CHAPTER 6

CONCLUSION AND RECOMMENDATION ('}
6.1 Summary i

This research explores the term iconicity beyond the feature of primitive language
in which the sound of signifier imitates the meaning where a Iite[ary language as

a semiotic system. From this perspective, a sign can bewiconic} reflecti Particular

social, archetypal and cultural values, as well as

essing| certai fe@ and
ing{' y te;@rsigns are

fa paxi'tic com@:{, leading to

the notion of naturalness between the ifiepand the signified. é

The research discussed how i@[y is achli xit /(Ee\principle of imitation
‘:\e_; y N
S conQent Cc gniti<</ . The study has explored

emotions due to the similarity between form

interwoven with the social and cultural con

where the structure of a text i

'm}ra d m@oric- which are interrelated

three types of icons — ima&__
with three types of - ontolagica OI'ieFQlonal, and structural. The study
4 2 (f;,

discusses Toni I\;I{&m's thii} S fro$ onic perspective. The section is a
conclusion that&la ho i 'ngs research is significant for practice and
¢
formulatin wto al ohic e_ej?pective in literary texts. The section focuses
N

ications.

on meth@dological add ?ical"z_
.\ &

6. \ﬂethodological Implications

: The methodology of research plays a very essential role in the analysis of

orrison's three novels. It adopts Lacanian theory, which states that all literature is a

product of the unconscious, which structures like a language, consisting of metaphors
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and metonymies as the main ingredients of literary language. The notion of the S(Yﬂ!d
binary relationship between code (signifier) and coded (signified) has been @ized.
In other words, the relationship between signifier and signified is desv.ﬂ&as natural
rather than arbitrary which is the prime characteristic of the motivatiwn'guage.

mch states that a

i erafy work consists

t
eto We‘over, the

research capitalizes on Lakoff and Johnson's @three yp ofl hors:
ontological, orientational and structural as sou ari% f icoQ;jGJggested

mati metaphoric.

The study is very significant, combining Lacanian th

literary text is a product of the unconscious. He theorizes t

of these two very processes in linguistics, metaphor a

by Hiraga's model which classifies icons W;gic,

Furthermore, the research methodolo oeamt view

used for aesthetic purposes. Howevqeorizes\ﬁhtlg?se

entrenched in every social and
is attributed to poetry only t%@ I taphors. The study paves the
path for future researc% plo>:‘ e cufrent n%hod of analysis for other literary

F &
genres such as shqugs, dra‘n ,\'d\poetryaémerges Hiraga's model with Lacanian
es

theory and theori t me 'not t&’éﬁﬁly source of iconicity but metonymy as

tw@%cesses as tropes

%OQnitive processes are

Y/

aditional sense, iconicity

¢
well, sugge 'mt metaphor,; e{on@ and iconicity are interrelated. Thus, in text
NN

analysi% nt tyge ftap@o not only identify iconicity in general but they
are Aal to classify icons @‘ﬁree types. So, the methodology of the study will be

u%\) discuss various types of literary texts from iconic angle because literary is
Q& ly language highly charged with multi- levelled content. For instance, dramatic text
iconic due to its semiotic properties while poetry is highly iconic due to the use of

metaphorical expressions. Literary texts from the modernist, surrealist, and post-
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modernist movements are also significant sources of iconic note because the
structure is formulated to refute the traditional sense of arbitrariness betw@ﬂfiers

and signified, implying that the methodology of the current research is @Nle across

literary genres. ?
6.3 Theoretical Implications z l

In literary works, the concept of motivation is an i tant rinanguage,

X
which adopts the notion that words, or linguistic e@uggest e plct@bout
things to which they refer. In other words, IinYh 00% ect@~ with the
concepts within various social frames. nneexions an b%;?eved when

uni@%nal system. The

language is utilized as a semiotic s raner that ¢

notion of motivation is manifest rough t\hm% i

f

L(}J’rocesses, which are
N
metaphor and metonymy. Thes ses cannot @ceur @mly, but they are bound

by cultural archetypal and r@l fr , Which ar @sidered as linguistic sources
of motivating text. Mo%v an se‘r‘ as sobre& stimulate readers' fantasies and

s &)
memories. Puttinﬂ%ren@cess ci&xdtivation or activation of the memory
of readers is a w fdi 'ds oﬁ%’k‘faphors and metonymy because both are
¢
dependent my onsa sﬁetme‘jez two concepts or structures. In other words,

N
the con% otivati e a@?ed to various genres to explore how a writer uses

lin tools to stimulate r 6@% fantasies and memories in order to come up with
mE\-Qmensional texts leading to creating a text with iconic perspectives because
iconicity is a product of sameness or analogy, it is not between two forms but between

orm and meaning.
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The study describes iconicity by capitalizing on two linguistic processes m?ﬂr

and metonymy. These processes occurs when there is a mapping between@j ore

areas of the brain. One area contains a concrete manifestation of a descrﬂ;wject. The

second area contains an abstract of the described object. The study theorizes that the
concrete manifestation stands for Symbolic Order or consciou Nhile the abstract
aspect stands in for metaphor and metonymy; for that r kz states that all
literature is a product of the unconscious. The researc um thhors are
ble and i oﬂsig&}‘f be

encoded thoughts and emotions which are unfat

co@%s metaphors. So,

which are dormant in the premises of\

the study entwines these two proceeﬂ/'

mappings between different an%ed ar 2§)
§ ogn ion,géphor and metonymy entwine

Thus, the research pr hat[
with iconicity, Ieading%zherin eu ‘gﬁsd& which consists of symbols and

g

’ &
characterized as u/r&?nabl f M 0 disg&cdeaning out of it. The method and the
framework of an% ins

¢
that metapgi%weto y e Kotq;?ely as linguistic tools inn traditional sense;
y.are co ‘w

i
X

vari@rts of brain. Such@ping suggests iconicity leading to multi- layered

sﬁ@\ﬂ of them depends on
N

D

ico Téf& are very significant. The study views

NN
however, t cesse&neir manifestations depend on mapping between

m? ation.
Q Future researchers can undertake the concept of iconicity in their studies to
nalyse modernist and post-modernist literary texts since both concepts and the two

movements refute the notion of arbitrariness between form and meaning, as theorized
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by traditional modern linguistics. Since the structure of these literary genres co?ﬂf
metaphors and metonymy, these two processes can be utilised as sources o% ty in
genres such as drama and poetry. In a broader sense, the theory of iﬂ!\dy can be
applied on modernist and post-modernist text because, this type OW consists of
symbols which are manifested as metaphorical expressions w@]ymic relations.

In the other words, these types of text are product of SGIoUS 'which is solely

structured out of metaphors and metonymies. \d‘
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