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CHAPTER 3 \,‘

FAISAL TEHRANI WRITING AND ISSUES IN TH NW ‘PROFESOR’

3.0 INTRODUCTION .\d' X~

> LIPS
4 3

Discussion in this chapter will be focugg on e\wq ng o Re\is’al Tehrani

apar

Malay literature. The emergence and pres of{%

readers of the novel due to influeE ual tmeﬁ%oye eivg;\t\he National Art Award
terew

o
in 2006. In addition, this c\

who has been regarded as a prolific writef i aysi

i

‘Profesor’ which is the subjeet’in this s’4dy. wi ding to that, the reason of this
(S] St;

book was banned by th

s AN
SI
3.1BAC<<, N[‘)‘ jls L

P 5
Fa&e rani or his real name‘is Mohd. Faisal bin Musa was born on 7 August 1974

la Lumpur. He received his early education at Sekolah Sacred Heart Melaka,

Qn at Sekolah Rendah Jalan Dato' Palembang. Faisal then continued his studies at
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Sekolah Menengah Sultan Muhammad until Form Three and managed to get an

o

excellent Sijil Rendah Pelajaran (SRP) result. In relation to that, he X.t
continue his studies to the upper secondary level at the Kolej Islam gn‘g)Sultan
Alam Shah Islamic College) up to Form Six. He furthered his hig cation and
graduated with a Bachelor of Syariah and Politics from the Yj‘u

of Malaya

(1998), a Master of Arts from Universiti Sains Malaysia (WUT and a Doctor of

Philosophy (PhD) from Universiti Kebangsaan Malaysi 0): '
O
| S
He is currently working at Universitl saan ays %'\Besearch
Fellow at the Institute of Nature and Malay Civi atlon eId g y is on the
ith the UKM

Shiite Minority in the Malay world. HIS@ has_bee glst
Research and Innovation Management er CQNS ith t_{ ode GGPM-2011-
062. His expertise is recognize d FW efe@;ars (FLD), a body with
special status in the United N mely t|ve us with the Economic and

N
Social Council of the UnitedyNations. ’alsa i r@came interested in the field of

writing novels and short st es since’ sq'rt‘}gh school (Abu Seman Mat Karim,

2019). \ Q %%
N
(f) 2 9
A e OE) .ﬁjﬁshed are Cinta Hari-hari Rusuhan (2000),

Pere %Iltlkus M aydr (2@; 1515 (2002), Maaf Dari Sorga (2003), Detektif
Inaq\ 04), Surat-Surat F%empuan Johor ( 2005), Bedar Sukma Bisu (2007),

‘%m Kalbu (2007), Tuhan Manusia (2007), Nama Beta Sultan Alauddin (2007)

OU Tunggu Teduh Dulu (2008). While his writing in the short story genre are Ketupat
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Cinta (2008), Saasatul Ibaad (2008), Bahalut (2010), Sebongkah Batu d| Kuala

Berang (2011), Ketupat Cinta 2 (2012), Perempuan Nan Bercinta E&k nd
Bagaimana Anyss Naik Ke Langit (2014).

Apart from that, Faisal Tehrani also has skills in produciag paems because he

aW’ and ‘Mek Bah’.

He has also been involved in theater staging. Among atrical e'rfor nces that

have received his touch is Misi dan Tivi which has bsn staged throug u' th'égc)é@'htry

through collaboration with Dewan Bahasa dan P a (DBP) T
N

v

He has produced 24 novels. The W pr Qace els §IOUS types of

literary genres, can further hlghllght the a r a? % his work. Faisal
e

has also produced a group of poems entitled ‘Ingin Jadi

Tehrani often wins national and S I | vw gc tlt@s whether organized by

the government or the priva e r. The ies a& wards obtained, certainly
strengthen the charact tr ngth#w thest I(@power of writing in terms of
questions, thinking, back%md, a uvj ue and the like. Therefore, Faisal
Tehrani has Iong@cep@ auth |th outstanding talent if measured by

the many boo NS oduce ‘ﬂus (agvéng the generation of writers and scholars

who are servepﬁy S I Tehrani (Ahmad Kamal Abdullah, 2011).
Faisal e S presen anvaEIVement is very meaningful in the development of

th untry's literature so that\i't gets recognition and appreciation from within and

‘@ the country. As proof, Faisal Tehrani was appointed as the recipient of the

N
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National Arts Award in 2006 by the Malaysian government and the Young Writers of

A

the State of Melaka in 2009. (Fauzi Hassan, et. al, 2019)

$ %y

Throughout his book, Faisal Tehrani has shown himself as a tory writer,

novelist, scriptdrama writer, critic and researcher of Malay 4 e who is no

&4

stranger to the country's literature. Faisal Tehrani's works reWered to have their

own strengths and specialties in terms of thinking, witing te niw language
style expressed in his books. ¢ Y'
| &

r Id \)Tsensmwty,

uthor should also have

According to Othman Puteh (2001), the aut
perception and try to interpret or respo i1s li
some set of personal privileges and$ appear a
Morris (1993) also argues that, e ‘% r %a&

endﬁﬁr the uniqueness or variety

featured in his works. The ?’3 # IS n|g @lsplayed as a step to create an

image and then invite th XCI In'e(«’ydlence to approach the world of

creativity. Effor 0 at |s variatio 1§}e highly demanded in any activity

wKQhead of his time.
sty&)\not the same. Thus, the

success of marketing a self-

mcludmg I|te ks ¢ C—)
\0
Nasru £Uk| EOOO) stated that in order to place oneself in the

de op nt of the countrys\rrterature must produce works that have differences.

tlons for authors to produce works that have variety and quality have been

oiced by Othman Puteh (1995) by saying; "As authors, we must have an identity that
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differentiates ourselves from others because this is where the personality of an author
Faisal Tehrani continues to actively create and has contribut ge number
of thick and thin novels (novelettes) that explore various i ch as social,

political, economic, cultural and religious as well as commu roblems based on

will stand out."

his observations, experiences and studies. Siti Jasmin im (20 )'sald mong the

young writers who first became known and studied his work after wingi

prize was Faisal Tehrani. Along with that, his W notes a nd thoughts aR%_ en the

focus and his novel is considered a new VISIOI‘] ert al eqatl Datuk A.

Samad Said and Datuk Shahnon Ahmad Q%N ri 3 and’creati inking (Imlan

Adabi, 2014). Jelani Harun (2004) sald, al hra ti d writer who will
ic J‘I 3

o~

continue the tradition of writin I the})sountry, and become a

)
generation of potential and t su c%j cre creatlvity in the light of

Islam.
|
’ 2
When ref hls,@alsal ra i strives to exhibit a noble, reactive

personality a c ern fw%pﬁ&n and problems that occur in society at

home and The dra?m ﬁabjects characters and backgrounds that are
isa

usuall S|zed by I’T@ﬁ also illustrate the ideas and ideas in the work so
C.)

asw ight the identity as %deahst author and have excellence.

N

Qo(/
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S.M. Zakir (2009) says that, Faisal Tehrani has redeveloped the characteristics

—

of Malay literary because it has expressed literature in high cultural characte% ha

not only transmit language and meaning, but very strong cultural thinkingsIn this
regard, this writing aims to examine the subjectivity expressed i e of Faisal
Tehrani's novels which are seen to have their own strengths and @f :

Faisal Tehrani's name was obtained because h influenged by the reading
of Arabic books, and books written by Iman Bukharigand other Islamicgfi urésiﬁch as

‘Tglﬁ_a}tf‘i)’ itself

Malik Ben Nabi, Abu Hasan al Nadwi and Hass -Banna.‘.T ti

1€ of.tffe plagetinthe Middle

al asywell, cause Faisal
ist rg)and religion. This

situation also prompted Faisal :Eaat' 0 8&5 th Ss in creative work to
nefit

“« Q-
convey various messages and\ stot un@@ecause there is a sense of
N

responsibility as a writt F@'ehrar' wri las@ﬂ the norms, ethics and cultural

values of the local Muslim’ commuhi Jr@,to produce "something holy and

sanctifying” in W?%p\rou Il literature (F@ Tehrani, 2008).
B
e 1 O
\ ¢ ? (.)
3.2 FAIQ’ EHRANI'S ﬁ‘fEVEMENTS IN THE FIELD OF

refers to an abbreviation of the word ‘Tehran’ Nch is
East. Furthermore, due to the influence % adi

Tehrani tends to write on issues anmem%

Faisal Tehrani is not a small name in the field of literature. In fact, he often

Qeives awards and prizes either given by Dewan Bahasa dan Pustaka or the



52

Malaysian and state governments through recognition. Among the successes that
Faisal Tehrani has received are winning the first place of the Literature Prize-Utusan
Malaysia-Exxon Mobil 2002, National Book Award 2005, National Ar (v@ 2006,
DBP Gold Jubilee Competition Winner 2007, Malaysian Premi iterature Prize
winner 2006/2007, Winner of the Malaysian National Book A$ Winner of
the Islamic Literature Prize-Yayasan Pelajaran Islam aWDBP 2000-2001.

Recognition for his novels can also be seen when no ch'as ar Swkma Bisu

(2007), Perempuan Nan Bercinta (2012) and 1515¢2003) ‘have bee r'nsfzg){&‘rnto
foreign languages. \

' 4

<
Apart from that, Faisal Tehran@ S jn choiqzo the jury panel
s 'sh

in the competitions organized. He won a prize in-a.co ion organized by the DBP-

ory entitled "Tonight

Bank Rakyat Student Literary% D 1%?4%'
e

Philadelphia Cries". Next, tN

Public Bank Literary Pf:zevm, \#ith t

o
titio orga& by the Utusan Melayu-
N

lh<§bry '‘Anak’ and the short story

n'&épy the Utusan Melayu-Public Bank

Literary Prize wi@rt S oly entitled " erontakan Kedua" (Fauzi Hassan, et.

N
) O
Al, 2019). (\ o?‘, S
in , her short s£ry enfitled "Perempuan Anggerik" and the short story
ﬂa

S

'‘Opah’. In 1995, he won a petiti

N
. S o o iy
en pi KL Belum Terpadam" won prizes for the same competition. The

‘@ness and advantages by this short story have been translated into Thai, English

Od Japanese. In fact, this short story was performed in the form of a dance on July 29,
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2001 at The Actors Studio by a famous choreographer, namely Jasni Abdul Hamid.
Faisal Tehrani's achievement was further proven when he won the Lite&zork

Prize organized by Utusan Publications Group in 1997. The short stor hceayduced

was entitled "Surat Untuk Gabe 1" (Fauzi Hassan, et. Al, 2019). Y'

Next, his short story entitled "Cinta Gendang Ka?'won the Utusan

Malaysia Literary Prize in 1998. His victory continued,i or t e'sam rize with

a short story entitled "Bulan dan Wira" and a poem stitle "Sesudah-u an'E)éﬁHa".

In addition, he also won the Islamic writing co ition th}ou h Isla@}c drama

\Pﬁge 996/ Q\Qf For this
on tlze{ﬁmic Literary

=

writing competition and the Malaysian PremieRitera

competition, his short story entitled "C@da
Prize (Fauzi Hassan, et. al, 2019). \ \T

:
% 9 Q—
Apart from achieving% throu rt stﬁés, Faisal Tehrani also won
N
11H

the novel writing com titRThe novel i @nbat] won first place for the
Utusan Malaysia-Exxon Mail L% 26 &@003. The creation of this novel is
through in-dept)@ce t!) oth wo@:\s a guide before composing. The

B
production of@}wvel s throu h’ix g%ré of research on the fall of Melaka to the
Portugues@ ize the event Tféé()vel has been used as a textbook for Malay
’
Studi

nts at t Jniy&?}i’ﬁy of Cologne, Germany. The extraordinary

a3

recagnition from abroad his}assion to continue his activities in producing more

books and novels. Faisal Tehrani's ability in producing creative works of

Oious genres, namely novels, short stories, poems, dramas and essay writing, proves
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that he is a writer with a profile and style. The thoughts or materials that are the

D

starting point to his works are from current issues, reading, observation, Q{ nc
and research in producing various creative works. Faisal Tehrani also argues at each

genre has its own strengths and gives different satisfaction to it (Wavma binti Wan

o

Othman, 2013).

3.3 ISSUES IN FAISAL TEHRANI’S NOVEL ‘PR
Y.
| &
According to Dr. Fatimah Busu, the Profeso isja n @wrrtten
specifically to convey the author's message o |ews I|ke t are often

critically motivated and have a tenden c@h t arg rtai s of thought
and philosophies. The novel uses the tech ue o\ res, @ term in Greek that
means ‘being in the middle of h hlsﬂ
its delivery in the middle of r or S en ﬁﬁ’g first. The presentation of

previous stories, is usu y ein retr spec l
\-' d <<,

This nov Xthe I‘fe history o ulrza, a former madrasah student in

Kelantan wh el Iov ?r i&m partner, Wan Ros. Wan Ros committed

suicide a ra ed by a madrasah. Suliza began to hold a grudge

at th iter begins the story or

23/

(/

aga elrglous oug A fief graduating with distinction, Suliza had the

(

unr to study abroad ahd do research on the influence of extremists in fatwa
ions in Malaysia. Suliza has a same -sex relationship with Maria, Hashimah,

I|Ia and many more. Suliza considers Dalila Wan Ros' successor because of her



55

similar level appearance. Meanwhile, Suliza was criticized for speaking out on the

[<3)

issue of the rights of minorities, including LGBT. Hashimah was influenceo& lil

to fight the violence of her husband, Ustaz Idros. Finally, Hashimah .a@cut off

her husband's penis. Y'

In this novel, the problem of inverse relationships thaWsed as the subject
is incestuous relationships between women and Wom@n wnsa This
act is done by all walks of life regardless of race, ;?igion, educational 'ev‘él\EaTeer

and in the city or in the countryside. This soci mptom}s onveyed t&r_ gh the

\ntNJg aca e@amely the

character of a woman who is highly educated, réspecte

character of Prof. Suliza. The character a%w inv i
with several women, namely Hashimm WWI
e

tylegg aving an affair
thiigel as well, Faisal

Tehrani wants to show that this p icas a atiis e@é&cursed, despicable and

[7 Q—
unacceptable by society. Thehqz for individuals wiﬁﬁractice this lifestyle should
. . NI .
be punished and rehab Wem cont tc@ellglous and cultural teachings

- =

I

ilitate
of the eastern society (Fauz';)-lass &t 01'9)&0
@
NI
&

N
In addi 'o},we content o tpd n@gVProfesor' was found to contain unwanted

publicatioQb as containingele s that promote violence against individuals,
Lo T

truction of p pe@'murder, encourage enmity and hostility against

&

encous
cenw) ties or institutions sh(:h as against fatwa institutions, religious departments,

s groups, the clergy and the courtiers. In addition, its content contains

Onographic scenes such as leshian sex scenes, husband and wife sex and violent sex



56

including rape. There are many quotes that can be confusing and misleading such as
related to the issue of religious freedom, the issue of sexual orientation, W for

same -sex marriage, promoting liberal ideology and so on. )

According to Abu Seman Mat Karim (2019), the authﬂge'd to look at

and review the law as well as law enforcement related te theyissue of human rights

@,

freedoms if the public mind can later agree or suppor; iews a@oghts of the
| Tehrani's ing

author in the Professor's novel. Among the issues debated I Falsa

include human rights, sexual conduct, ma e that legali re 'ﬁbnships,

4

homosexuality and sexual crimes. ? \ VP’
5 %
pri or FQ]ohor State Fatwa

Therefore, based on these issues, 1tris appro _{

A

Committee to take the role t%reant 'g wr n? oe)thls novel from being
“« Q-
disseminated, read and used a&& g matéri r vic@ﬁng the Printing Presses and
V ' N

N
¢ Y
\ ¢ 2 C,)
W@kmg a b:}l n é@(s the west will be irritated saying they are a
Frnelr

civilization recognizes human rights. At the same time,

&

th&(st ill accuse the east}r*failing in upholding human rights (Abu Seman Mat

, 2019). In this novel, there are dialogues and notes stating that recognition of

Oman rights has been practiced by eastern societies since ancient times. This can be
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proven through the dialogue between Prof. Dr. Ali Taqgi and Dalila about the ancient

manuscript given by Prof. Ali Taqi to Dalila. \z

“Dalila mengepil kemas dalam buku catatan. Dia tahu, entah
mengapa dia dapat merasakan, apa yang diserahkan itu ak

menjadi sesuatu yang sangat berharga. Kunci untuk kaji
Tidakkah itu sesuatu yang besar dan hebat? lapis-la
pengertian, kepanasan jiwa, roh manusia yang dipan
takdir dan hening akal. Dan kini hak asasi_ma
tradisional? Inilah buktinya orang Melayu, ora Twari
rantau sebelah kita telah punya gagasan hak I manusia
yang amat sejagat sifatnya.”

3.3.2 Sexual Treatment Issues Y. \

i I{@"nional societies. This
S

S t0QNom or Wi?;afvho are abused by their

cur witho ts%y action because the woman

to he'an@’rities (Abu Seman Mat Karim,

g
N N O
Inf %esso Suliz Is€ 0@ dvised Hashimah to reject the invitation to

>
have se husha z Idmé\l'f she was not ready. This is considered violent
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“Ini berlaku terlalu cepat. Hashimah terjatuh. ldrus
menghela Hashimah bagaikan haiwan. Kaki isterinya

terkangkang dan Idrus terus menyeret Hashimah ke \z

tengah rumah dengan niat memperkosa. Siku dan lengan

Hashimah melecet.”
(Profesor, 2017, p.

Y

3.3.3 Marriage Issues That Legalize Relationships
In this novel the purpose of marriage can be zrougih the marriage

between Hashimah and Ustaz Idrus who had first rap ashi aw‘they got

| o N\
married. Meanwhile, Hashimah was forced by her other to y'U&%@ Idrus
who was described as a pious person and had aw el ﬁ\ﬁ ; kno@/ﬁge.

{\T

wi alam
Iz

.

“Masuk dalam kepala Hm%ahawa

Islam itu mestilah dengan tan ~taw j’ atau

prinsip monogami. Iﬁﬂ\ adil \%w b%%dari segi
i~atas prinsip

praktis. Rumah tangga esw erdi

kerelaan atau dli’,  jugapkeset iaitu  ‘al-

musaawah’, n i iai ‘al-adaalah’,
e

menimbangka ‘al-mashlahat’ dan
keberagamaan al-ta’addudiyyah’.
Sebuah [ éﬁngamalkan ‘al-
dimugqrathiyy a 4 demokrasi.  Hashimah
meng Wl batla

| % daun “rahmah

hwinan wajib bertujuan
inta demi menegakkan unit
hagia sehingga unit-unit itu
m yang utuh.”
(Profesor, 2017, p. 288)

\Iomosexual acts are something that violates religious law and societal values.

:! curse of Allah and the humiliation of society have been ingrained in the Malay
uslim community against homosexual acts. The novel has shown how the attitude
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towards old traditions has caused Professor Suliza to be stoned to death by a society

I
&

that cannot accept same -sex practices and acts.

“Perempuan macam apa dia itu pun sukar kita
Rambutnya pendek, pakaiannya macam budak lelaki
seluar singkat kasual dan kemeja. Habis jantan. Sa

pula di di dalam telekung apabila keluar. Tak ada sestapa yang
tarik atau paksa. Dia buka sendiri, dia yang ka pintu
pagar dan jeriji dengan sendiri. Dia sendiri y itah

selamba, haji-haji kalau begitu, bolehl
Memang saya pendosa. Saya ingin bersih

berhak buat begitu kepada saya. Saya,sudah bo n hi di \Y'
dunia”. _{')
rofesor, 2017, .176%_

3.3.5 Sexual Crime Issues \,Y- 0\ é\‘r
S

Cmy Y s
In this novel as well, sexdal b viar es exi blg\)is worked on with great

% “« Q-
care and symbolic language Nﬁ in tr%;to trﬁfeader. This sexual behavior
\
ovel le@ IS normal sex or reverse sex

occurs between the charactegs’ in the
behavior. Sexual acts %tted% rilﬁy (liy/any party are considered a crime.
There are statem andrdi o!;ues in this QOV% that refer to involuntary sexual acts.
Both of thes@mts re'\?yﬂabl \ual crimes. In the novel it is also stated
that the hu@s alsobl(:ﬁie dé@fst if he has sex without the desire and will of
the K% d 4 X~

= &
N

=

S
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“Hashimah menelan air liur, selalu dia dihimpit dan

ditunggang bila-bila masa sahaja kala ustaz datang
selera. Pernah sedang dia sembahyang sunat, ustaz

datang menggesel. Sudahnya dia tidak dapat ('}

melengkapkan sujud kerana ustaz rakus menebus daris

belakang.”
(Profesor, 2017%)

3.3.6 Criticism of Religious Groups (Mufti) Y'
The religious group in the Professor's novelyis in!Eed \%'a@’ﬁm
who has a high level of religious knowledge. H er, thers.a sotne pe of this

prominent religious group who have committed Quses \msg
their clothes and religious knowledge. ﬂ@gs t
in hQuovel,
A

young ustaz and Hashimah who was rape USQKIdr
‘% 0 3% O
Dia mema m i

r tid%‘v&dllayani. Wajah

Wan Ros kemb a aj% stazyHaizam meradak Wan Ros
dengan ganas %pas mereka an mandi kolam itu
masih kua iSudah bertahlin-fa berlalu. “Ubat jadi
lesbian ialah merasa %é\ laki ’(Qan dia lihat semuanya,
me

mende suara L i njer'gjnemohon supaya Ustaz
Haizamy berhenti_dan m gasi@ Wan Ros. “Ini ubat jadi

Ies% at sekahi Iagib
¢ ‘,' C—) (Profesor, 2017, p. 16)
Q? &
’ >
S icism of th eliﬁous‘@?oup in this novel can also be seen against the
ac!q&o

&

Ustaz Idrus who ?Bunded a terrorist organization. Ustaz Idrus and his

use religious masks to spread their terrorist ideology and this is also quoted in

0 novel.
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“Hanya sayup-sayup dia dapat mendengar yang Idr\
terlibat mengasaskan sebuah stesen radio dari Batam %
pengisiannya mengajar tentang Islam. Dia mendapatfta
stesen radio itu anti Marjusi. Hashimah dicuit rasa pe

sejak bila pula ada Majusi yang harus dimusuhi di m?
Pernah juga dia mendengar secara tidak sengaja, ldrus dan
kawan-kawannya “mahu memasang bunga api % i atas

langitnya mercu tanda Singapura, di Marina Bqﬁ

(Profesor,

. 290)

p
!

Apart from that, the religious groups no longer play a rale an b' hd\/g}&"the
religious groups before and their position has &ed.‘ge igi e %are no
the trust of society. %\,

\ Y
SN .
asis. nﬁana kaum fasis

indu I’ sebalik serban,
jubah, janggLN\I merz@. Suliza menyaran
agar kumpulan “ula aca éluar bidang dan
berinte ks%n'gan ’}aha @rakat dan menuntut
ilmu. flni na masyar kat h lebih abstrak dan
kompleks, _juster fa ya'n ergopoh-gapah daripada
me yang da akan akan dipertikaikan,
imb ka@an d%endatangkan pertelingkahan
lan®masy O
c ’ J C—) (Profesor, 2017, p. 354)

&
@
ie]
-~
@
@
S
o
o
(%2}
@

“Justeru fatwa bo majai"
agama berma jelela d
anster

omp

4

L / 3
’ <
issues disc sed’throﬁﬁﬁ this novel are not trivial issues that should be

T
A S
tal\lig ly. The implications\l‘or the reader, as well as the open space in discussing

A%s related to sexuality should be given due attention. This is an important

Olysis in this study so that readers know the factors deemed appropriate by the Johor
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State Fatwa Committee decided to discuss this issue and refined in depth so that this

novel should be restricted distribution and debate in the novel which has 3 g

discussed. 5 )
3.4 CONCLUSION \)z

Based on the content that can be shared abovegi be un stoo that there
are significant problems and make research on ghe novel 'Profe r |§ K‘@Ted
reviewed and proposed to be banned from p% by the J or Fatwa
Committee which will be discussed in the nextw

faith, sharia and morality, of course, thlsw\s

dy. Qre context of

cati r the reader if

«Q

it is not studied specifically for the yo er ner?
material a novel. ; ) o >? 0}&
. ¥4 Q



