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ABSTRAK

Genre seram dalam filem merupakan satu daripada tiga genre yang paling diminati i
selain genre aksi dan cinta. Dalam filem seram, unsur Islam mula dimasukkan se %
u:

kehadiran pendakwah dan penggunaan ayat rugyah. Meskipun begitu, seba
sarjana dan agamawan menyelar pembikinan filem seram walaupun terdapx&

Islam dalamnya. Mereka beranggapan filem seram hanya memundurkan masyaraKat
dengan elemen seram seperti hantu, bahkan mampu merosakkan akidah u lam
dengan kemasukkan unsur khurafat, tahyul dan ketakutan yang melebihi takutykepada
Allah S.\W.T. Oleh itu, kajian ini perlu dilakukan bagi mengkaji kritikaMa Islam
terhadap filem seram yang mengandungi unsur Islam, iaitu filem Mun? 018) dan

ensi

Makmum (2019). Objektif kajian ini ialah (1) Mengenalpasti tiga nematografi
utama, iaitu tema, plot dan watak, (2) Menganalisis tema, plot da dalam filem

menggunakan dua filem daripada Asia Tenggara, iaitu file
Malaysia, dan Makmum (2019) dari Indonesia. Hasil kaji
filem bersesuaian dengan kritikan sastera Islam dari asEek

aspek tema, kedua-dua filem telah menonjolkan tema
Namun, terdapat elemen yang menyimpang dq‘i Isl

kebangkitan semula roh antagonis watak utama gla lem
membalas dendam dan perincian wajah Kha »syaitan yal

wat %itu
(20% untuk

@Q manusia
ke arab’ketuhanan

ketika solat. Justeru, filem seram boleh dijadikan m berda
kerana mampu mendidik masyarakat bahavt Haq senti \aquTne ang.di akhirnya.
.V &
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ABSTRACT

Horror is one of film three genres that have its own fans, in addition of action and q
romance genres. In making this type of film, Islamic elements have been used by sem
producers, such the presence of religious man or Dai e and the using of Quranic et!!?
which known as “Rugyah”. Therefore, it faces critiques from Muslim schq%o
exploitation Islamic religious elements. Their accusations emphasized on unbeneficfal
purposes for development culture among Muslim society. The superstitiou nts
such as the presence of a ghost will elicit fear in its audience and eyoke viewers’
nightmares. In addition, they will decrease Muslim beliefs toward Allwce, the
study will analyze two horror movies and evaluate the compatibility o elements
with Islamic worldview. The objectives of this studies are to (1) Analyzethree elements
@ F

of cinematography which is theme, plot, and character in both , valuate
these three elements according the elements in Islami ature ch
Muhammad Qutb, (3) Compare their similarities and differences between two herrer X
movies. The study will analyze famous two horror movies fr uslim count ich,}
are Munafik 2 (2018) from Malaysia, and Makmum (201

showed that both of movies close to Islamic worldview in th
character. In term of theme, both films emphasized on b&%u SS is%~ ve
all kind of evil. Even though of that similarities, there b-elf%Q ts is

ewa

contradicted with Islam especially in Makmum, \x eath to

get her revenge and description of ghost is be ﬁ:ﬂents need
M preaching

to be improvised. Asa conclusion horror film

or “Dakwah” to the society. NN Y
c’) . AT $
‘% -

pect of themey plot, azrd
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1 2012. Sejarah Genre Film Horor di Indonesia. Surakata: Institut Seni Indonesia.
2 Karl G. Heider. 1991. Indonesian Cinema. National Culture on Screen. Honolulu: University of Hawaii
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