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ABSTRAK

Media sosial telah mengubah secara signifikan cara khalayak berhubung dangmemahami
kandungan media, khususnya drama adaptasi. Di Malaysia, TikTok telah munculisebagai salah
satu platform utama di mana komuniti peminat dalam talian secara aktif.mempengaruhi
penerimaan drama televisyen melalui perbincangan yang berterusan. Kajian ini bertujuan
untuk meneliti kesan interaksi khalayak di TikTok terhadap penerimaan,drama adaptasi
Malaysia dengan memfokuskan kepada dua kajian kes, iaitu Hilang Dalam Rindu dan Thariq
Ridzuwan: His Treasure, yang kedua-duanya diadaptasi daripada novel popular. Berpandukan
Teori Resepsi oleh Hall dan teori budaya partisipatori, kajian ini me&nganalisis pembacaan
dominan, terunding dan menentang oleh khalayak, serta corak penglibatan dan penyertaan di
TikTok. Reka bentuk kajian kualitatif digunakan, dengan pensampelan  bertujuan bagi
pemilihan video TikTok dan siaran pengguna sepanjang tempeoh siaran kedua-dua drama.
Analisis kandungan kualitatif dijalankan menggunakan helaian pengekodan berstrukturyang
merekodkan jenis kandungan, nada khalayak, tahap penglibatan dan pembacaan integpretatif.
Dapatan kajian menunjukkan perbezaan ketara dalam pemerimaan kedua-duia drama. Hilang
Dalam Rindu menerima pembacaan dominan yang sejajar dengan feks asal, disokong oleh
penglibatan sederhana hingga tinggi serta penyertaan peminat yang pesitif dan berterusan,
didorong oleh penghargaan terhadap kesepaduangnaratif dan _kesetiaan kepada novel asal.
Sebaliknya, Thariq Ridzuwan: His Treasure jmemperlihatkan lebih banyak pembacaan
terunding dan menentang, tahap penglibatan yang tidak stabil;-serta amalan, partisipasi yang
didorong oleh kritikan dan kontroversi. Secara keseluruhan, kajian ini menunjukkan bahawa
TikTok berfungsi sebagai ruang partisipatori yang dinamik di’ mana peminat merundingkan
makna secara kolektif dan membentuk penerimaan drama-adaptasissekali gus menyumbang
kepada pemahaman tentang fandom digital, dan Tesepsi khalayak)dalam landskap media
Malaysia.

Kata Kunci: Penerimaan khalayak, TikTok, Budaya partisipatori, Drama adaptasi, Komuniti
peminat dalam talian, Drama televisyen Malaysia



ABSTRACT

Social media has essentially transformed the way people connect with and understand'media,
particularly drama adaptations. In Malaysia, TikTok has become one of the main*platforms
where online fan communities continuously influence the reception of television dramas
through lively discussions. The current study is aimed at investigating the effect of audience
interactions on TikTok on the reception of Malaysian drama adaptations by evaluating two
different cases, Hilang Dalam Rindu and Thariq Ridzuwan: His Treasure, both based on
popular novels. Using the Reception Theory introduced by Hall and the pasticipatory culture
theory, the research aims to examine the dominant, negotiated, and opp@sitienal readings of the
audience, as well as engagement and participation patterns on TikTok.'A qualitative research
design was adopted, and purposive sampling was used in selecting TikTok videos and user
posts during the periods of time when both dramas were bemg broadcast. Thedqualitative
content analysis was used to analyse the data with the help,of a sttuctured coding sheet,that
recorded the content types, audience tone, the level of engagement, and interptetive readings.
The results show differences in the ways the two dramasswere received. Thé interpretation of
the majority of the viewers of Hilang Dalam Rindu was dominantly’in'ling' with the text, as
evidenced by their medium to high engagement, which 'was sustained, along with the positive
fan-driven participation, and out of pure approval of,the_narrative cohérence and the
faithfulness to the original novel, the audience kept the'discoutse going. The.opposite is for
Thariq Ridzuwan: His Treasure; the drama, gafneted more-negotiated “and oppositional
readings, engagement levels were less stable, and participatory, practices were driven by
critique and controversy. In summary, this research~Shows that ~FikTok is a dynamic
participatory environment where fans mutually negotiateyumeaning and shape how drama
adoptions are received, thus helping further explaindigital fandomand audience reception in
the Malaysian media environment.

Keywords: Audience reception, Tik1ok, Participatory culture; Drama adaptations, Online fan
communities, Malaysian television dramas
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