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1.1 Introduction

The chapter briefly introduces the current stud X;ti'}g iconicity in
Morrison's three novels, The Bluest Eye, Sula and Belov his awists of the
the term i nti@vs.ides
contextualising Morrison's selected novels. Additi Y, % state&nt is also
outlined in an attempt to bridge the gap OW us Sl\udie , Finall@‘hz; objectives,
significance, and limitations of the stu@side ano ew @1% structure of this

dissertation are provided. \ ,<\
SN
&
1.2 Toni Morrison’s Ficti %co t%j \A
Ty S
n r

Toni Morison w. g literary fi uré i@rican-American literature where
's F &
her works represen wAfri\(i;@encan's ices. She exploits the use of language
i

background of the study that provides an overvie

to vividly preseqt hereread aum@j&qife experienced by African-Americans

¢
under the rﬁ%\/hite/au 0 y.’RiQ;? (1991) argues that Morrison employs her
N
theory % ge ta' Pteratm&hat extends beyond the zone of White Western
authﬂA

highlighting and acL@'ﬁing African-American's subject matter. One of the
reEE strong themes of Morrison's works involves depicting the issues regarding
ocio-cultural and socio-economic independence amongst people of her race.
hese issues can be dissected and addressed via a thorough study of her works from the

iconic perspective by specifically scrutinizing iconicity that results from metaphors and
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metonymies. Metaphor, metonymy and iconicity share a mutual. Interdependent
relationship since all three aspects rely heavily on sameness. The term iconicityw
achieved when there is an analogy between the code and the coded, while me and
metonymy tend to result from the similarity between two codes. In MOrds, the
former concerns the contrast between two forms of different Iinguiszains while
the latter occurs in the same domain. The study does n Wmetaphors and
metonymies as mere aesthetic tools in Morrison’s text bu tu'\ts for how they
reinforce cultural, emotional, social and economic meaniags in gontext, ftiestablishes

@

the intertwining relationship between metaphor and icity injele 'nd @Ievel

interpretations when it comes to the lives of ?-Aw us,.@' research
hetori igures q@fg , metaphor

and metonymy in Morrison's selectw by ma sen@ff how these two

components cooperate to create icoqerpretat\mgh 9@\

Furthermore, the researcl%lem % to exp re&g&?these two processes are
exploited in her language L%ggel i€onicCity ou
t sdi

the different tropes. W% proce; a‘y

in events (Friedﬁl& @ y do

language since they sh ays i
K o ! r(.J

them. Theréfi(bf)etap or an &o@ are different methods of expressing ideas

NN
which «:Qs, eflect fr woﬂ&/iew through language. The research elaborates

the eration of similariti s!%éfween the two forms at the level of interpretation of

capitalises on two common linguistic procw e

e similarities manifested in

W,

ntic and ontological similarities

only reflect the aesthetic levels in

e

5

ch how one perceives the world around

\oric objects that exemplify iconic interpretations. In other words, how
Q phorical interpretation enacts iconic meaning. Since iconicity is not solely the
sult of metaphors but also metonymic meaning as the latter can deliver partial iconic

interpretations despite suggesting similarities between two related entities belonging to



the same semantic field. Wilcox et al. (2004) theorise that metonymy is quite significant
in delivering richer iconic potential. T
The study draws on the Lacanian theory that treats literature as a p@})f the
unconscious mind, strikingly resembling the two processes or tro anguage,
metaphor and metonymy, which often co-occur in literary texts. The tewm ‘'unconscious’
refers to the complex activities in the mind of literary writers. In e contexts, the
Y:e.t former creates

formation of metonymies is considered the basis of metaph

a context for the readers to understand the latter. Metap tend toWeptualised
L

in literary text because they co-occur with specific%\ymicr ations. I' is_,ﬁb\;(arved
et

that in the field of cognitive linguistics, metap @ ot Q@- concepts
Y.

used in language for aesthetic purposes but these ceﬁ are'also co red linguistic
processes that bind human thinking a e anehored in soei an(@ ural structures of
a b{}ﬁoherent metaphorical

daily experiences. Lakoff and John@fOOB) t \be
N

systems link daily experience \%‘le s, reflecting Q%Z]ious, social and cultural
\ A‘"
symbols. %\

Additionally, H%; (ZO}ngarjch@itled Color in English from
n ex

~=

’ &
Metonymy to Mwhec@ Kpgagsion begins as a metonymy where
meaning is then@ ric 'ed orc‘)&ﬁother domain. Both concepts interact to
¢
form a rhet &)gure f spe ht’o @ er particular ideas. Due to the similarity in
\
their fo%t’

met iC expressions are @ymic and some metonymic relations can suggest

i%&otential. The ground breaking research by Guziejewski (2015) theorises those

G phors and metonymy are interconnected and that they function as a single element.
h

us, using these two rhetorical figures in Morrison's novels suggest two levels of

difficult fliffer late between metaphor and metonymy as some

linguistic realities; the first reflects the similarities between different domains while the
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second represents the sameness within the same domain, contextualising the issues of
African-American lives. By focusing on these two levels of domain, the currew

attempts to explore the iconic dimension of her text, delving into the @ights

surrounding the African-American group. A

1.3 Background of the Study

The study investigates the term iconicity as a s Yh:tciical feature in
Morrison's fiction The Bluest Eyes, Sula, and Beloved. uthot’s use.0 ‘aginative
in produici v‘idﬁ\@‘; of
. % ces .@G similar

[ oncené\xc:m different
semantic fields while the latter maps twats within ame@rantic field. These

two processes are not merely Iingu&ﬁjacts bu \P«e

N
day lives. These rhetorical or poeii ices &sses he ab(ii,étqo influence the structure
of our thoughts as well as@itud[ akoff & @son, 2003). Metaphors and
metonymies are also v cognitive pr.

has been suppo%ever?
analytical frame% this
G omnols:

that all literary®works" Fucts writers' unconscious mind depending heavily on

and sinuous poetic style demonstrates her creative abili

rhetorical devices such as metaphor and m

underpinnings where the former involves

a@\influence our day-to-

s which/will form the methodological and

two sses: metaphor and @ﬁymy. Lacan views these two processes as signifiers

i meaning cannot be ignored without cognitive effort. On this basis, he
G lates that a signifier may refer to multiple signified triggered by the deferral
rocess which will be extensively elaborated in the methodology chapter. Gibbs and
Tendahl (2006) view metaphorical referents as requiring more cognitive effects to
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communicate since they fix referents and attribute properties to these referents. This
notion of cognition corresponds with Lacanian notion of signifier fuwm.
Furthermore, Lakoff and Johnson (2003) argue that most of the things @ss in
language are metaphorical. For these scholars, metaphors are not merel istic units
used for embellishment but also involve cognition to decode and convey social, cultural
and moral values. They add that metaphors are contextualised alongside metonymic
relations. Therefore, metaphors and metonymies are not m ma';e processes but
also constitute various thoughts as well as moral, social cultu IW‘

ican-Ameri ejp(i(ieg\‘cz;sin

The setting of Morrison’s novels centres on the

a predominantly White society during the timef he predcivilwar er@?he 1880s

eloyed (M‘)I’rl ,198®‘Ajritten based
on the real story of an enslaved Af@erican W , I\/@(aret Garner, who

murdered her newborn daughter to@%ct her ﬁve /@n the other hand, The

Bluest Eye (Morrison, 1970) ar%(Mo 943) %\ss the status of African-
Americans in the 1960s. CA@'JOO) tthe\é@ks of Ellison depicting the ill
effects of social issues % Africi‘rrAm i‘géns@eive many critiques in the 1960s.
Ellison (1991) wr:@)k a@e -Am ﬁ‘;(é/rls, using various metaphorical tools
that allows wrigga rea 'cces ican-Americans consciousness. Ellison
(1991), fori ce, makes r'f né t((_EjI es as a kind of African-American music that
originazé%'soum, ing E?h%?\suffering and painful experiences. It serves as a

cultuﬁon offering insigh@vﬁo African-American lives by reflecting corporal

r%\m and moral truth. Such context is often reflected in the language use of her
elécte

d novels that addresses the characters' struggle to find their disconnected personal

to the conclusion of these wars in the 1960s¢

rﬁson,

nd cultural identity. These issues are manifested in Morrison's use of informal style

and jargon of the African-Americans to visualize their colonial trauma and how they
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negotiate the concept of identity, which are important themes in these novels. Spolsky
(2010) theorizes that while the use of jargon functions to label new conceptsvso
reinforces the tie between members of a group and widen the gap for outsicer}jhating
exclusivity. In this sense, language can be viewed as a significant r tation of
identity. For instance, The Bluest Eye (Morrison, 1970) visualises theRuTe of African-
American community via language. For instance, Morrison uses a Kind of language is
characterized as strange, countering white tendency of w Ve.n')tice, from very

beginning of the novel, Morrison's writings is without tuation Whls might
jal self-contempt. Tﬁey\nage

uag@gd in her

thel@enced Voices;
he @wlties they have

e,@onal and colloquial

describe African-American unconscious which expos

of African-Americans is also portrayed in thesi
novel which may reflect the simplicity o

simultaneously, as one of Morrison' aas reflect
faced throughout their lives. Mo (19702\95:15.?0

language to reflect the Africam%an cmture Iustraﬁx&cé)thelr pain that results in
silence. As it will be obser \he jl , the s:ée various linguistic markers,

such as simple senten% ed sp(} fica v‘nth@( punctuation, which are deemed
significant in anaKB\Morrls? rom ﬁ.l.wnic perspective since the similarity
est

in texts may sum\ ilari n|n %forrlson 1970).
These e novel w e er:teqfe)cause they share the same central theme of

rausm African: |can aboratlng different perspectives of racial issues
am |can -Americans. F r(@s’tance The Bluest Eye and Sula discuss issues faced
b an-Amerlcan women in a predominantly White and patriarchal Black

Q unity while Beloved deals with a resurrected murdered child, alluding to the
istory of slavery during the pre-civil war era (Ahlawal, 2013). In a broader sense,
Morrison sheds light on the complex structure of the African community and directly
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tackle the effects of White monolithic cultural hegemony. Khan (2013) discusses the
concept of racism involving the belief in racial differences that acts as ajustificawm
non-equal members of the race. In The Bluest Eye, the protagonist, Peco@'s ated
badly within her community because of her dark skin, while Maureﬁ%, another
African American, is treated by the same community as if she wer%ior to them
because she is light-skinned. Tyson (2006) comments that The IMe is a novel that
depicts the effects of internalized racism that often results k:nt'smpt on the part
of Black characters and a projection of that self-hatred t ds o eWF of their
race. He adds that internalized racism often results i a-racialis dc&ﬁg’gr; to

the discrimination within the Black communit i th(@ er %Wand who

have more African features. In the novel, la searches fordove am@’cceptance ina

el s@s how racism can
affect familial relationships, commtﬁgj'wteractlo\hsawti ;(E&tarceptions, behaviour,
% j y N

selfhood, and worldviews. Kh ) staﬁes that in Th<e§R|est Eye, Toni Morrison

world that denies and devalues the pe 0 race. Th

an effect of the oppres racism their erﬁbs@(/vere subjected to by the White s
’ 4 f &
\Blu st E

and their protest la@hem, : g(wlorrison, 1970) examines the tragic
effects of Whiw ican eals the development of the female identity

¢ ! (.r?
(Khan, 2013)."Similarly, Sul MBrrEcJ) , 1973) deals with race and womanhood,

created a racialized comm@fvhilh e rican-&%’erican community is seen as

NN
unveili hitefpalri ’hal SOG&y overpowers women’s voices as well as that of

T

enﬂ&e female protagoni\t@ace simultaneously, prompting her to break social

c ﬁﬁons by reacting against these racial persecutions. Nassief (2019) argues that

3

ula’s rebellion against social behaviour is an attempt to prove her existence and that
e situation of being neglected and isolated is because of her race. On the other hand,

Beloved (Morrison, 1987) negotiates history as a narrative combining the concrete fact
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of human existence as well as abstract human relationships. By embodying the past and
the exclusion of African-Americans from history, Morrison creates metaphor

are very crucial to delineate the history of her people. The use of particula@hor S
is significant to inform about history and how race matters in the wr history"
(Chang, 2004, p. 108). Thus, the selection of these three novels al§o significantly

focuses on the persecution of women who are essential stheho rs in creating a

Morrison exploits language metaphorically in he ttoi uw status of

African-Americans under racism. The structure of h

prosperous and dignified community.

fragments experienced by the Black communit
and Diaye (2012) argues that in Morrison's text, t ifiersg@tﬁgpates in the

process of metaphorication. The con tio

ingre QTs' (metaphor and
©

metonymy) in Morrison's text is sig%’n, elevﬁv%w r@d making them worth
scrutinizing from an iconic pe%. Th@se th «nov((/ \re also selected because
they represent the two pha: }horri GM P ﬁss. Duvall (2000) states that
Morrison started with t% !

American historiog WThe Ell

material) whileBeloved re

al material fha@‘liﬂed to a newer style of African-

L Y=t
£

tand for the first phase (biographical
f secor@‘ﬁﬁase and is a representation of African-
¢ ! (,R]
American historiography. Acc tﬁg @ ese different phases is necessary to analyse
NN
the significance of Mor. i.litera%roducts leading to a variety of iconized themes

that from various types @étaphors and metonymies.

OE Statement of the Problem
This study explores Morrison's literary texts from a linguistic perspective by

focusing on the two processes, metaphor and metonymy which remains underexplored
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in previous studies where it was observed that the term ‘iconicity' in Morrison's three
texts has not yet been fully addressed. Moreover, no study has been reported t?ge
the Lacanian theory alongside Lakoff and Johnson's (2003) classification @hphor
as a methodology to study Morrison's selected novels from an icoﬂ%spective.
Therefore, this current study investigates how Morrison's rhetomevices are
employed to convey iconic power to provide a fuller appr iMof her work by
explaining how discursive forms interact with representat mrr in the selected
novels. Research on Beating Back the Past: Toni Mo 's Belo Eion‘séjhat
Morrison regards literature as another arbitrary discu system th se[s &ﬁa}ative

to construct and interpret the world (Lopez, 1%@ l?Z{ e, thg‘;fudy also
focuses on how Morrison uses discursive\@ andoTxp | IangLé}Y:o represent

African-American voices through herw;as. é
Iconicity is an important prin(ﬁ%n huma \ﬂgxgge p@ﬁhe emergence of the
By N
modernist movement in arts ant%re, V\ﬁich Jews Iz/ ge as a reality in its own

right rather than a mere migror o eaJ “Literary I@ge does not merely refer to
emotions and memori 'st tool ta simulaté marories of readers by reconnecting
’ 4 f &
their experiences&mists \tlz\th@.t the @/of literary language is an object for
humans to expe% hor ' Sheh}‘i’g%, p. 170). This argument on the form
¢
of language &@ight 0 stu Idﬁgtegj?from an iconic perspective. Iconicity is also
e !;pe

a remar%

of | e to persuade reade@but their message. Butler (2008) argues that the use

NN
ct of ?c tha@iters employ artistically at the figurative levels

0 \ehric is important to inform, persuade and produce knowledge. Iconicity is a
@ omenon in textual rhetoric when there is a sense of sameness between the referent
nd the object. It is observed that iconicity is achieved when textual form and content

are combined, creating texts with iconic dimensions. Leff and Sachs (1990) argue that
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within rhetorical works, iconicity is yielded when discursive form interacts with
representational content where the work is going to focus on two rhetorical e'?ﬂs
leading to iconicity in the literary text. (’}

In cognitive linguistics, iconicity is crucial especially concernir@&rhetorical
figures they contain. One of the prominent scholars who studied iWy is Hiraga

(1994) who classifies icons into three types: image, diagram and metaphor. The image
i Km

imitates the code by sharing some of its qualities while th sr'ows an analogy
between two structures, highlighting the relational analogygbetwe nw‘tures. On
ciating/tw r‘o@‘zi:ies.
I ent'fye'i n ic%mdex and

ot pﬁsses rbitra@?azure and are
motivated by signified while the symb@/ arbitrar un@ated.

Morrison's style reinforces h(%ies wit Mgre g@nd texture by teasing

N,

apart the socio-cultural and %onorﬂc in pend§ of African-Americans.

Morrison's style can be seen_as “com g mo@t style with diverse literary

traditions in a way that,i tzacutel cult aII‘y s@ific and universally competing”
£
n's w

(Edward, 2010, p)@;)feove[, \ﬂs éﬁa significantly defy the confinements
of literary traditions “based cularcfééf)logical norms dominated by Western

the other hand, the metaphor suggests a similarity b
Hiraga's work is inspired by the Peircean theor

symbol. The first two types, icon and inda\do,

¢ ! (—3
authorities i ing African nﬁri@ oices. This study investigates the simplicity
% NN
of MorriSon’s Simplefs embedding the complex issues of her race and how her

s

Wochonsidered a repre@ion of iconicity. Hence, this study may also defy

S \ the many socio-cultural intricacies, including segregation, persecution, and

& matic discrimination that are represented via metaphorical manifestations and
etonymic relations.



The study is an attempt to examine the concept of iconicity as a rhetorical study
in Morrison's selected novels, The Bluest Eye, Sula and Beloved. Many studi?!e
been written about these three novels concerning feminist elements @ican-
American, metaphor, Morrison's language from post-structuralism vie orrison's
themes and folklore. However, to date, the application of iconic&sﬁdied across
Morrison's three texts has been left untouched. This evidence wil articulated as a
gap in literature review section in which there are few stu Y;ni':ity of literature

but none of them has explored Morrison's three novels ico icwive using
®

metaphor and metonymy as various sources of iconicities. i isl t@rrent

study explores the three novels from an iconi

|zing\o§§'Hiraga's

as sig@g;gain iconic
hic@a\/ refer to the new
q@s that imitates, in its
N,

model as a frame of analysis, viewing texts
power. Literary text can be considered‘mimesisor imitati

perspectives of human experiencest_ It theoriz\ﬂ'retT'a

3

signals or textual forms, the m%that(l’hey iesegéﬁ_eech & Short, 1981, p.
233). For instance, Morrisog\;es n-sr ardized E by omitting auxiliaries such
e

as "why don't it come? tting how tlé ib@‘which represent the community.
4 ¢ &
The redupHcatio%peti@ se cgevsations can also reinforce the notion
of imitation tha% sult™ 'tic i@dity. Thus, metaphor and metonymy are
¢
very signifi &@uisti to‘l?nfgalw flecting the issues of African- Americans.
N3 S

b ¢
£ ¥

1.5 &arch Objectives , &5
J \C-)

I?\lrrent study, the following research objectives were outlined:

0 1- To explore how literary texts consisting of various semiotic systems suggest
iconic notes within the principle of imitation.



2- To examine how metaphor and metonymy enact iconic interpretations of

Morrison's novels. Y’
3- To explain how iconicity explains the links between rhetoric ﬂ&@)

cultural issues in Morrison's texts.
1.6  Research Questions Yv

The study attempts to answer the following questions:

1- How literary texts consisting of various semigtic systéms conv \gnic X
N
j go

perspectives within the principle of imitati

2- How do the rhetorical figures (metaphor eton ) nactl

interpretations in selected novels? \, Q\ e

&

3- How does iconicity explain thel&bet een rhetoric anoQuo cultural issues

AN
in the selected texts? \&
n )
% Q
&
~\
1.7  Significance of the Sw' ' \

The S|gn|f|cance urrent

s

es’ &}t)e exploration of the literary text as

a sign where i g| @}nenc&%can be represented through textual
construction tlng n'l'd a&c&mdexmal dimensions. The principle of
chronolog encing servesito ade the case of syntactic iconicity impacting

Wéns tl?t-reveal strong and straightforward feelings toward

the so Itaral manlf
m%ﬁ problems such as %cg?egatlon persecution and injustice.

hus, this study is an invitation to understand the complex process of reading

Qrary text from a non-traditional perspective, assuming that language has an iconic

nature. In iconicity, a writer expresses thoughts and ideas from different semiotic fields,



yielding a manipulative tone at the semantic and syntactic levels to create an analogy
between signs and concepts. By doing so, writers aim to enhance the interpre?ﬂul
perspective of literary text by exploring how it is structured. Morrison's@ may
offer an exploration beyond the conscious world, bound by soci tural and
ideological conventions, allowing the study to contribute to the anal of Morrison's
text in an area that has not been researched widely by offering_a diverSe understanding
of how Morrison utilises language to convey her messag gmf ican-Americans

0
social and cultural realities. ‘\d

Morrison's works are considered significant on i hn.(@ltlcd

level where the abundant use of metaphorical % ultt-\éjz;élled and

nd digé?ﬁwv?nation. Her
e, v@e for instance, in

Sula, the protagonist 'Sula’ is reject he Wh| u l;y;E}ecause of her race and
N
e

also rejected by her commu shg' defi s and the conventions.
Morrison' characters are c tru d 0 caII onvey messages concerning
African-Americans' pe% . Rigney (1 ?'t es that Morrison guides readers

through a metaphorieal Jungle empt |suaI|se the marginalisation of the
people of her r use e to Ilterature that is politically oriented in
the subject d fo i‘.? he@}c can-Americans. Drawing on Peirce's model,
leaga e@hor can entail iconicity because both imply
sim s between two entltl,Kc.-)
e study of Morrison's novels from iconic angle is very significant, not solely
tigate the way Morrison's language is constructed but it also depends on how her
iscursive text reflects multi-meanings about socio- cultural and socio- economic

realities. Moreover, Morrison's use of language to represent people of her race is very
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essential. In a broader sense, the linguistic choices are an attempt to establish a kind of
a tendency counter to a white tendency. Such a style in writing may occur uncon&vyy
in reaction to traumas experienced by African-Americans. So, her texts ar@rthy
to be discussed from the iconic dimension. Thus, in Morrison's texts, aphorical
construction inspires readers to explore her novels from the iconie’ perspective to

understand the context surrounding African-Americans, giv. nMr interpretation
about African-Americans' socio-cultural and socio- econo is

4.

1.8 Limitations of the Study | _\C}
The research focuses on one of the resilie hia@?lconicity
as illustrated in Morrison's selected novels and ed It focuses

on two processes in cognitive Imgmswga

how these figures function in the se texts to r co |g:hterpretat|ons or multi-

levelled meanings. The study I f'on iconic vzbéof Morrison's fiction by
giving an insight about ho |tat N#ﬂ are a few limitations in the
current study. Since t% focus l
constructions to de iconic T e not sed upon in the current study as it is
not salient i 1n WO \ﬁonal |s study will not include the perspective

of tradition c oana SI |clfcthJ on human behaviour and family conflicts.

19
on ohl the phonetic and phonological

Howev es Laca? an non-traditional psychoanalysis where the

mp&&e of texts in dlspla@“famlly conflicts in the early stages of adulthood is

h%\ted While this study excludes African-American feminism, it will project

an-American psyche under the pressure of White authority and a patriarchal
ociety. This study also does not cover hybridity since this area is well-researched

whereby Fraile (2003) wrote about "Hybridity: the 'City' upon a Hill" in Toni
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Morrison's Paradise" debating post-colonial and individual identities. Furthermore,
Gema (2011) wrote "Writing Hybridity: Identity, Dialogic and Women's Narrawn

the Americas" discussing the concept of hybridity in Morrison's texts. ('}
1.9 Definitions of Terms q

Arbitrariness: It is a term in linguistics in which the natu I}Monship between

Cognitive linguistics: It is an interdisciplinary fiel ua
classify and interpret the world around us b

4 b 4§
experiences (Schenkelberg, 2004). Y : \ .
Discursive text: In literature, discur@ means wricg%ombines several

ideas and facts, whether relevant orgot to his/ l?o 'Qéue certain ends (Cited

N
in Verdonk, 2002). ‘% [ 4 Q‘:)
N K
Intertextuality: The term iYo’md by’Kris in L@who argues that there no text
l Q
is free of other texts. %’ﬂ funcy‘uﬁsjrsigg cant 'Frame of Reference' which

facilitate the intem&\aww of tdxts\ted in één'} 2000).

. O
Literary imi%: In e%tjs a ﬁmracteristic of the literature in which a text

!
imitates @ext}) Vst} S

sir@rtain symbols or a way of writing. It can be
4

interrelated With the term ‘inter&:’g%;lity' (Bogue, 1991).
\
Motivation: The term is associated with the works of Peirce and Saussure. It describes

& atural relationship between signs or signifiers and signified. This relationship is

achieved when two or more regions of the brain become activated in processing

information (Kecskes, 2013).



Metaphtonymy: In figurative language, particular linguistic expressions contain both

metaphor and metonymy simultaneously (Dirven & Porings, 2009). Yv

Rhetoric: In modern linguistics, rhetoric concerns the relationship bet e:n c,de and

coded, focusing on the properties of literary expressions (Pietarinen,(2008).

Racism: The term used to magnify the difference between W ple and Black

people in Europe and the United States where the White upeiior to the Black

man, Ow
@

Semiotics: It refers to the signalling system. It st ighs and thei ear‘in&?\athin a
b 4§
particular sign system (Peeters, 2019). . Y’ \ N

Ny

Semiotic Square: It is associated wit ti‘%k of

race in terms of biological and socio-cultural qualities

field of narrative semiotics. This s are refers n c model of narrative with

deep and surface level meanlngs in ng eomplex ema@eatures (Hebert, 2006).

Unconscious: This is defin orecl thou al impulses, memories away

h ,,2@

;(J
&\D &

0 Overvie he |ss
11 V\\ l t )

The Q on c si six chapters, Chapter One introduces the background
e

N
of the SW

ctlvé's jlcanqé:%]d limitations of the study. Chapter Two reviews
ure by exploring pre&lbus studies on Morrison's three texts and explaining

from the reach of cons arene

the stic elements that serve as tools to analyse Morrison's three texts. Chapter Three
s light on the contextualization of Morrison's three texts, offering the context on
ow Toni Morrison' works have flourished under circumstances of slavery, civil war,

Great Depression and women's rights while Chapter Four outlines the methodology of
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the study. Chapter Five elaborates on the findings, elaborating on how metaphors and
metonymies create a text with discursive features, resulting in iconic interpre 4
The chapter discusses discursiveness as a product of using typology, myths@lours
as demonstrated in Morrison's text which are examples of iconicity: over, this
chapter also elaborates how different types of metaphors (structurmlogical and

orientational), theorised by Lakoff and Johnson (2003), eqemicular types of

iconicities (magic, diagrammatic, and metaphoric). Finally, r Si>l recapitulate the

findings of previous chapters, highlighting the importa f th sthro iding
@

recommendations for future studies simultaneous@ding the di rtzfti@
S



