on guard for any sign of her mother's wild blood (Morrison,

1973, p. 62).
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The selected excerpts discussed in this section outline a variety of topics or inter-

text that can serve as metaphorical references, coinciding with Lacan's notlon of

“3

text consisting of a galaxy of signifiers. Such construction adds the
interpretational perspective of literary text and further descnb& idea of
discursiveness via reference to other texts. This description of discursiveness aids the
interpretational dimension of the text attributed to shared tra tlwual values and

dYTe S is considered

cultural norms. Thus, the structure of discursive and int

important ingredients of iconicity through the mapping een anams that

| ]
share an interrelation with mental mapping betwe@a my ' _@
<

4.1.4 The Myth of Motherhood and Ic |ty o‘ g

In the Semiotic system, myth is wad a type tap@ﬁ‘hat is included in

ly. % myth is essential to
add depth to literary work. In t%/m th, Sethe is @%?fested as a metonymy to
represent woman slaves. M h|‘(§ a metaphor mapping the
supposedly strong e@

metaphor 'too thick ests th‘a

literary texts for aesthetic purpose more im

=9

lo s her children. Therefore, the

e's feelings towards her daughter as

shown in the followi xtraet; &
) O
2 S

Yo@z too ’ h s&@r’. ‘Too thick? " she said . . . “Love

n'. Thm ve n’tlb?éatall " “Yeah. It didn't work, did it?

\Aﬁ work?” he asked\(?t worked,” she said. “How? Your boys

%one you don't know where. One girl dead, the other won't leave the

0 yard. How did it work?” (Morrison, 1987, p. 164-65)
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Paul D attempts to understand the concept of motherhood which he has never
experienced and will never experience before. Sethe who is met with a dead-end t
any other options realises that the only way to protect her child from sla\% kill
her baby. Her mother, whom Sethe barely remembers, murdered all he en except
Sethe because these children were a result of rape by the evil White Ws. Itisnota
common practice for slave women to kill their children unless OMQ is threatening
their life. Beloved is an attempt by Morrison to express the XTAr'erican quest for
subjectivity and freedom (Sistani, 2016). In this sen he i ewnticide IS

e
acter ffom dwy.@glcal
car% icans. V\L@-(Morrison

improbable unless the novelist aims to construct her

perspective in addressing the unconscious voic

does with myth is to allow and bring her rea

serves as a subtle response to co al >onsciousn

traumatic event™ (Antolovic: 2013).@%ugh Se \m%xit w@‘twould be considered
ﬁy N

an unimaginable crime toward an&her people, this-act does not insinuate that

she is mad in any way. r irT onment, @roceeds with her daily life
dto

normally where she W%Zoked ;1 y};‘ar@' her family. The event of killing
&
f Becatise she fwan

% ted all of them to be together on the

her newborn baby ot plan\‘jﬁ
other side. Thi% IS se he dejp?rately attempts to explain to her dead

iﬁ‘gﬁld sh el he\ngnd Sethe cried, saying she never did, or
m

%Iways that they would all be together on the other side, forever

0 (Morrison, 1987, p. 241).
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Sethe's deed of killing her baby transforms her mercy and sanctity into evil
resulting in her being an outcast among her people. She does not want to be r
mother-in-law whose children were taken by the White authority, leading her mpt
an escape from the house of servitude. This escape successfully transiﬂ%ethe from

being an ordinary slave to a liberated woman looking for freedom forter children and

her. She remains a mother who gives love and affection to her. eMg daughter, her
X,

people and a man who feels the strength of her love and is a'/e his story next

| —to eWe and tell
X

again” (Morrison, 1987, p. 99). Therefore, Sethe is idered fone t'e.@mtant

P

vision for the future, reflecting opportunity fog.sla won\en. IS als@ge:)resentative

to Sethe's: "Her story was bearable because it was his as

and %%'ptimistic

metaphorical characters in Morrison's works.

for African- American women who hed th S ir@‘ted by the White

community in America. Sethe's bﬁas'our rﬂ\svgh

N
encountered serves as a remin ricaﬁ-Am ican @n to strive through a life

that is worth living. \ L A
imida

S
Sethe does not fi%c ime i

‘g‘atﬁﬁs evident in the way she behaves
toward her other % In th‘a
ir

not because of her’

—t

gg@&inful experience she

. Howard and Bugler had left home,

'men bﬁﬁ’their fear of the house being haunted by

Beloved's g g"@xile \: r mﬁ'insci:n‘%e house with her mother, Sethe consciously

endeav%i%;ateﬁ jphereé? her daughter Denver to feel love and affection.
ady

h I D mentions that D@e’r has grown, Sethe does refuse to acknowledge this

=

f \1e following text is metaphorically constructed by deviating from the
rammatical norms with the use double negatives '‘Grown don't mean nothing to a
other' and tautology 'A child is a child" suggesting the mapping between mental

concepts and the structure of forms which is a prominent feature of iconicity:
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She's grown. [Paul D] | don't care what she is. Grown don't mean nothing

to a mother. A child is a child. They get bigger, older, but grown? What's

Yv

that supposed to mean? In my heart it don't mean a thing (Morrison, ]ey}
p. 45) &

In the extract, Sethe’s answer portrays her natural matern insX.t.who love all
her children where even if they have grown up, she will stil them as her little
children. Antolovi¢ (2013) theorises that Sethe's characte Si 'Iariti with the
mythic figure of Asaase Ya, the mother of the trickster, ha a S t\qeuld
fight by itself and obeyed Aberewa's commands: * she o;de ed 0ré~to fight,

it slaughtered everyone it encountered. Whe co ded the d to stop

fighting, it did" (Lynch & Roberts, 200@ Sethe's d

was done to protect her child from sem and to ex

that had occurred as a response to; 0 |fy(i~n%o the% ite race. She is also the

mother of a trickster in this orris tilises Ai{q% mythology to revive the

memory of her ancestors, a unml the i tlwo.'@b«frlcan -Americans, especially
(
is ah

of lg;ﬁ her daughter

the ‘desperate destruction

women. In the African the mo Qwremely important figure in society.

She gives life and h\tter th‘a futu genera®1 Women also have respectable status

in the comm i ter s ,of palitits @@ally when they gain wealth from trade,
4
weavmg i ndc tivationy(R Q&d& 1993).

: slavery rces Afngan -Americans to be at the mercy of White masters

hem of their power}%a decent ways of living where suicide is the only way

%ﬂrudgery. Morrison uses her fiction in a systematic political struggle to empower
Omen and her people. Baby Suggs faced a devastating life when she lost all her

children. However, she strives to find a way to survive and heal from the terrible wounds
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from the loss of her children. She becomes a preacher and mother for her daughter-in-

law and all the slaves in search of freedom. While she is not a normal biological

she is an icon portrayed by Morrison as having the rhythm full of passion a@&tion:

She led Sethe to the keeping room and, by the light of a spirit | bathed
her in sections, starting with her face. Then, while Waitingw her pan

of heated water, she sat next to her and stitched gr cwethe dozed
and woke to the washing of her hands and arms. e bqingﬁlby
Suggs covered her with a quilt and put another pan on/in t cHean

(Morrison, 1987, p. 93). § j
Y <

The metaphorical presence of Baby Suggstis d r\h)r b(Q&'the and her

daughter-in-law, Denver. Even after (%sh

X

@
)

' ?o %bySuggs is a metaphor

erél- sy isin@ ancestors and the traces
of her noticeable presence in th SO @ifri@ mericans. In the following
extract, Morrison employs X;Suggl as an im o‘ﬁt figure in her writing process
where her existenceyis seef a ‘c&@ fact‘(‘)(fﬁ( shaping a new African-American
i

identity: &

\ e A A
t re,sort of'tl oé\whose relationships to the characters are

: W : . o
volent, instructive, aﬁ@protectlve, and they provide a certain kind of

@sdom. ... It was the absence of an ancestor that was frightening, that

0 was threatening, and it caused huge destruction and disarray in the work

itself (Morrison, 1987, p. 343).
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Beloved is incarnated in a physical body when Baby Suggs is dead, providing an
insight that the great motherly figure of Baby Suggs which also reflects the fal
message that the writer aims to convey. In order to incorporate some kind@r ina
dishevelled life with the arrival of Beloved, Denver seeks advice from dmother
who urges her to go into the world. Denver's venturing into the wormes the spirit

of ancestors back, as the community becomes active in the act ef Er rving life again:

She did not see the women approaching, accumulating s Iy"nl\gr? of

twos and threes from the left. (. . . .) Some brgught what they ¢euld and
(.. g y 4 L}Y'

what they believed would work. (. .. .) and lla hol‘l.er d. Instantl

kneelers and the standers joined her. They%ppI d M nd too{%a"step

back to the beginning. In the be@the 0 W, iln the
beginning, was the sound, and thkne\n\h S0 ounded like
(Morrison, 1973, p. 257-25: , o >v

=
)

A

N
‘. QD
Through Baby Suggs, I\Non Ifﬁ%&‘iﬂué? those who are old and the

wise, the glorified, and tendeting mothers, wha r@ve answers to questions even

:
disa;@e{r. Thus, Morrison's message here

'3
after death, makinq{elo dl \'e\a
alludes to the fa@om stitlites a(J role that holds the community together.

He and Bab dos éﬂepresentatives of African-American women
N

while ﬂ% pho}cbﬁif st is in their function as icons representing the
A

voice 5 ican-American n and inspiring the fight for freedom towards
_ N
i

Metonymical

ic
Mence at the socio-economic and socio-cultural dimensions.

N

105



4.1.5 The Myth of Plantation and Iconicity

In Beloved, Sweet Home is an essential idea about the memory of /WM
American lives. Morrison mentions that it is not just a setting but a sym I\helps
her clarify helping her to clarify the different stages of Black peopl@&es Sweet
Home is a powerful metaphorical tool used by Morrison to p t towards the
recollection of African-Americans’ past.

Initially, Sethe lives at Sweet Home without any pr m he Slaveowner,

Mr Garner. Antolovi¢ (2013) states that the plantatio Mmbles the

female slay Elet.fké%ho is

e s% eet @'e are not

treated as properties, unlike other plantatlow by,uTak ita p@ilse for slaves
because they are not abused physmal@wtally herésThe @%t Home men are

Garden of Eden where most slaves are men except th

allowed to decide whom she can and want to m

kept in place by abstaining from m e, excep I cjgz\one — Halle. The men
cannot leave the farm when S |se%ne, !té?the place is no longer a
paradise when the schoolte |ve eand Sg%sed to be praised by Garner.

] lme@hor mapping unto the so-called

In the following text, er is see
v’ £ &

moderate White icans vvlojse e agas a metonymy representing a portion

of the White a orityr " 'ed a@éﬁﬁnounced them men- but only in Sweet

Home, and s ave. a h a!ﬁanJ‘v‘vRat he saw or creating what he did not? That

Was the ven e..." Furthermore, 'Sixo' and 'Halle' are also
met Wlthln metonymy, @sentlng the African-American people. On the other
h IIe is the first character to leave Sweet Home before disaster strikes in the form

Q e arrival of the Schoolteacher and his nephews. The Sweet Home is not considered
S

paradise anymore; it is something like demons have overtaken it. The memory

Morrison's characters have at Sweet Home is as if they are in a paradise. For that reason,
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Sweet Home can be a physical and psychological icon for African-Americans. Morrison
presents the notion of paradise via the metaphor 'Sweet Home' which is a fragilew
for African-Americans as it deprives them of freedom. She conveys thi sage
through the character Denver: "How come everybody runoff from Sweetﬁcan't stop
talking about it? Look like if it was so sweet you would have stayed" (Morrison, 1987,

p. 13). Even though slaves have sweet memories in Sweet My cannot enjoy

freedom which is part of human nature and something all n'beings are entitled to.
Thus, the metaphorical manifestation of Sweet Home durigg the tim Garner is
‘X
iconic. Where the time of the Schoolteacher and his n can refle hdi@f the
hegemony and persecution of White authorit icons ‘of iso@aracters

CE@WG&VGH as a place

represent White Americans. \,
From Sethe’s perspective, Swee me)1atches th
T@\s, Sweet Home is an

dwelled by the innocents, but thisﬁ%en IS orﬁmr ial
A N

important symbol in the novel%stanog for eusw%o emories of the African-

American lives. Thus, the }@OWJ icon for @ as the only place that slaves
nd

do not get tortured ph% mi‘ ally r}ti'l @oming of the Schoolteacher; for
that reason, critics We it V‘I ise. %C/Q
K $
I e\

416 The f Beloved' egirté;?an Iconic Source
T oryrof Bél ?/olvestﬁ)und the notion of rebirth and reincarnation of
the m&ed baby girl. The n@“constitutes an allegorical character in the novel that
stands“metonymically for the African-Americans painful history. Sethe (her mother)
ills her daughter due to her great motherly love. She also does not give her daughter a
al name which metaphorically maps unto the status of Black individuals who are

treated like sub-humans. Sethe is aware that the baby will come back and demand justice
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where the strong relationship between Sethe and Beloved is because Beloved reminds
her of her past and blames her of the reaction when the schoolteacher reachey!!t
Home. The novel opens with: "124 was spiteful. Full of a baby’s venom@ison,
1987, p. 3). This sentence shows that Beloved dwells in the place call which is
metaphorically a place of residence for African-Americans. The expression 'baby’s
venom' is a metaphor mapping the pain of the reincarnated Beloved*that she causes to
124 residents. Morrison presents Beloved in a metaphoric Yp.lei way as a ghost
that can communicate with people. The idea of incarnat 0es a‘hsgldc‘and may

Yw
oved

add to the complexity in the construction of the nov wever, the tﬁ cﬁB}l

is crucial in the construction of the novel,; it is Ygg esetKﬂo fric@merican
history that is characterized as full of pain W mitie?. ison s%:{; the idea of

i ory@&fri can-American

a reincarnated child as a myth to add to/the painfu

people. In this sense, Beloved i rrison's \m t |9(\of complex symbolic
By N
relationships between the physi socﬂil bodies, of@g insights into African-

&

Americans’ socio-cultural crisis olj . Thus, @etaphorical manifestation of

Beloved suggests an iconi pective that is a’c@d via the similarity between her
’ 4 $ &

metaphorical app&gin Mf \m& ext ﬁ.the concepts in the mind of readers,

ve

the n aréfffering of African-Americans.

i
¢ z C.-)
&

4.1.7 % an 16oni rce i Sula and the Bluest Eye
Y-

rison uses mythical @ents in her novel to mainly confirm the idea of her

representing Be

u \I themes concerning the people of her race. For instance, Shirley Temple is a
ital mythical element in Morrison's The Bluest Eye and Sula. This myth is what is
eemingly a universal concern. It is impossible to describe African-Americans'

experiences from non-mythically as the inaccuracy of 'linear' is the denial of past and
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present reality in favour of "an Obscure vision of some distant future™ (e.g., the struggle
to become Shirley Temple) (Davis, 1982). The mythic consciousness is oﬂenw
to the minority where there is a danger that may become imprisoned by @\5&1 that
oppression is ‘fated’. Morrison aspires to capture universal aspirations t denying
concrete reality where she employs mythical elements to give depthyto the thematic

concepts of African-Americans. The construction of a merves people’s
identities without accepting violation and oppression. tK pr')cess, mythical
structures are convenient in the search for identity and om for f her race
X
hé g.i@/alue
,el@ating the
. . . o
suffering of African-Americans. \’ 03
Popernack (2009) states that Mwh aware 0 giv@ﬁrivilege to either

the sensibility of history or mytr%utilises ?o xplore African-American
N
identities and mythology witho ivel qmpli ting t hite. Her novels revolve

around a central mystery, @ WI C rati@ alternating pieces of Black
history and Black mytr% ple Ii‘ ?UJ‘Q on's Sula does not entail that the
&
message is simple. Nﬁn the' \ag : mygcall

African-Americ!nghe seeki uity(a-}%i' justice to gain independence. Thus,

¢

existence OE iwc imaginati i{ h@;?son’s novels serves as essential factor to rub
ealist

NN
against % istic ele Jpf her@)rk. The following extract from Morrison's The

R of
Blu denotesthlsmytth usion:

rieda brought her four graham crackers on a saucer and some milk in a

0 blue-and-White Shirley Temple cup. She was a long time with the milk,

109

besides adapting to the historical circumstances surro this search.

to myth as a design to her novel without restricii ig oriﬂ'g

elements are used to explicate the




and gazed fondly at the silhouette of Shirley Temple's dimpled face

(Morrison, 1970, p. 17). Yv

Shirley Temple is an important metaphorical allusion in Morrison' Bluest
Eye. For the protagonist Pecola, Shirley Temple is the epitome of b uty%aordlng to
the standards of the White race. Morrison employs Shirley Temp aaaY(:)nlc myth to
give an account of how home racism has affected the identity ac community.

In this novel, Morrison uses another myth metaphoricall part icular idea
about African-Americans as evident in the excerpt b:!ow

Quit as it's kept, there were no marigold in the fall of 1%1 ougr’m~

at the time, that it was because Pecolaw\, vin r S bégzr at

marigold did not grow (Morrlsoﬂ\

é‘
=k
o
Q
c

Marigold serve as a mythl%ement t r| é\deep meaning for the

characters, Claudia and Frled : the Want tU pl@'{ as an attempt to protect
Pecola's unborn baby. Met IIy,l such_myths, * |gold and 'grow’, symbolise
life and rebirth. The u% ch myths u,tlagt:}:omc notes to the text. In Sula,

¢

Morrison aIIudest m@ ths as phors.
The foIIo t t cla F |CE.§§¥H there is a reference to the birthmark

which is ap rin the text agp@,unto Sula's fate: "The birthmark was to grow
darker ars p'a yut nowsit was the same shade as her gold-flecked eyes™
(Su The birthmark cre&as a mythical atmosphere where Aristotle's Poetics

me ed that this mythical atmosphere helps the protagonist reach the stage of

c gnition of what is behind his or her drudgery, leading to the climax of the story.
Addltlonally, the birthmark can be metaphorically expressed as a symbol of love and
emotion but when the mark gets darker, it implies impending danger or the poison which
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Sula has planted in the minds of many people due to her behaviour. Thus, the birthmark
can serve as an icon representing the fate of Sula and is metonymically attnb?ﬂJ
African-American's fate within a racist community. The following text the
myth of the death of robins as another type of metaphor where robn‘#&ssouated
with the spring season as well as life. Thus, their death is a bad om&?rrmg to the
death of the protagonist metaphorically. Metonymically, Sul de might stand for
the death of the African-Americans’ voices and will. The &r-ica construction of
text through metonymical relations that attribute Sula to Afirican- mWomen that

@

suggest iconicity can be perceived in the following s

"At Eva's house there were four dead rogs 'on

Sula opened the door she raised hergy sai ,Oﬁl i owed

them birds meant something. Wher you%at r
. <—> IS
) S
Pl
In the following extract\;m rt erens&?to God as the Creator and

sovereign indicates tha% watchi rpv@%at is happening to Sula and her
people. The express hi no \xf;\ use, |s(j'rfetaphor within metonymy referring
to the place wheéﬁhgple liye:
was Eva Peal,c}at aw rw'n &(éét-{rd floor directing the lives of her children,

friends, :9 nd af bﬁjs rea@\ef boarders.” (Marrison, 1973, p. 30). Sokoloff

(19

reatqﬁ\tand sovereign of this enormous house ...

that Morrison fung%qxntally creates a matriarchal community where the

becomes a source of truth and vitality, permitting her progeny to prevail. Eva’s
% Is connected to the family and community and the stark fact of her missing leg

kaed to her heroic efforts to preserve her children against disease and poverty. Thus,

Morrison's use of mythical elements are not for the sake of embellishment as expressed
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in Aristotelian Poetics but to provide depth to the content creating an iconic dimension
to the text. In the forewords of Beloved, Morrison (1987) mentions that she vw
kidnap her readers and transport them into an alien place to share exper@ever
shared before of a people who have suffered from the bitterness ery. The

metaphorical use of myth in Morrison's text is significant in reinfogCing the iconic

dimensions of her text. \'
4.1.8 Typographical Features and Iconicity ‘\d
®
In this research, we will discuss metaphors in ight ofiLa z{nc@son’s
(2003) belief that metaphor is not realized i ce% -Ievglg-' only but

vistal ele enor/ target)

ich @fmgs to different

. J‘Q}noticed that iconicity

cognitively. A pictorial or visual metaphor decurs,whe

&

is compared to another visual elem tenor/ target),

category or frame of meaning (Ngr@;set al., Zﬁ\p‘i YO
is the product of multi-semiotité hﬂ i

, which is thefeat f literary text, which is a
product of the unconscious.?\u‘h (211 notices tt@érary language is constructed
of images and these i products of the dncebtious without the intervention of

’ ¢ &
n

the conscious mind ﬂ% is e@ ee gm and meaning mediated by a concept

created in cogr@lrt. I IS céfged with meaning because of its nature
¢ ' Ct)

activating res and fanta s‘sn@a part readers in order to give multi-levelled

NN
interpre% bouts” al, m&al and cultural perspectives (Fili, 2018). The
X | | |
stru f text plays a very @'ftlal role to add depth in the production of meaning

0 the notion of imitation in which the structure of text (whether verses or deviated
rom norms) imitate the meaning it produces which is a crucial feature of iconic text.
hus, an icon does not have the same meaning as the words of a language but it is like

a structure and within those structures, multi-meanings exist.
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Typography refers to the visual side or design of printed words in a text. It refers
to the semiotic dimension that plays a crucial role in demarcating the meaning of
texts. The visual aspect of printed language is essential in meaning-makirﬁﬁ}ially
when it interacts with other modes of meaning in the complex pro semiosis
(Ngrgaard, 2009). Typographical features are considered as signifiers Within semiotics,
conveying certain meanings by which the themes of literary worksean be developed.
Therefore, the visual structure of literary texts is ¢ Y

vifal in meaning

production. A similar narrative is repeated in the nove eral imw different

typographical features to confirm the idea of the cult
African-Americans. In the following text, the s

full stops and with two hyphens separatir$
parallelism between form and meaninw iconicity

of words from a child's point of vieﬁ_) \T

6

7]
Here is the house It is gtg&%d Wh(?\;\l\tﬂs aﬁ)or It is very pretty
Here is the family oWher I#ick : ag in the green-and-White
house. They are very happy Seed o‘ha{ﬁ red dress She wants to play
(Morrison,@olog@ (5'\'

O
\ ; b .
In the f(ﬁa’p text, the qgra& | features create a kind of analogy between

text ano%%aning.t Da%y m@T he use of colons and abundant hyphens add

4
certain emotions and feelings a‘-s%egr:in the following text:

N
%\Srown people frowned and fussed: "You-don't-know-how-to-take-care-
0 of-nothing. I-never-had-a-baby-doll-in-my-whole-life-andused-to-cry-
my-eyes-out-for-them.Now-you-got-one-a-beautiful-one-and-youtear-it-
up-what's-the-matter-with-you? (Morrison, 1970, p. 19).
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In the extract above, when the little girl was gifted a doll for Christmas, she is not
sure of how to act towards the doll which she prefers not to have. WI
metaphorically stands for the social structure which African-American w@}all to
cope with. Morrison uses hyphens as spaces between words to con otions of
happiness and at the same time expresses the hesitation that the girl%e?ences when
she receives the doll. Therefore, the text is constructed to crﬁa~ nalogy between

Morrison's style is also characterised as sinuous use i |3Wated with

form and meaning, which is one of the traits of iconicity.

verses. The following verses from The Bluest Eye ma typographi trljc.tfg fher

I got blues in e banail é\v
Blue\%e shelf é

I goth my m g%\% ,<\
‘é%p‘ omthe S <8£:}

S

s oo
(,;-gse I'rLIee in"b)&&ﬁ

’ ¢ &
’\\ ® Q} (Morrison, 1970, p. 49).
The ver N d cqb?eclla |re of having blue eyes to be loved and is

deemedt an iconic jnote be it is the product of imagination that creates
4

simi Ia:(t een for nd‘Eonc . The repetition of the term 'blue eyes' stands for

th e of the White commu»n

%onomlc independence. In the following verse from Morrison's The Bluest Eye,

Oola expresses her awakening from the imaginary world she is immersed in and

facing reality. Moreover, Morrison uses a typographic strategy in her text that

work unique:

J‘

ity, confirming the idea of longing for social, cultural,
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stylistically create a surprise for her readers concerning the sense of nausea experienced
by the people of her race, metonymically represented by Pecola. Morrison use?ﬂe
form to expose the depth of suffering in the African-American psyche. Pec@}s that
she is lost in a world that has robbed her rights to live with dignity a&oved like
any other White girl. In the following extract, Morrison makes sense auline's inner
world, explicating to her readers the terrible living conditior%can-Americans.

The verse below portrays the painful experiences that Afri rics'n people face in

a biased society: \d
'Y

Precious Lord take my | .\G}
Yv

? 4
Y/

I am tired, | am \ é‘(
gt O

Lead me on, let

\& 'y cr ‘I%ér my call
#
|Jm;@a d lest my fall

AQ/E b 40 ha@ecious Lord, lead me on.
N

\c.}/ (Morrison, 1970, p. 112).

apital letters were also employed by Morrison to emphasise specific things or

Qracters and are considered a contemporary style. Although this may be considered

ungrammatical, it caters to the beauty and unique features of her work. The metaphor
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of God's mercy 'who greatly ennobled human nature by creating it dear god' is
presented in uppercase to reflect the clear and intense feelings concerning the p

the African-American race. Such typographical features can lead to i \& via
similarity in the visual representations of the text. Since the above'fks a letter
addressed to God, the capitalised title of the letter may convey cermotions that

provide insight as to how racism becomes a norm wher W treats African-
Americans are treated as inferior. § z
Att: TO HE WHO GREATLY ENNOBLED HUMAN TUF’E B ATI\NEG
D iizhodl 2
IT Dear God: "The purpose of the letter i miliarizeyou with t‘T acts

? 4
which either have escaped your notice, oWh $0'i

chosengze ignore”
(Morrison, 1970, p. 174). C\’

In Sula, Morrison utilises a strange langu \gklﬁv

In the extract, "O Lord, Sula, she

h48.uncommon in fiction.

N

'\.’ It was a fine cry-loud

&

and long-but it had no bottom it , jUSK&CES and circles of sorrow."
(Morrison, 1973, p. 17 ,thxzition f the'word gul reflects the spontaneous way of
talking in layman’s . She cr ?es{Q ogues @t’ are common and lively where such
a method of consf&q tex l s taithe co . Furthermore, using hyphens, commas,

O

i
quotation mar% rheforical eﬁion&@e semiotic markers in Morrison's text. These
uses of %ktlonsjnMg ela,@tion can make her language iconic where the
structu.\-o orm suggests cert hojr.notions. The extract gives an insight into the last
N

between Sula and Nel when Nel realises that she likes Sula too much and her

rn for Sula's death is deeper in sorrow than when she found her with her husband
de. Metaphorically, Sula's death stands in for the death of African-American's sense

of defiance and rebel against social settings and traditions. The incorporation of
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quotations is also important to draw the attention of the reader as demonstrated in the
following: "A small boy stood at the Victrola turning its handle and smiling at th

of Bert William' "Save a Little Dram for Me." (Morrison, 1973, p. 79). This ives
an account of Nel and Jude's wedding where everyone is happy ﬂNing Sula.
Morrison refers discursively to Bert William who was a comedian in the 1800s whose
sounds bring a smile to the boy. The quotation within the text foreshadows smiling as a
step forward to fulfil the dreams of African-Americans. '

Morrison exploits the other aspect of typographicalifeatures such, as €apitalising
®

the name of the characters in African folklore to C y emotion ibh _{QTn the

wi% ieal pm@but was
[ Iov&the Devil's

ing si@gacres of land. He

Conqueror' was an African-American folk h

captured and sold as a slave to White A

daughter and agreed to the condition iaang and re

achieved his task with a magical a%d esc@«h‘ [
Using capitalisation to indoctri importance of f(}{lq,ga?\e in African-Americans
socio-cultural issues is ob hﬁs a nﬁz@freedom and independence.
Abdulrahman (2014) %S%; Mo’riso ‘r'e‘fer&) the Black’s ancestral cultural

&
heritage as a mean wvivalia §ma cipﬁu The partial similarity between form

B{vaed to gain freedom.

and content indigates partial iy,
‘K : I O
(—? 2 .9
a@; 0 oryryv n, John the Congqueror, Little John
0

' 4
:%) Devil's Shoe s'tringg(ihinese Wash, Mustard Seed and the
ine Herbs From Cincirﬁcai.." (Morrison, 1973, p. 126).
E Additionally, the use of poetic language within prose is said to add to the aesthetic

mension of literary works. The lack of uniformity in the language style of Morrison’

Beloved confirms the notion of fragmentation and loss experienced by African-
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Americans where the poetic style in Morrison's novel suggests the motivating force
leading to iconicity. The following verse shows the difficulty of faced by thw

community due to the lack of essential needs to enjoy a decent life and |@§Mence

as shown in the following verse: A
Little rice, little bean, ?

No meat in between.

Hard work ain't easy, z l
Dry bread ain't greasy. ‘\d
"X

This verse expressed Paul D demonstrate ee 31\\( sufferi \<Nh|ch also

metaphorically, stands for those of Afnc@

and rhythm. Using verses is essential erm g th

painful past cannot be commum% o e ch‘%n using poetry which is

characterised as economic by he character an e from painful experiences

as explicated by Lacan ﬁn tw (fdef | in s«%mcatlon

jon i@wspeakable where

?1-

Additionally, the following verse ofthe plight of African- Americans

in Sweet Home. T, \f p@uageKQ IS case, is to represent the content for
N
the whole ractwec of;poeti lehg@go/can lead to iconicity which is important in

'

creating S ings, andim n language that enables the mind to encounter

them to reallt as &)SSiB@T In this way, poetic iconicity bridges the “gap”
. § N
ee

be e mind and the world. Thus, it is the poem that accomplishes the poet’s

% achieves poetic iconicity, becoming an icon of reality in its semblance of felt

0 (Freeman, 2009). The poetic verse in Morrison's work is as depicted:

Lay my head on the railroad line,
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Train come along, pacify my mind.
If I had my weight in lime, T
I'd whip my captain till he went stone blind. ('}

Five- cent nickel,

Ten- cent dime, ?

Busting rocks is busting time.
&rrlsl)n 1987, p. 48).

The text "you-Black-bitch-what's-the-matter-with-you' g‘htsvthe
discrimination between White and Black people. oIIowmg ex ontalrrs&hyphens

W on rea@é and adds
nd o%

uces child-like

instead of spaces as semiotic markers to creat erta'

content to form, implying that the characwi f

thoughts and speech since hyphens repre pa es. T

=

raqg@atlon also leads to

disintegration in the theme of the es th Sy suggests the analogy

on a mental level between the d thgj cre&ﬁ-ng an iconic meaning. "Even

when she slipped in cow d d br'k e r' @» her apron, nobody said you-

Black-bitch-what's-the-matter-wit yl\hwj dbh@y knocked her down" (Morrison,
l 5

1987, p. 164). S

N
The ex Nte belo rhm with capitalised alphabets to prove the

en she is dead. The lack of punctuation in this

%

N
llogical and produ@ct?by a child. Metaphorically, the passage reflects the

eX|stence aracter in the orI
A A
pas % ignificant. e bseﬁge of commas and full stops show disorganised

g unto the fragmented African-American history. The manifestation of a dead

th
Qracter in literature tends to lead readers away from the logical binary opposition and

adopt Greimas's relations in the semiotic square. Furthermore, the lack of punctuation
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marks in the text below is one of the semiotic qualities that may lead to the creation of

text with simple language with deep or multi-levelled content: YV
| AM BELOVED and she is mine. | see her take flowers away from Sa:'veg,
ills t

she puts them in a round basket the leaves are not for her S*é S
in the

e
basket she opens the grass | would help her but the cloudsw way

how can | say things that are pictures | am not sepa atew her there

is no place where | stop her face is my own and

place where her face is and to be looking at it teo a hot'thing" rrson, X~
N
L3
1987, p. 248).

<
Moreover, Morrison also employ\the, seuﬂ)

Xtorical v\i’gstions and
exclamations marks to significantly sl@onic perspective 16&1 on the notion of

analogy between form and meaning* The auth Tet i’@\questions to vent her

feelings indirectly referring to_t ecutio

>

fric@mericans by the White

r @’s death: "Who could be fooled

?S @ﬁg Seven-O! Seven-O! because his

when she escaped fromithe scheolteach

&
owners who prevented them %&seei ome\.nl?aul D narrates Sethe's story
l:aft M
'3 3

into buying a singiw; r
Thirty-mile Womé&@ aw. IS blgéc;ming seed" (Morrison, 1987, p. 270).

. . e ’ . . .
Albeit, durin r's time éﬁbrlcans suffer from mental persecution in

which t &in?e endenc o@io- cultural and socio-economic levels. In the
4
foIIomN extract, there is a ma@%& Also, the text has exclamation marks and hyphens
N

t wy a certain effect. Thus, the meaning potential is communicated through the

rialisation of text by the selection and production of its typographical designs
h

ich are considered to be semiotic resources available to producers and consumers of

contemporary picture books (Serafini & Clausen, 2012). Therefore, the construction of
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typographical design suggests certain social and emotional meanings, creating an
analogy between form and meaning, which is a prominent feature of iconicity. YV

For a text to be considered as a discursive import, virtual image@erbal
expressions are its basic constituents. Discursive import occurs when t hic signs
and their associated meanings are imported into a new context. A textyith virtual and
verbal dimensions interacts as a multimodal ensemble to creat comprehensive

meaning of the text (Ngrgaard et al., 2010). Literary text C sidfred multimodal

because metaphors possess a multimodal cognitive ecti re¢ wverbal and
"X

taphofs a in‘ie@ental
g the\r{s n mqg?han one
T

i conta.é\yymbols from
different semiotic systems and can be & fla as discurst ext@%rrison constructs

her text from various semiotic syste@%drawm 'Wer @taphors and symbolic

0 \
myths, leading us to explore h from an icanie pe tive.
AN
\ A

4.1.9 Colour asan I@;rn‘i‘rIMo ‘ifbn@xt

In Morrison's Megls, coI? \:rse as a%é;r: where it is exploited as symbols of
metaphorical cm’s\&ﬁon \r:;'nherégrs to independence and decent ways of
living or in 'Sfe)epen en‘e £ci@ onomic and socio-cultural terms as well as

NN
death a% ctiog” n vai&. In a broader sense, the use of colours is very

pictorial metaphors are examples of how conceptu
constructs. These constructs are capable of m

semiotic mode (Ngrgaard et al., 2010).

sigrﬂj&factor in the textur@fterary text due to the inspiring values they bear and,
@rt in shaping the iconic dimensions of literary text. For instance, in Morrison's
exty there are many references to the types of colours metaphorically. These colour

etaphors are associated with certain values, resulting in iconic dimensions.
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In Morrison's Beloved, there is a fragmentation in the African-American's family
ties, specifically, between a mother and her children. The white dress of the chi t
may metaphorically indicate the desire of the child for warmth and aﬁectﬁg}n her
mother. The selected text discusses the mother-daughter relationship n Denver
and her mother Sethe where this kind of relationship is against the systém of slavery as

it was set up by the White authorities to disrupt mother-children relatiénships. The white
eZegl ing of life. The

dress is a colour icon for the pureness of a newborn baby a

use of this colour refers to the desire of Sethe and Denve ive 'tth because
®

the colour alludes to positive connotations. The useé\colour hi 45 s@n the

! 4

excerpt below: \Y
Yv \ <
What was unusual (even for a girl V\CN'! all use peopl

the living activities of the dead) Mt a white

her mother and had its slee aro)nd(r‘l%

7]
tender embrace of the& leeve “that adeg;o%ver remember the
details of her birt -th?ﬂthe t)'in, 'p‘ irg@m she was standing in,
like the fruit of commao flov% |sd‘n<(}987, p. 35).

In the foIIoMxt, h@olou&ﬁe‘zphors used to refer to particular socio-
i

cultural ideas! Nhit and mi tﬂre&ﬁ'aolours are mentioned where the emergence
of these %’coi?i;)?th the@l\'esence of Beloved which annoys Paul D. The
St T

metaehSS hite ' and 'green’ s(a_v)uX. respectively as icons for purity and life. The death
N

petals metaphorically reflects the mythologised idea of how a mother’s love

ecome a killer. However, the presence of mint-coloured berry may iconically stand
r

the desire of Sethe and Paul D to move on in search of independent life.

r wq':)lst.,&And it was the
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Beloved was shining and Paul D didn't like it. Women did what strawberry
plants did before they shot out their thin vines: the quality of greev

changed. Then the vine threads came, then the buds. By the time the@

petals died and the mint-colored berry poked out, the leaf shine ilded

tight and waxy. That's how Beloved looked-gilded and shining (iMorrison,

1987, p. 76). \'

In Beloved, one of the main characters, Denver %en%rioriw by
praising White features, referencing the indoctrinatign of slaves as an ctﬁof\ \Qﬁhite

authority. The following text highlights this fact:

Y/
She had good hands, she said. The White girl; sh a\d thir@ﬁcvarms

but good hands. She saw that rig w%we said.

and good hands, she said. | g%the haﬁ\mq m she could do

he 8aid t qain'@ing to go by with

White people.. (Morrisom , : A%
[ 3 S

In the text abohgr pralg %J )‘\;rlisg'irl whose beauty is standard in
comparison with@-A@girls, contradicting the rights and beauty of
&
African-Americam,women. N
1 O
(60\ ' P2 .9

.-WgQRe cz‘i‘m in ?a ed what he thought about the schoolteacher. He
i e wasn't othiﬁ'g Q/Wnk about. Said, He's White, ain't he? | said, but |

wzan is he like Mr Garn}?" (Morrison, 1987, p. 230).

it: get us both across the riy

>

J,

E In the extract above, the question about a White man on whether he looks like Mr
arner or not indicates white as an icon with negative connotations while Mr Garner is

associated with positive connotations. For slaves, the White man stands for control,
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hegemony and persecution. The extract consists of two questions: the first, which has
the priority "He's White, ain't he?" and the second question implying that Mr G i

an exceptional person in the White community, representing racism and @y} Via

this metaphorical construction, Morrison shows how the White race ﬂ&people of

dark skin negatively. ?

ndeva dark skin
creami g'babo ns,
sleeping snakes, red gums ready for their swegt white blo ;\4; tQ('
wasn't the jungle Blacks brought with them t@ce fro Ry;ﬂ |!/a’a§?
place. It was the jungle White folks plantedift them M ew ( 3

1987, p. 234). c\’,

White people can also be an c (hes
that African-Americans have ex ed. @n th
White people were still exeaigg pir by @%ing, raping, burning, and

nd, rica@zricams are depicted as icons of
1 4
pain and suffering i%.l (ir %n{ Iovec(:tjﬂ'a system of slavery has a terrifying

impact on the sla\/esﬂ@din tabe alie@ed from the community and being treated

Q

i
extract ab ﬁta{im?aid feels guilty because he converses with

White people believed that whatever the manners,

was a jungle. Swift unnavigable waters, swingi

e

f suffering and pain

r
ar 1@ slavery had ended but

7]

whipping Black peoplet"On the,other h

as subhuman.
Sethe abput unhaPp m "o 1es weet Home where perhaps White people were
respme r the bad life thatagl people experienced.
\Morrison' message in SuEis complex yet it is manifested in simple language. The
extracts below contain colour icons that may socially explain the desire of African-
mericans for equity and justice. The focus on the colour in describing Morrison's

protagonist adds depth to the theme of her novels. The events of Sula's betrayal,
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drowning the boy and Sula's indifference when she watched her mother burning do not
indicate that Sula is completely evil since Morrison did not want her re?‘m
sympathise with her but merely present the events to her reader only to j ssief
(2019) states that Sula's behaviour is an attempt to seek her peoprﬂ'&e and an

invitation to rebel against social conventions. "A good White farmer &mlsed freedom

and a piece of bottomland to his slave if he would perform some very'difficult chores”
ti

en White and Black

e ico swwn lands,
®

; 4 9
hard Ris o rtl@orks.
pe% V\L@fe'race and

there,are ne@we references

linked to African Americans indicati mmnever ar@%sent the gloomy

(Morrison, 1973, p. 5). In this extract, there is a comparis

via using metaphorical constructions. Whilst White peop

the prospects of gaining land for the Black depends o

This text provides iconic evidence of the economig,i

the dependence of the Black race. In the fw

atmosphere comes around. Suc ons

3
S/

metaphorical expressions as fo é}-

\ A

Although most of the p rem Inber n@when the sky was Black
louds

for two hours with ¢ adK n and although they were

accustomed’@xce@ature ﬂ%'much heat too much cold, too
N
little rat,th,tof odm? l( on, 1973, p. 89).

BQ{ rsto ?e res "n and@ow because it is associated with the impending

pain and, persecution |con|call)£:;o};e Black clouds and Black pigeons represent the

Sula after a painful Ilfe In the following extract, the metaphor 'White family"'

0 s as an icon of superiority that has needed to be prioritised: "So when his curiosity

as high enough he picked two bottles of milk off the porch of some White family and

went to see her." (Morrison, 1973, p. 127). Morrison's Sula shows that the Black
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community resides in the Bottom, which is above the valley without interaction with
White people. Thus, using the metaphors 'White ' and 'Black’ in Sula serve as ic t
reinforces the ideas about socio-cultural and socio-economic levels. (’}

In The Bluest Eye, Morrison uses colour as a metaphor to accou e African
Americans' norms of living under a racist White community. Wnetaphorical
expression 'Black dirt' refers to the protagonist ' Pecola' "We had d ed our seeds in
our own little plot of Black dirt just as Pecola’s father had h?:islseeds in his own
plot of Black dirt" (The Bluest Eye, Prologue). The tex es a ow between

®
two events metaphorically where the narrator com

Y'
betwegn plngéeﬁ s of
y % her's\sggds when

Y :
em:ihas the of negative

connotations attached to the colour BIN ih&eeds nev w, @ﬁ)ing into Pecola’s

unborn baby and the marigold, implﬁﬂhat the colo ‘Ia ,Q\?'rbe utilised as an icon
% N

indicating the misfortunes of %Ame icansy Tche fd@ ing extract depicts the

&
metaphor, 'hunger for pro@hicl' related to (@metaphor of colour ('Black
h

marigold which would not grow and Pecola's

he raped her. Black dirt is mentioned

-

people’). The perceive i at thelsocigreco status of African Americans is
’ 4 ¢ &

dependent on the W is pio rough\e colour Black in the text. The text
shows how Afrig@weric &eré’io a place and need to keep themselves
e N

S.

¢
from going
& ¢
N s < |
that the wae'sucﬁ@'thlng as outdoors bred in us a hunger

&Y

Q roperty, for ownershfp. The firm possession of a yard, a porch, a

%rab arbor. Propertied Black people spend all their energies, all their

0 love, on their nests (Morrison, 1970, p. 16).
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In the Bluest Eye, Morrison uses verses to realise colour metaphors. The following
verse contains repetition of the colour metaphor 'blue’ to be a significant iconYm

protagonist 'Pecola’ who desires blue eyes as shown below: (0\

Pretty eyes. Pretty blue eyes. Big blue pretty eyes.‘

Run, Jip, run. Jip run, Alice runs. Alice has blugxes.

Jerry has blue eyes. Jerry runs. Alice runs. Twm

With their blue eyes. Four blue eye tty.l\d
i ' @

Iue@s to be happy and

Késwrding to the social

The text above shows that she is&g@

have independence. Blue colours }ﬁeiositiv

: N .
standards set up by the White. etaﬁhor the co ﬁ?'blue' can be considered

<>

z l g
Watching the fig%‘xed against the bright Blue sky, Cholly felt goose

as a colour icon denoting IoveMein’ evid@n the following text:

the i@'
‘e The above extract consists of two-colour icons. The first icon is blue which stands

r the colour of the sky and the beauty of nature. It is the colour of the eyes of those

girls who are being loved and who are socially and economically stable, making

127



Morrison's protagonist obsessed with this colour. Black colour is associated
metaphorically with the devil and ugliness, reflecting behaviour and a way Ow
where it is not merely a colour. (’}
Colours in Morrison's novels are manifested as pictorial, audib;qwd mental
icons indicating multi-levelled perspectives, honing the imagination of readers. These
colour icons serve as starting points to stimulate fantasies and_ memories on the part of
readers, shifting the text dimensions of the novels into a %t?a hat exceeds the

prime properties of the semantic field. Colour ico ontai Wsamantic
‘X

representing,thé @ race

pl@{ th&&ﬁer hand,

Mor@fﬁs not a skin

n p@a significant role

dimensions, bearing positive connotations such as

and blue which stands for the colour of the

colours that bear negative connotations inc b

colour but iconically stands for an en\%‘Fhe colo
in delineating the status of the p% or the \m?ni Avhere the colour black
represents cultural devaluati io-e@ono ic 4 de \nce, humiliation and
subjection while other colours eL/ e and b@and iconically for cultural

hegemony and socio-e i¢independence. Thus}'le employment of colour icons in
~r Y7 &
a

the fabric of Morr'ﬁq'{novets mgd image that conjures multi-layered

interpretations where skin c 's no réfe'r to the appearance or a skin hue, but it
¢
reflects parti &fr)ehav' ursa chi%;?onomic and cultural status.
NN
T% ingJFi jl.l ds&)nstrate how discursive text is constructed in

Morkison's novels to present a@%ith iconic qualities. Literary texts make references

t% s semiotic systems where these references are employed metaphorically. In
t W

ords, various signifiers are incorporated from various semiotic systems to
onfirm the notion of discursiveness and intertextuality. These variety of the semiotic

systems includes the use of colour, myth, and typographic features of the text. These
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signs are incorporated in Morrison's works to confirm the notion of discursiveness
which interrelates with iconicity. This process aligns with Lacan's idea on the g

signifiers. Moreover, in literary texts, the metaphorical use of various signifier ests
iconic notes seen in Hiraga's model linking the process of metaphor% with the

process of iconisation since both require a mapping between two or m@re entities.

Using colour to refer to
socio-cultural & socio-

economic issues.

Using typographical
A text with
elements to refer to socio-
iconic features
cultural issues.

&
S
S

0 O
2 9
&

l{t}/gﬁship between Iconicity and Discursiveness

% Thus, the discursiveness in Morrison's literary text serves as an essential role in

oducing an iconic text. This chapter highlights the factors that contribute to the

Using mythical elements
to refer to socio-cultural

& socio- political issues.

construction of text with discursive qualities using colour, myth and typographic
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features as well as the concept of intertextuality. These features or strategies are also
considered as belonging to various semiotic systems. The discursivenessvm
language of literary texts is also observed to be constructed according@mas‘
square, opposing the binary theory of the signifier-signified relationsl‘ﬂN supports
Lacanian theory. Lacan mentioned that literary texts are productsyof a galaxy of
signifiers rather than a product of the binary relationship b Mode and coded.

Therefore, the language of literary texts is a multi-s yst'am with iconic

ible the Si voices of

'Y
African-Americans, inviting her readers to expl@ideolo es w}ll _@ocio-
ican-America

cultural and socio-economical dimensions of ug@different

perspectives. Morrison exploits language to use to make

periods and settings of the three novels. MW texi\can conc@ as icon that
represents the torment and plights of N iaEDcommum é

130



