CHAPTER 2

REVIEWS OF THE LITERATURE (q\
2.1 Signpost Q

In this chapter, I provide a review of Darwish's criticism, | Mok at the themes
discussed, especially resistance to the occupier, exile, iCiesi human values,

ecocritical readings and studies of identity. Then, the th approaches,fand findings
oy

ubsequent n(#)r@ed to
e literdt e fi%mction of

this chapter critically analyzes existing Worw i 'cs\thl udy i@gt.ion to them.

This critical analysis reveals gaps in th@n of Darwi po@thus showing the

centrality of my work. Cf) :\T
.% %

of those reviewed studies are analyzed. The readings

the present research to identify and bridge the

4]

2.2 Reviews of Literatur, oxerr:[ 0€ems by@moud Darwish
Criticism of Dar% try ranged ‘rﬂreﬂf@tions on his life and poetic style,
4

through the ways&et relati \l‘he orlgound,through particular themes (such
father, sel

as home, moth\ xile)(‘t-%éymbols, images and metaphors. Yet all

critical wor relations is writing and grand national themes of a

—h

ch research has so far been done on Darwish's texts. Books on his life do exist,
& volumes of poetry analyses— often about the poetic style. Much of what we have,
however, is biographies— often focusing on the life of the poet, as well as his political

and national views. But there is more to Darwish's work than that. Critical works on the
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poet— though not as numerous as his works— have ranged from short analyses of

individual poems, to collections of critical essays. Approaches to Dawish's poetry—

AN

especially known by its figurative, allegorical language— have particularly _f.ggsed on

symbolism and poetic language.

One of the most important contribution to this body of work is led Mattawa's

monograph Mahmoud Darwish: The Poet's Art and His Nation ‘Mwhich has given

tual lanpdscape. In this

a comprehensive account of Darwish's writing and its ¢

seminal work, Mattawa enquires into the poet's career, iding) us ‘wi system by
3

which Darwish threw himself into the interplay

en pogtry as 4 r&@‘g of
hemes

portraying the political landscape and as an aesthetic With some-univérsal :

S, Ma@a.offers us a

esi Qle style in earlier

Drawing on Darwish's poetry as wel 0

chronicle of Darwish's approaches to ;ry:>tarting fr

works to the lengthy, complex Iang%haracte i Yth I Te\hworks. According to
N,
alle&

Mattawa, much of Darwish's rica aqnezt?;@the poet used to convey

messages past the colonizer. (%rshi'. many poems, Mattawa maintains, Darwish
came to conceptualize%g boundarie c:f'a s@tfacet relationship: one between
P 4 <Q
Palestinians and thﬂmel@« othgetween the occupier and the land of
Palestine. & &
\ | @)

¢
In his ,)Mattawa_( 43'p vides a close analysis of the most important

NN
poems % ish, and a.c 'polog his poems across four phases. The basic interest

_ oy
ft K is to study the ten@Darmsh himself was aware of, between the poet as

o

a \brsal" agent and as a voice within a particular political or ideological situation,
G h Darwish expresses in his poem "To the Reader" written in 1964 (p. 20).

Mattawa (2014) divides Darwish's poetic career into four phases. In the first phase

(1964-1971), the poet, Mattawa observes, focused on the occupation of Palestine, and
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aimed to foster a collective identity for all the Palestinians, as to "shape an empowered
Palestinian subjectivity” (Mattawa, 2014, p. 31), to foster enthusiasm,

B N
"demythologize the occupier and to communicate with him" (Mattawa, 2014, p. 47).

During this phase, Darwish started to focus on national and collective s, not the

least the obstacles in mobility, economic repression, and the threat o R etention which

had also severely impacted intimate community relations (M tawa, 4, p. 60). This
concern is represented in one of Darwish's early collecti ve' from Palestine
(1966), which focuses on the recurring motif of the ho d( 14 p 60).

During this phase, as well, Darwish explored the e nces of hi \kr@ the
Israelis (Mattawa, 2014, p. 67). For example, i m SJI i rearnjzj'of White
Lilies, the poet observes that the Israeli ng too\he d is on mythical
dreams and old books, and not on ph cQ act with om e@(Mattawa ,2014,
A
A

p. 76).

In the second phase (19%), Dg} i <f}iﬁ?came preoccupied with
issues related to the Palesti mln t ra, @s resistance, life conditions,
and so forth. Duringt rQfDa sh's :iéd @wite resistance poetry, depicting
the armed struggl often cci n th f).attlefleld (Mattawa, 2014, p. 94). The
struggle betwee@)b \;él pr@é self and the public poetic self is also

¢

written in

expressed i |s'73er<37(Mattawa 2014, p. 96). Toward the end of

this phase, wishftrle 9, creaﬁé\a new national mythology in A Memory for
Form&ess (1982), a book o@(ose that can be seen as a refutation of the Zionists
N
gardlng claims to the land of Palestine (Mattawa, 2014, p. 107).
Q In the third phase (1986-1993), Darwish was fully immersed in the battle for
a

lestine in the cultural arena. Following the Israeli invasion of Beirut, Lebanon, in

1982, the option to fight the invading power became increasingly doubtful among the
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Palestinians and the Lebanese (Mattawa, 2014, p. 112). The cultural arena was placed
in an international context, as Palestinian intellectuals came to recognize th?!ir
writings, including literary texts, should have international reach (Matta@& p.
114). In On This Earth There is What Deserves Life, Darwish, for the ime, brings

into focus issues of life and the desire to live, raising questions of existgntialism, a vein

the poet grapples with in many of his texts written in that pt]amttawa, 2014, p.

(

122). Darwish's creation of a national myth continued in t ttawa, 2014, p.

é—?

130) when he started writing mythical epics, such as oop

3
Darwish uses a unified vision of humanity that is@ of a devoti tq trlie\grﬂ as
a mother figure (Mattawa, 2014, p. 135). For ex n }% = etr)@;a Agency
in Tagore, Walcott, and Darwish” (MattaJ W é?
In the fourth phase (1995-2008);*Rarwish's poetry S asé':basic premise the

idea that the Israeli occupier has no@sto do W\thther q{h&(}man questions, since
N,
such questions do not bear a di%&ion tg the cupyi(rf?)wer (Mattawa, 2014, p.

157). The occupying powe Mingl: attawa @)’ always seeks to beleaguer
, forci

and besiege the Pal% oets
occupation—so as ill their ‘: : ness to Postnational themes. In The
Mural (2000), Rarwish ex \:j% po '((éndeavor and disconnects himself from
fixating on t &apati o?t h&ne{éﬁa choosing instead to contemplate questions
of colleié%'an conce }Mam@ 2014, p. 163).

X

existing criticism o@ﬁmish falls, in one way or another, within Mattawa's

f%%uges (the first phase (1964-1971), the poet, Mattawa observes, focused on the
C

pic work,

Q pation of Palestine, and aimed to foster a collective identity for all the Palestinians
Darwish's poetic career, the second phase (1971-1986), Darwish's poetry became

preoccupied with issues related to the Palestinian life in the Diaspora such as resistance

37



, life conditions in dispora, the third phase (1986-1993), Darwish was fully immersed
in the battle for Palestine in the cultural arena , In the fourth phase (1995?,
in

Darwish's poetry takes as its basic premise the idea that the Israeli occupie@

to do with the eternal human questions) with the focus being on rﬁ%ce to the

g

occupier; constructing an identity (be it individual, national, Arab or%stnational; the

exilic experience, demythologizing of the Zionist narrative; aqd contemplating issues

of collective human concerns (the natural environment, m 'gati?ns, etc.).
N \g
2.2.1 Poetry of Resistance J _\‘-}
In an analysis of Darwish’s late phas ck Willi 20].@3~finds in
Darwish's poems a non-reconciliatory, -a easin? Voice, on@:gt pOsSsesses

perseverance and courage. This, acco to ’/illiams cter@Darwish's poetry

in the second stage of his poetic car@ﬁom the \9\&8 pcﬁfhe late 1990s).
3&'&7 N,
The vein of discursive p()%ﬂ be ﬂeard i man@%’barwish's poems. In her

le of poetry in resistance to

essay, Khadija Alaoui (201*} exa mel o tltut%
colonialism and the vic% brutality of ebcs@ier. She reads Darwish’s The Red

Indian's Penultima ei%wech tol \l;::u e Meéép%l/ associated poems that concern the
repudiation of w&s S \@ is ﬁéﬁ\'/alent to violence and destruction. The
poem, she @bodi t‘::?%cgptefj ow the powerful (intolerant by their nature,
as she % s) establi ';hem \es through uprooting and displacing others.
Sim]AA aoui (2016) expl(@:hz; construction of power in Darwish's poem, A State

0 . She explains that power in the poem refers to the power of the Palestinians to

¥,

iSevagainst oppression, not the destructive power of the Israeli occupation.
This impulse of defiance/resilience and power-possession is also captured by

many scholars, most of whom focused on symbolism, characteristic of criticism that
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specifically looked at Darwish's early poetry. There are several critical accounts on
short poems, better known as odes, which Darwish wrote in his early career. AI

(2019) reads two poems (ID Card and Passport) which Darwish wrote m@vhen
he was only 22 years old). He finds in the poems some "power" anscends

oppression and colonization with a warning about consequences and Q bravery of the

subjugated population™ (p. 422). This warning, according to Al™Fawa'ra, is about
responding to violence (of the occupier) with violence. z '

Analysis of Darwish's late poetry reveal the way in'Which Pales Jects are

oppressed by the Israeli occupier and how they resi occupier. tn’:k @iams

ntu' ans@jr and how
S, DTWI has cqg).tualized the

Palestinian right to resist the occupier; %also take star@eyond rights and

duties to a realm of resisting the ier "thro\h~h$hl ing the human and the

8)

(2012Db) provides an insight into Palestinian resi

it is depicted by, Darwish. According to

N
humane; and the brutality of w d thr ugh genzléés and fragility of human

etween Darwish's aesthetics

I ten
and politics, Wllllam% questl a ou D@lehs poetry, which, Williams

beings and nature” (p. 68). hIS

maintains, is one he mos‘ es that managed to chronicle the
experience of a golonized n stt the colonizer.

This li &Drgu nt W éht&j?serted by a lecture delivered by Amira El-
Zein in (§'Zenrb i ‘;that Ht%d and poem are one in Darwish's poetry."” Using

rW| h was able to K orm "the land into the poem and making Palestine
resent and immortal; its history alive, its past preserved and its present
muted."” Quoting Darwish saying "I have learned to dismantle all the words in order
draw from them a single word: home, Palestine,” El-Zein reasons that while history

is written by the victorious (here the Israeli occupier), Darwish's poetry offers us a
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chronicle of history that challenges the narrative of the colonizer— history that tells the
true story of an oppressed people. In her analysis of "The Red Indian's Pen

Speech to the White Man," El-Zein reckons that Darwish has kept the namefo stine
alive in his memory, which also means that he (or his personas and, w;@nsion, all
exiled Palestinians) could still return to the land, with memory beconw construct of
rebirth, a form of materializing an identity. The recognitior?. at here cannot,

however, be materialized unless the Israeli occupiers | t thei' thinking from

v
<> [ 19

2211 Resistance Through Demythologization of the Israeli Narrative

T i n g
In an article in which Sinan Antoon@mou\ne e dea YzE)arwish, he

writes that following the Beirut sieN , Darwi oet@ me to touch on

different narratives in order to set t@‘%lestinia \I’gh?wi j(\he broader context of
N,
postcolonial tragedies. Since th%etwe@n thePalesti ('g and the Israeli occupier,

as Darwish understood it, i mly ] a arrativ%ﬁis later works came to mark

mythologies.

s

a conflict between th%l myths/ and t'rlé P«%tinian more realistic narrative.
&

According to Anto 011), ti]i M re holitic approach in Darwish's oeuvre — one

of a core theme% al and aéﬁfrated by the Palestinians themselves.

¢

!
Reflec 'h Darwish's el!ry, ér?l?)on says that many of the poems provide a

"
metaph% vastafi 9deso%\|on that history has brought to the people of
X

Palgﬁa strong statement @hnic cleansing that the Israeli occupier perpetrated

a thhe indigenous culture. Darwish, according to Antoon, has recollected and
ecenstructed the voices of the unfortunate, the wretched, the miserable. Quoting from
arwish himself, Antoon (2010) holds that this reconstruction of the narrative in the

Palestinian case is comparable to a narrative of a Trojan poet— where Troy fell to the
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Greeks, who later wrote history, but were also confronted by the narrative of the

defeated (the Trojans).
i

(Ipek Celik,2008) , in his "Alternative History, Expanding IdenLit_y: Myths
Reconsidered in Mahmoud Darwish's Poetry" offers us a reading in W}icb Darwish
struggle with historical myths. Celik holds that the Israeli occupieh%s-myths from
history to divide the people of Palestine in order to be able to uMubjugate them.

¢

According to Celik, Darwish understood this well and e'conviction that

history "has to be rewritten by the colonized and the o ssed"’(ka,ZOOS. P.
3

- ® N
283) rather than the victorious, the oppressor. Celik surveys mythological elgr\n_ents in

- —

Darwish's poems, and finds the poet rejecting the hegemony narrative found in history
“-\Y (v
books (Palestinian children in Israel have to study an Israeli curriculum that is based on

LY o

the Zionist ideology). Celik holds that Darwish did two thirlgé in this regard:

NI A S A K |
deconstructed the dominating mythical narratives and created a complex narrative of a

NP R AN

national identity that can hold grounds in the face of the colonizer. This deconstruction

e

was possible through constructing'and I structing &‘%ry through poetry.

Both Williams a ik agree that r‘_insh@me to change his poetic style in
’

"regagainst the narrative of the colonizer"

the middle of his p ﬁQareer l t

(Dhillon 2010).4] he peet, (20&§'§ﬁolds, could delineate a clear boundary
¢
between fac ﬁ@ical alit wlt'ict‘c%?be found in poetic works and other literature
NN
mythol
distm&a\t reality and forces@ﬁarrative of the conqueror. Using words, Khairallah
@emarks, Darwish has forged a narrative that has exposed the colonizer "along
& its bulldozers, through a counter-narrative meant to unmask its chauvinism,
i

olence and inhumanity"” (Khairallah, 2011, p. 336).

genres—#an I/hi@cal/political narrative that misrepresents and
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The discussion concerns a battle of narratives waged day and night for more than

73 years now. According to Sazzad (2016), Darwish's narrative is stronger bec&?ﬂe
"aggressors lack the intrinsic tie to the land, which his people perenmﬂ%&sess

Whereas the Israelis produce mythical claims on the land, the indige lestinians
are like their olive trees — unswervingly there" (Sazzad, 2016, p. 359)All of them are
there, though the majority live in the Diaspora. Darwish's cqunter‘discourse, Sazzad
(2016) confirms, is an attempt to defeat "the dehuman (Y;tre Palestinians"
(Sazzad, 2016, p. 364), and as such Darwish's narrativ bled hiw‘agine the
stinianl co t'sﬁﬁ‘o:lity

4). THis4 fwh\iﬁarwish's

Glbi\ons 008), @'ro argues that
Darwish's language has advanced a ne&@eology or t GI@‘NS (2008) dubs as

"apophatic" due to the ability of that age to 0 9@\85 that is possible only

q
through negating the occupler e e
So
$

2.2.2 ldentity % p
Identity as ring the \Sa try is believed to be at once national
and postnation Q ' arv@’nas only discussed national and Arab
'sQ‘dth_ljt within the larger human experience.

#
identities, b ers put Darwi
<i- AR
! <

2. 2 NatlonaI/Arab Identit ty
e

% an Mukattash (2016) divides Darwish's poetic oeuvre temporally into two
|

possibility of the seemingly impossible, which in th

to hope to regain the lost homeland" (Sazzad, 2

poetry was able to do is discussed by Réginal

e
?Lw
=

_“_

Q n the first part— while he was still in Palestine— the physical connection to the
nd shaped his identity (Eman Mukattash, 2016, p. 18); and in the second part, which

began with the poet's departure from Palestine as an exile, he starts an attempt to restore



the lost Arab land and identity (Eman Mukattash, 2016, p. 20). This has given the poet
a driving power, a stamina to resist the fixed identity that is forced on himw
occupation of Palestine (Eman Mukattash, 2016, p. 23). By mixing the t@ the
addressed 'you' (and a third absent person (most probably a female)™ ( ukattash,
2016, p. 23), Darwish could blur the lines between these two voices a&@ntities— thus
suggesting a model that deals with these voices not as binar ON'GS, but rather as
two narrative elements that always move in parallel. At t yﬁe ’evel, Darwish's
"homeland" catches multiple meanings, giving way for t ay of arwgggesting
again the play of the identity (Eman Mukattasr@p. 24); whi i} S d by
language itself (Eman Mukattash, 2016, p. 25). ' 4 \/Y‘

This quest for identity is captured b SX: '\4), wué}gg;ues that the
poet had always searched for a collew%iy for hi i
maintains that Darwish was able to @5uch a@;@ﬂ
imagined future) community. A% &

N
wever, holds that Qg(f\?vish has always asserted

"his Arab identity; he is on f\thrT op andgévery proud of his root as an
km go th

Arab" (p. 35). Rather t% plati ed@ of Palestine, the poet identifies
’

’ &
himself with the IWh ide‘1 qi, 2 Q,)J (This is also a finding Nassar (2006)
shares with Aregl in her discussSt ider@‘In Darwish.)
N1 SN
Suad S‘@ZOl ackn Ielegét'l?ls narrow frame of reference. Drawing on a
% NN

themati% listig” h to uss the works of Edward Said and Mahmoud
Y-

Darwishiin order to identifythe\cfgrfnulations of an identity in the post-colonial era, she

n% at in Darwish's works one can find a form of marrying between memory,
& cape and identity that is constructed on both the space lived— the current state in
e occupied Palestine— as well as the space that exists in the memories of the

Palestinians in the exile (258).
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2.2.2.2 Postnational Identity
Najami and Ajjawi (2014) discuss the role of a multi-layer identity. Theyw
Darwish "a development of the concept of "being" since his early works @flnal
poems™ (Abir Najami and Hussain Ajjawi .p. 276). The concept is "vmfe;qt through
the young poet's call to rebel and resist occupation, and later, ‘after building a
comprehensive perspective of the political and historical s rm through the
“-m'

mature poet's demand for justice™ (Abir Najami and Huss 276). For this,

the authors observe, Darwish has contemplated universa Wdeath and
reconciliation, and equally he has appreciated the of existe (Nl{%hjaml
and Hussain Ajjawi .p. 276), all to help form i —she m@-aual the
national and the human- that emerge as n en o\

This complicated identity is als d in spati enas (2009) The
Geography of Poetry: Mahmoud Dar h and %n j@htlty Mena ascertains
that some of the texts by Dar at &me a ncolg:}épand postnational (Erica
Mena, 2009, p. 111). They ' I-CO auset@are intended to fight for the

lf

Palestinian cause, an postn ion béca@ they fight the static notion of
4 ’ &
\J~ﬁ ds a

identity (Mena, 20 . 111). l ﬁ.lyersal theme in Darwish's poetry: an

identity that ca e uma@émg She argues that Darwish was very

¢
capable of d I zmg empo |It; ar&} rritory to create an identity that can always
NN

fit into % al system. 'gna argues that the poet, through words, has established a
t

nwhy at transcends ge@ﬁhy and time. For Darwish, Mena continues, identity

i temporal and can only exist through language. Mena provides a postcolonial

6 sis to conclude that Darwish's poetry has raised abstract questions about
developing an identity rooted in community as constructed through words" (Mena,

2009, p. 115).
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This is also the same finding reached by Reuven Snir's essay "Other Barbarians

Will Come: Intertextuality, Meta-Poetry, and the Meta-Myth in Mahmoud DarV{ish's
N

Poetry” (2008). Snir reads in Fewer Roses (a collection of poems written by Darwish in
1986 while he was living in Paris) one persona that represents one collective identity

shared by all Palestinians in the homeland and the Diaspora. Yet, Snir Res the analysis

A

further, arguing that the poet was also always tempted to ;re}identity in a quite

A
compelling, socio-political and, above all, humanistic Way\ ith s‘atements about

justice emerging in his late writings. < ' \d
o *.\T

|
Jeffrey Sacks (2008) provides an account of Darwish's poetic Ia‘ng_lfge that

—

resonates with questions about human existence andldentity. When the poe\t{ was under
Y~ \Y (v
siege in Ramallah, Sacks (2008) argues, the language he used echoed with the political

U R

landscape of the time, but his language choices— those that cut, constraint, disorient,
y o/

: 2 rhv\ 4
disfigure, destroy, dismember, divide— are related to a state where a group of people

N LTy AN
who found themselves under complete blockade, cut off from the world by the massive

AN N W

military machine of the oppressor: soldiers that know only the language of destruction,

wreaking havoc and kilﬁng ( , : §
=Y i

This line of argument—relating existence and identity—is also noted by Ben

T
White (2005), who hears i

(written in 19927but the Englis eﬂgiocgjbeared first in 2009) a voice of dispossession

Ind@f&’ Penultimate Speech to the White Man

J NN
and dis% t, but als !searciéhr identity. White holds that Darwish creates a

modgj&ffmities between P@‘rﬁe a homeland that exists in every Palestinian (but

\materialized nation-state yet)— and universal literary aesthetics that express

ragmented, desperate realities, typical of Diaspora communities. The poetry of
arwish, according to White, looks into broader questions of human identity. In his

attempt to answer the question relating to why people resort to literature (poetry, in case
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of Darwish) to find identity, White expounds that literature can easily be possessed by
the oppressed people who are spiritually attached to their land. T

In an article on Darwish's universality, Mohamed Omer (2005) flﬂ%&h of
Darwish's poetry transcending specific contexts to achieve a natlﬂ&and even
universal, appeal. Omer sees in Darwish's ostensibly simple Ianguaw meanings:

a .
"the levels of meaning and symbolism packed into a few words are miracles of

A
compression. He can reduce an exile's sorrow and bewilderment to a single phrase, and

A b ] { )
does so again and again” (p. 72). Darwish, Omer holds, was able to compress decades
@ 7 I o7 X
of hope, suffering and history in one line of poetry. He could do this hglp_gg_by his

- —

identification of simple things (a flower, a cup of coffee afleetln%’event) togckle 'with
-\ i

modern sophistication the most dauntlng phllosophlcal concepts— death, divinity,

existential anguish, questions of |dent|ty" (p 72)

D NS
2.2.2.3 Identity and Exile \}‘0 Q-
Generally speaking, questlons of identity i |n DarW|\sh are closely associated with
the exilic experience. qles t t Ib exammes deeply the themes of
home and homeli \dentl ile %(:h}e/ strangers who spend their lives
dislocated. Thls.éM % at EyJ&(shwanl Saith (2005). Darwish's poems,
Saith wrote S@p r to t thed(ja forlorn, to revive, restore, and relive the
imagine @pa@ al Pome&\feelmg the pain of being cut to the quick by the
jag rrors of memory, to e@;gtmg emotions put away and buried in long-locked
C \&(Ashwam Saith .p. 28).

\ In a comprehensive study of the theme of exile in Darwish's poetry, Anette
\Mansson (2003) places the works she studied in relation to early modernism. She traces

in the selected poems references to religious sources about the ideas of creation, death
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and resurrection. She concludes that Darwish has placed poetry in a position similar to

that of religion in traditional societies. Yv
~

This correlation between identity and exile /religion is explored Q)_/_Angelika

Neuwirth (2008), who studies in her essay "Hebrew Bible and Arabic Poetry:vMahmoud

e
Darwish's Palestine from Paradise Lost to Homeland Made of Words" early and late

aY
works by Darwish. She finds that within the poet's exilic experience, he has given the

Palestinians a Genesis narrative, created a national Exodus story and simulated a

v
Palestinian return from the Diaspora. <

deliveranc t‘@ or as

efforts] i nlfl\¥~ y also of
truth, hope, reconciliation™ (Saith, 2005, 8). aithoﬁeli\ that@s/;sh's poetry
offers a recognition of the roots of ttmt;e%poet e wnc@ d the barricades
that the colonizer has created bet he Pales\an%an ]@\sraelis, but Darwish

N
"transcends these barricades, m%enyl therp or ng, them invisible, through

a simultaneous recognition u raum nfusions, as also of mutual
ace" alth 2065@28)

| é’

2.2.3 Identlflcatlon with the Enwronment“

This is a description of poetry of dispossessio

Saith (2005) puts it, "of loss, of desolation, of

aspirations of coexiste

Stat nV| onme al éueet?s can readily be seen in many of Darwish’s
poems the Raléstiman no man world as a persona to show his views and

repr the troubled realltle\n}:?h unsettled territory. Some critics have examined in
s poetry the relationship between the Palestinian environment/nature and the
e. For example, scholars have discussed the conceptualization of identity using

Gments of nature in many of Darwish's poems.
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From my review of critical works on the poet, | came across eight short articles
that approached Darwish's poetry from an ecocritical perspective: "Eco resistano?ﬂe
poetry of the Arab poet Mahmoud Darwish™ by Hamoud Yahya Ahmed, @thd
Lazim and Ravichandran Vengadasamy (2012); "ldentity and La ahmoud
Darwish's Selected Poems: An Ecopostcolonial Reading” by Hamomya Ahmed,
Zalina Mohd Lazim, Ruzy Suliza Hashim and Ravichandran Vengadasamy (2012);
"Resisting Colonialism through Nature: An Ecopostcol UX;i of Mahmoud
Darwish's Selected Poems" by Hamoud Yahya Ahm nd uWa Hashim

n Ecacriti I'te@;gion

(2014a); "Eco-memories in Mahmoud Darwish's Po

of Memory for Forgetfulness” by Hamoud Y- ed @ yS liza Hashim

(2015); "National Identity in Mahmoud qu S Puftry y K@ﬂ Hasan Nofl

(2017); "Environment and home i ahmoud Darwish'’s p@ an ecological

perspective™ by Hamoud YahyaAh nd R uz '\*2014b) "Greening of
\

Resistance in Arabic Poetry tlca nter tlané?Selected Arabic Poems"

by Hamoud Yahya Ahmed d ySlI him @), and "Nature and Natural

Environmental Litera% akulaJ !?EJ a[n ngala Ravinder (2018).
cept atlon of identity by linking it to the

These eight es dlsais
representatlon nat poems The authors use ecocritical or

postcolonlal hes 0 ::%e{ a {jr% of identification between Palestinians and
VII’O

their n n |n te relationship between the people and their
ey study the use o@éaceful (or what the authors call "green™) resistance,

volves natural elements (the moon, the sea, the flora, the sun), all showing

6& herness and affinity with the native people of Palestine.



2.2.4 Moral Duties in Darwish's Poetry

The development of Darwish's poetics toward transcending his fixed ide
an occupied subject, who suffers under the Israeli occupier, had correspond@oetic
shift from local themes into more sophisticated, more global thinking: reading
Darwish’s poetry, it is of paramount importance to look at the Palestinian-Israeli
conflict from a moral viewpoint. Indeed, while political statements rémain central in his
3.

works, the system of ethics that can be traced in his poe f,zr an alternative

approach to the conflict: a coexistence model where the r is agce respected
"X
(Akaltun, 2019). [ _\C}
Silverman (2019) points out that the pers eci Ily't "1 in D@Wish's late

poems is confident about his moral stance, is prepared "'t

ter in@;xible, open

pa@(ﬁl" (Silverman .p.

dialogue with his imagined occupier, % offe
139). Darwish even urges Israeli pogt assume\m&es 0 a‘bility for "victimizing
o " 3‘7 S
the Palestinians™ (Silverman, 2 24). “« Q-
&
rela ﬁ}

The nature of Darwis}i'i moral iI o to the Israelis and the moral

duties of the occupier }% xamined by z}mékh@! Boustani (2016) in their reading
d &

oc. hat{éu have done (2013). They find the

phyﬁ%ﬂy, and the lIsraelis suffering morally.

sc_(gvas able to feel some human side in the Israeli

-.‘
=

of the collection 't apoIoF

Palestinians besieged%and

p !
Itzhaki andE ani argue that arvi

- - \. - - - - -
soldier, being forced by t ate tothllct pain on the victims, the Palestinians. "The

Isragli soldier is often describ@someone who has been forced, in spite of himself,
té\his role” (Itzhaki and Boustani .p. 146). Thus, the violence made by this soldier
iS‘anathema to his humanism” (ltzhaki and Boustani .p. 146).

0 This same idea of the poet's appeal to the "humanistic side” of the killer (the

oppressor) was also discussed earlier by Muhammad Siddiq (2010). Writing on
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Darwish's approach to negotiating the other (the Israeli enemy), Siddiq investigates how
Darwish's personas would always address the hypothetical human side of the?ﬂi
soldier. Bringing to the analysis the poem "To Another Killer" (2002: p@/hich
Darwish wrote when the West Bank was under siege by the Israeli foreekddiq talks

of "a hypothetical dialogue with representatives of Israeli military poWMuhammad

Siddiq .p. 500), in which Darwish initiates a one-sided dialogug with'the killer. Yet this

ther "he is a distinct

ove II,Wience that
X

may be momentarily atrophied but perhaps not irre ly lost™ ( rimigiddiq

killer is not characterized as one who is masked and invisib

individual, with intimate family ties and memories, an

.p.501). But this assumption that the occupier i av a ty %Wlated by
Darwish. o\

This is in harmony with the re ohen M 9@50 concludes that
Darwish would at first have a positiv ttrtude The \ i other, seeing in the

e C&ren % (22(%?)qobserves that “although
Darwish came to be know et 1 istance, @ always advocated dialogue
Er later remodelled this discourse

with the Israelis” (p. w%t she ob
into one that is non%smg i\ ieldgdue to his frustration with the stalled,
dark-tunnel negetiations be Israe h%fc'cuprer and the Palestinians.

The di c%)w (of hy etiEaIC}('rRan side of the murderer) could be developed

Israelis some vestiges of hum

further ns o 'm whrsE\Darwrsh constructs dialogues between the victim

(the‘%mran) and the krlle:%bhe Israeli). The nature of his poetics ascertains a

t towards reconciliation, and unlike the reading by Cohen-Mor, his non-
& asing language could be understood as a mere expression of sharp criticism to the
raelis for thwarting peace initiatives, rather than a rejection of such initiatives by the

poet.
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Notwithstanding the discursive poetics and the non-reconciliatory tone in
Darwish's poetry, his readers know that in his later works, he came to defy the i
occupier and its Killing machine using universal themes (human values @athy,
peace, acceptance, respect, dialogue) that he would support using Iogi#!&gning, and
philosophy-appealing to moral traditions of human duties and rights. However, several

of the existing investigation present conjectures and discontin itmmch I will take
i aE a

up in the next sections. The next sections position myself ga'inst the work of
existing scholarly attempts. .\d
L ]
N4
| S
2.3 Evaluation of Existing Studies on Mah arwish' ry .\T

In this section, I looked at the existingsstudi on&ia ish's pog@.zfparticularly
focuse on themes as they pertain to th esearesearch as @%rical mythology;

Palestinian-Israeli relationships; r@'yjnce 0 \\%u -@nizer; defiance and

N,
resilience; power positions; hu es o? empathy, pe&éé? acceptance, respect and

\e &
dialogue; homeland; oppression; xiJ 'aspora;%onflict over land; identity;
z em

disposition and displa% ature;

the theoretical framNO\rks, thi
Then, | evaluated those studi ialate(&ﬁ'dm to the questions raised by this thesis.

This allowe identify ga

I can si% reseaf

.\ubject Matters and Themes in the Existing Studies

: Authors who studied Darwish's poems tackled and discussed many themes. My
v

iew could identify the following themes: historical mythology; Palestinian-Israeli

relationships; resistance of the settler-colonizer; defiance and resilience; power
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positions; human values of empathy, peace, acceptance, respect and dialogue;
homeland; oppression; exile and Diaspora; conflict over land; identity; dlsposnw

displacement; nature; memory; environment; and peaceful resistance. %\

2.3.2 Approaches and Theoretical Frameworks Used in the Existing Studies

As is the long-standing tradition in literary criticism, anal poetry usually
t:

draws on one (or more) of the theories found to be p e a d relevant. For
Darwish's poetry, this is a range of traditional and Critical Wthematlc
analysis; narrative analysis; historical and/or postcol riticism; li ar" tlk@phy;
close reading and social psychology; ecocrltl Si (Nﬂt ect ﬁ%gs, green

resistance and ecocentrism); femininity; Io al

ive; %enological
approach; thematic and attitudinal stru\zamatlc an isti@%lytical approach;

mer | ethics framework

\
tal Ethics.

and analytical framework.In my res N |I

particularly Robert Traer’s (20 I of Doin

2.3.3 A Summary o%cmgs ’}:g isti tudies
gs reaéhe

Below is a s my of i

works: {Q
First, 5' I con eptua e; arEjj aws boundaries of a two-facet relationship:

one bet estinia }helr hc&eland and another between the occupier and the

@Iestme On the on@ﬁi Darwish creates a model of affinities between
—a homeland that exists in every Palestinian (but is not a materialized nation-
et)—and universal literary aesthetics that express fragmented, desperate realities

pical of the Palestinian Diaspora. On the other hand, Darwish would at first have a

positive attitude toward the Israeli other, seeing in them some vestiges of human nature.
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Second, the poet rejects the hegemony narrative found in Israeli history books.
Darwish did two things in this regard: deconstructing the dominating mythical
narratives and creating a complex narrative of a national identity that can persist in the
face of the colonizer. This deconstruction was possible by cdﬂNting and
reconstructing history using poetic language. Darwish's language %s advanced a
negative theology, therefore offering an awareness that i M only through
negating the occupier's narrative. | argue that this negatio Zv

ol\fzs a repudiation

of power, seeing it as an equivalent to violence and de tion. iWembodies

9. "X
re) establi thfm@&s by
po% e re{tg-(Tn that of

ble-a\ {\T

Third, the poetry of Darwish ow chance to at Qader questions of

identity. Sometimes he uses elemen ature to %hi iﬁ@nity and his resistance
N,
against the occupier. The personassi rwisﬂ' 9y

siare ys in a state of searching
for an identity— a collective_one for t et himself for his people as well. The

personas could find so% ification i

future. Darwish &* thri

decolonization s@ as rtic

the concept of how the powerful (intolerant by thei

uprooting and displacing others. Yet the powergi

the colonized Palestinians to rise from und

textég_,conscious efforts toward cultural
turalc'tj(érftity—a quest for self-determination. For

!

¢

example, R &B)reqi 2014); WI{) a@j@s that the poet had always searched for an
kc

N
identity% tivesone 'Jﬂmsethnd for his people as well. Aregi maintains that

Darwi as able to find suc@identity in the memories of his past (or the future

imagined) community. Areqi, however, holds that Darwish has always asserted "his
Q identity; he is one of the Arab people and he is very proud of his root as an Arab™
. 35). And rather than contemplating only the land of Palestine, the poet, according to

Areqi, identifies himself with the larger Arab identity The poet employs mythologies,
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legends, tales, Quranic narratives and Biblical texts to create symbols (doves, jasmine
flowers, the wind, etc.) that he would use to resist the occupier. The symbols V!!s
stand as a source of recollection for the Palestinian long-obliterated hist y of
the poems provide a metaphor of devastation and desolation that histomrought to
the people of Palestine, a strong statement of ethnic cleansing that thedsraeli occupier
perpetrated against the indigenous culture. \)

Fourth, Darwish's poetry touch on different narrati mtfl the Palestinian
plight within the broader context of postcolonial tragedie e poget has.recollected and

‘X
reconstructed the voices of the unfortunate, the wr , the mis I¢ @atter
NV

2.3.4 Critical Examination agains |stia1

where. ' 4
2 \
NV {\T
)

(V)]
e
/g
o9 &

es t,k@r themes, theoretical

Following a thorough revie% previo
N,
exami(gt?on of the findings. Since

frameworks, methods and findin%ﬁer a'l:ritic oy

the existing studies are too MUS T a uatelg%amined in this space, | only
th

focus on the most %t those 1 that ha{/e@cussed identity questions and
4

’ &
ecocriticism; these ed guid\f’b SIS ghe thesis.
Although these are rel 'ountit}%af have captured some of what this thesis
¢

intends to d S@ooint are st of coc::‘:é?n. First, some of the analyses were restricted
. to

"
to DarwisSh nd-Stage ms, @ch cannot be said to portray the philosophical

vie\QDarwish. His philos —mnot only as a Palestinian poet, but also as a
SR
%’ | voice—is found in Darwish's late works (Butt, 2018). Most Darwish scholars
t

hat his post-1982 works are the most sophisticated and most expressive of the

g
oet's philosophy. It is at that stage that Darwish was open to various universal insights.

Having traveled to major capital cities of the world and attended important international
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literary platforms, his poetics came to transcend the mere depiction of a nation's tragedy
into a more holistic poetry that delves deep into issues of human concerrYH!s
becoming a poet of humanity (Sazzad, 2015; Dilbani, 2010; Barahmeh, 20@)
Second, the fact is that the existing ecocritical readings of Darwis%alyze his
texts in a limited scope. Taking only two or three short poems by mh (the poet
who wrote hundreds of poems, some of which are more than nMand lines each)
is reductive and would make it a lot difficult for a critic to X;e lizations about

poetic motifs in Darwish. \d
L ]

T
Third, some of the interpretations provided i readings c b{ @ately

en% Olz)gféues that
three of Darwish's poems (“"Lover from "Diary,ég' Palestinian

Wound" (1971), and "Psalm Tree" &%)Dall expre e p@% involvement in

ecocentrism, his belief in the in%necte n\qxth ,@\man and non-human
N,
creatures, and his inclination to‘ésistaﬂce. These th(rfgaements, which are quite
ism, @us on the preservation of the
present state of ecolog planet ca'se@ land of Palestine): ecocentrism
4 2
is the belief that hﬁwre par‘ N Vi
avoid their desttuction; in edn
’ J (8
humans and -Numans; gre réis@ , @ movement within deep ecology as the
%v NN
authors % advgtates ‘g vaIu& nature in and of itself and the equal rights of

Y-
Speci Earth (Heise, 2020 n;507).
N

\ﬁe authors claim that Darwish's poetry uses motifs related to ecocritical concepts

challenged. First, the article by Ahmed, Lazi

significant when it comes t %ing
no

u%ﬁke all other creatures and so we should

%’efers to the deep connection between

0 ‘express his resistance against the occupation of Palestine. However, it is very
ductive to consider environmentally conscious endeavors as a part of political agenda.

It is true that Darwish's recurring references to nature can be read as a call for resistance
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against the occupier, but they can also be placed within the broader scope of his
environmental consciousness. For example, there are two lines from Darwv
Lover from Palestine" that the authors take as evidence of Darwish's advo@reen
resistance: "You are my virgin garden as / Faithful as the wheat" &%e authors
contend that nature "'supports the continuing Palestinian resistance bmding people
with food to pursue resistance™ (p. 83). However, it is difficult om these lines that
Darwish advocates green resistance. In the author's interpr Xa.turr is there to help
humans further their political intentions. In moral terms; nts |s the

right of the flowers in the garden to blossom and th of the pe b@them

blossom.

This sketchy analysis on the part of th ' sent @:gother three
articles that also focus on ecocnﬂusn‘@lsh's texts@ne sp@?c example | want
to draw the reader's attention to is fr e 2014 %/ ;Qe and Hashim. In their

reading of "The Passport" (19 uth%rs claimy tha use of images such as

&

"light", "forehead", "hand" "r r's ’v okes "f.@‘sense of rootedness between
them and from which flows"i(p. 97). '{'h nventlonal analysis fits the lines
4 .‘
on a surface level, but;,again, th‘e \Frors |gnor fact that Darwish's poetry addresses
broader issues @f ec@logic i ,' na the environmental defiance of human
centerednes (?aallen et r@al@s of activism and equally a representation of
N
good charagte and huma atlonsl‘ﬁ)s with the natural world.
‘&e evel of the theore\(cgifapproaches used, one can see that in the same series
o%g s by the authors, there seems to be what one can call a mix-up of terms. The
rs use “ecopostcolonialism™ and "ecocriticism" interchangeably, and with this

Qng the case, a reader might wonder why they would use "ecocriticsm” in one of the



articles and "ecopostcolonialism™ in another article. It could have been much convenient
had they distinguished the terms, and the ensued different readings, if any.

I have to note that it does not help to create this sort of confusion i%xder.
For example, the authors use the term "centrism” to analyze some oems of
Darwish, whereas such veins in Darwish can only be found in?ﬁter poetry,
particularly in his third and fourth phases (Mattawa 980)— afte%r- starts to set his

poetry free from the shackles of politics.

2.4 Bridging the Gap in the Existing Literature
Obviously, research into moral aspects i

The eight articles, cited earlier, have usedseco

interpret a form of identification betw\%stinians a eir al environment-—
an intimate relationship between th@ﬁsle and %ne ;@*T he authors study the
;th"' y N,

use of peaceful (or what the au I "gr@en") s&stan&%b Darwish. Resistance in

the reading by these authors involves

sun) showing togethe@ the ni:ive 'e'dple) survey of literary accounts on

>

ents moon, the sea, the flora, the

'3

Darwish revealed mmin? \001 S w@framework of environmental ethics
has yet to be taIQ. od S thecéé?ew of the state of the art showed, this is
¢
e pr sﬁﬂ)

esis fried t rﬁge(_%?e fact is that the poetry of Darwish has not

\ - - - - - - -
often b% as ja .callffor arc@ng interest in doing ethics. This dissertation

Y'
con an in-depth ana is poetry in order to elaborate on the ways he
d an in-depth I)Q's)\o'f hi in ord lab h h

p }od the challenging realities of environmental activism and described moral

@ cters and their relationships with the environmen

57



2.5 Conclusion

My work on Darwish's poetry is different in that | read such poetry fvn
environmental ethics perspective. | argue that studying Darwish's poe \u the
perspective of environmental ethics breaks a novel ground and coﬁ&es to the
understanding of morality issues and human's (ir)responsible behmtoward the
natural environment. This perspective does not only challenge the realities of activism,
but also interrogates spaces of ethical identity in ter Y(:al characters and
relationships with the environment. An environmenta ics f rrwf used to
understand moral duties and ethics of environment in moud Darwi h', p@. My

elaboration and criticisms against existing liter un% et reyeal that this
critical reading has not yet been given a speeial a ntiowiby studi@? have so far

S WS

dealt with Darwish's poetry.
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