CHAPTER5 Y

CHAOS IN THE LANDS, ETHICS ON THE HORIZON%

5.1 Introduction ?

The previous chapter elaborates on Robert Traer’s model of D Environmental

Ethics, which addresses issues related to ethical principle Zlng 'he ways people

can live wisely and maintain the foundations of human®sights, cowthics and
@

civic duties. All of these, which are set against hum roachmen t§m @ and

are shored up by philosophical principles, int ional I\f igio@aohings.

esthe@x; Mahmoud
Iatu@‘ﬁps in the context

“I%Howmg sections, the

This chapter, however, presents the Ways which

Darwish reflects on issues of rights, racters a

of Palestine-Israel conflict within %ge ofpﬁxw

>

harrowing experience of the 1 us, and what«cam % of it, appears time and

again as | read Darwish’s Mhe S hinted ; d taken shape first with the
Zth

taking of Palestine, anc%

4
at home. Darwish, e negotl'a M

e resultin t Fn fering in the multiple exiles and

pollgu.mcertamtles speaks in particular to

the carnage infli pler e land of Palestine, the life of its people,

ed
and the fat e tlnla refu sﬂ:lrej I shall address the thesis questions, so each
S

questio s n dowi with,its fmch}gs and answers.

N)
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5.2 Research Questions
521 How Do Mahmoud Darwish's Poems Show Manifestations of TI
Chaos? (ﬁ\
5211 Almost Human, Chaotic Ambience *
In her introduction to the May 2015 issue of Words Withmrders, poet

Nathalie Handal wrote: "Wherever Palestinians are scattered, be it ia"Israel, the West

Bank, Gaza, in refugee camps in the Arab world, or disp zun the globe, they
ies — at.l‘ba{ld physical,
8
I 9t
psychological or emotional — they were dealt after t ba." This e’m&&y lient
characteristic of Palestinian experience followi aIIQ elar@rial that

has also bearing on sociocultural life as wellas li arywx\xpr ion. T, ar 1948 was

are confined to the particularities of whatever boun

not, by any account, usual for the peo Palestine an nei@ring countries, as

what happened that year was not on ut the \lasevwe @h entire people across

N
the globe —and the ensuing trialx%ntinu@ to defineate t@estinies of the displaced,

but also about uncertaintie d pain tI i nd become a salient feature

in the unsettling Palest%

the borders of Pale thg\and n i Iddle East sinking in an ambiance of
unpredictability\&

When odchinga con pﬁr y Palestinian literary work, it is very important,

thus, to % read&r,ag% the fact that most of the time Palestinian literary

expm& IS very germane a@unter-responsive to that massive exodus, and what
r%ﬁbfrom it as forms of multiple and multilayered dispossessions that have insisted
or'more than seven decades now.

6 The dispossession continues, and Darwish's major metaphors continue to

delineate the Palestinian suffering, beginning from 1948, through the 1967 war and its
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aftermath, up to the Stone Uprising (1987-1994), and later into the siege of the West

Bank (2000-2005) and what followed of brutal attacks on the Gaza enclave, as?ms

the daily encroachments on Muslim and Christian sites within the ?@%\y of

Jerusalem. All these have put Darwish’s awareness— and the entire o people—

on the line. Q

As he contemplates the state of dispossession, Darwish’s “themes diversify,

moving from the individual to the national to the human e enee. In'the process, the

poet speaks not only to the realities surrounding the PaleStine/Israel w\hﬂldbut also to

L ]
methods by which the conflict can be managed. A sys f ethics appears 'n@vi;h’s
works, which the poet brings to the forth thr in% erie@?hat also
speaks to a collective identity and consciou% u\ é‘t

As will be shown, texts by Darwi %tion the tIin@ lities constituted

by the Israeli occupier, which has@%ered br\”hﬁw tgihe ecological system,

N,

assaulted on the rights of t)%le of' Palestine, <i’d(/é'.c?rted the human-human

relationships, compromised‘ihe tiej espect a@cognition of the other, and
established examples illainous characters. Alkhse measures have perpetuated a
4 2 &
state of almost-hum realitiesl \CSQ Inue gbnng miser, pain and suffering to the
holy land of Palgstine™in th 'g setr-')&(s, the harrowing experience of the 1948
¢
exodus, and \%ame ut of'y, ép@gs’)time and again as I read Darwish’s works.
%v NN
The cha% at tﬁMshamj\f}St with the taking of Palestine, and later by the

resultingy eternal suffering in exile and at home. Darwish, as he negotiates
G

@Iitical uncertainties, speaks in particular to the carnage inflicte by the Israeli

cCupier on the land of Palestine, the life of its people, and the fate of Palestinian

fugees.
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In every corner, crimes are being committed. On every street lie the bodies
of the murdered. On every wall is blood. The living are deprived of the basic
right to life, and the martyrs are denied graves in which to rest in peace.
Israeli forces, armed to the teeth with racist superstitions and military
hardware, are besieging the Palestinians' right to live ordinary lives, albeit¥
lives lived on a margin narrower than dreams, and wider than nightmares.
This right is also under siege from a world under American control, a world
set on the horns of a raging bull that has abolished the conjunction, the
"and,"” that used to fall between America and Israel. The Palestinians are
besieged by a condition of dependency that has robbed the Arab political
establishment of the eloquence even to beg, and of the ability to placate a

populace that is angry at everything. (Darwish, 2002) Y‘

During wars —or in conflict zones- morals digintegrate, ahd\as? of chaos
- - - - - - '
emerges and insists as long as the conflict continues. Inthe Palestflan tfxt, h&'tate

=\

of chaos results not only from whatever restrictions miseges he raeIch.cupation
\('ho T N
f'those in exilg continue to

estine{i@to a network of

delivers to the Palestinians within the occupied land and

suffer, but also from the relegation o@ain
disconnected cantons interspersed with colonial~settlements. ceBna Schulz (2003)
observes that Palestinians' experienee, is"butga manifgst exg?\,slon of chaos, for "their

4]
. On t\théne hand, those outside the

lives are defined by a diasporicseondition”
N

Palestinian soil are trow out inly tiple iles, stranded specifically in
unwelcoming neighbourin ounu{ Lﬁtéj)’l &Bocco, 2009, p. 261). On the

other hand, the o@ au@restri\' s on Palestinian movement, the fences,

the roadbloc \ﬁdre s fof I}Ary(eggckpoints, and the Apartheid Wall that

dismemb %nd ,an the/pe |®e sent most of Palestinians into one or another
4
form a&)ra, and, thus, a st{tgaf disruption. The Israeli occupier lives on power

a dﬂ@ugation, and this is so}wthing the Israelis are not shy of revealing. Moshe
;Ean,

former defense minister of Israel, delivering a speech in 1956, said “We are a

Qneration of settlers, and without the steel helmet and the cannon we cannot plant a

tree and build a home” (qtd. in Karmi, 2007: p. 3). When power and power possession
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are taken as the only tools to resolve a conflict, then what one can imagine is but chaos,

destruction, disintegration and distress. T
The state of chaos, or what I shall call ‘almost-human state’, is evide@ out

Darwish’s oeuvre, but had especially taken shape beginning from 1982; n Israel’s
aggression extended beyond the land of Palestine to trail Palestinian refugees in

neighboring countries. When he was in Beirut in early 1980s, he startSw string of poetics

that laments what life has become and how the world is i t to‘the anguish the

tinethe Al-
J o .\

Palestinians are going through. He expresses this perfec

Ahram Weekly Newspaper under the title “A war fo ’s sake”” at the height of the

-\

. - 1 J

Israeli invasion of the West Bank in 2002: v. \/Y—
-

How many times must the Palestinians be besieged before the Arab world
realizes that it, too, is under siege? How many times before it realizes that
it too is a hostage, even though it does not resist? Television has made it
unnecessary for us to explain ourselves: now our blood is shed in every
home and is on every conscience. From this day on, he who does not
become Palestinian in his heart will never understand his true moral

identity. (Darwish, 2002)? . “ Q&
\ So

During the Israeli inv? LeTnon nd in t w years before that, Darwish
reflects with heartbrea% eon t‘bus.c;}(l)@mil and the plight of his people.

In his depiction&%:realiti'es rtainti nd perils surrounding the ongoing
nf

Palestine-lsrael\ t an uin@s‘{sers, Darwish evokes and poignantly
¢
questions t %as of warplan ,she\q;%re, blood, demolished houses, screaming of
womeny shiell of ‘orott'n corpses, and more. In the epic poem “State of
SieAhich he wrote Whiléa{ his way to another exile (Tunisia this time), he
@ reality in very keen images: “The siege is a waiting period / waiting on the
ilted ladder / in the middle of the storm” (The Butterfly’s Burden p. 133). The state is

aptured in temporality, which does not cease to bring miser to the dispossessed. In

Memory for Forgetfulness, which comprises both prose and verse and which he wrote

136



while still in Lebanon, the spring season fades, the sun sets and autumn carries what it
carries for the wretched:

In autumn, the bells of the sea are still,

¥
only the blood bells ring. *
X

In autumn, the dove wilts.

In autumn, the heart becomes a ripe apple.

In autumn, memory shatters,

and wine flows from forgetfulness.

In autumn, the mute speaks:

“I'wish I could scatter my footsteps over a path of foam!v~

I wish | could scatter my footsteps, and sleep on a bed of foam!

Haifa! Why don’t you fly like a dove?” (Memory for Forgetfulness,

o N | N

N4
As illustrated in the poem, the expressions 11s”, “dov lt# ’, iﬁ? heart

becomes a ripe apple”, “the mute speaks”, and ‘W hsé ﬂy‘l~i§~ a dove?”
ioh” an

are what Traer reprimands as “political ¢ ﬁwhat anspires in the form of

chaotic milieu. The poem, with Daw orations,
Idc_:d\ permeates the scene.

everything beautiful diminishes: th&tj stop ringi $d
& N
The doves, historically symbo

gest@at in hard times,

top huhming,“While the heart dies. In the
state of chaos, the unfamili omes$ familiar, maKing the “mute speak”, and the
persona in the poem i ’ seekl'g ans $s the non-human, “Haifa”— a city
by the sea in Pale:Q\ Q %
Particular&url g the lales‘[@ Intifada, Darwish’s poetic expression
¢
tt

comes to depi kind jof li r ga@nians at home and abroad. In his reflection on
;c

the stat in erafo i Pa ’L%\nian context, Darwish writes:
A | N
#They gagged his mouth,s.*

\Bound his hands to the rock of the dead,

nd said: Murderer!
They drove him away from every port,
Q Took his young sweetheart,

Then said: Refugee! (“The Music of Human Flesh” p. 3).
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The underlined words ( gagged, drove, refugee ) show that the text establishes an
unstable link between what is right and what is wrong according to Traer’s tax?‘@
between life as it should be and the state of dispossession as it stands. Tr:a(r}jms his
argument on the UN Universal Declaration of Human Rights fraﬂ%k, which
expressly states in Article 9 that “No one shall be subjected to arbitraWest detention
or exile”. As the words “gagged”, “drove”, “port”, and “refugee” im ,Darw15h seems
to speak first to the state of Palestinian political detaine Y;e for the fight of
Zionism and its revisionist racism, and second to thestormen Walestmlan
refugees who were expelled from their homeland for t efit offano ith_rk@'roup,

which was in turn uprooted (by the Zionist t) fro ster%grlleu and

planted in Palestine, all the way dISp|% S ox\gln peop&o bear no

responsibility for the suffering of the S fDelng fro hel@Europe and Nazi

Germany. T ,<\
In his testing and constru |cal ﬂropo ISy Tr(y \ltlng religious traditions
of mutual identification (£ oth as you WOlk have them do to you”)l,
lhic re Jqu people to take action whenever

reprimands human as% thers,
justice is at stake. S he argtj
behave in reallt)S\i&hum

The P I&@n S ne‘
fascisti@

Isragl’s "behavior (Neumann @90: p.- 29). The Israeli occupier’s image as an

reI| é&radltlons may not mirror how states
and for power often go off limits.
Flét)dj?ada came in 1988 to expose Israel and its

, gakin any d&lsh communities worldwide feel ashamed of

ned” state (the way Israel presents itself to the world) collapsed in front of the

@ oot children who, with small stones, hit back at Israel’s heavily armed military.

! This is a Christian text, but it has similar meanings in other religions: Islam, Judaism, Buddhism,
Daoism, Hinduism and Zoroastrianism (Traer pp. 78-79).
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The Zionist awareness, when it could not defend that true image, tried to inaugurate a
supra-historical sanctity for the Jewish executioners, who could no longer pwme
victim, a role the occupier monopolized for decades (ibid p. 30). Darwish'@se to
such monopoly is a rumination of the cost of the occupation on Israel through
confrontation with Palestinian civilians, but also through revealing t@ the world the
extent of the harm Israel has inflicted on the Jews of the world ﬁw status as Nazi’s

l

After leaving Beirut, Darwish formulated his mostfagdical s anism and

X
en the [Pal mﬁn@age-

lis % closure
“’3

, tow%\ Jewish-only
State, or as The Guardian— quotmgﬂ%}mer Israchi rlmd‘mlster Benjamin

'(XI‘O March, 2019). For

\
Darwish, Zionism has never b |m, fhther IS an ddeology that committed the

victims.

Netanyahu— puts is: “Israel is not te of a \1 ze

crime twice: once with its }Olea(rjl alest S*}cx second time with its moral
killing of the spirit o@jelcus

criminal child (Isr an no II) tinu e teal and monopolize the role of the
victim, neither fgom PaI norf the Jews - the survivors whom it claims
to speak for e betrayin t ﬁjnggonsmence and the ethics of sympathy with

their pa% ies. 4\

ough the struggle a@antl -Semitism is a humanitarian front, Darwish sees

t% Palestinian affair, especially since Israel insists on confusing the Israeli, the
an

d the Zionist, to make the Palestinian victim’s self-defense a crime against the

h vi He @'opean context. Zionism and its

loodthirsty survivors in defense of their settler colonial enterprise in Palestine. In

“State of Siege”, Darwish’s persona addresses an Israeli soldier:
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If you had contemplated the victim’s face
and thought it through,

you would have remembered your mother
in the gas chamber.

You would have been freed from (0\

the reason for the rifle. (The Butterfly’s Burden p. 131).

Here, “the gas chamber” invokes the victims of the Holocaust, ing that the
poet is acknowledging the past tragedy of the oppressor, and he dees this to make this
oppressor be aware of what he inflicts on the vulnerable em. The history that
is carved by Israeli heavy military machines is dra e oth% children

throwing stones at heavy-footed soldiers. In this ongeing confli¢t, thefpo t?riuBBhs,
B
T

believing that the relationship between the P ians jn Zi ism‘%& one of

continuous confrontation, and that the search for zexist

nothing but vain, self-negation, and i uwthe O

with the Palestinians, nor with the world asfon it irI's on_diwding the world into
t} A

Jews and non-Jews. He boldly stat?i n Memory for For Iness: “Metal is time’s

|deoI0gy cannot coexist

9 Q
master, / and nothing cuts onM except a r thﬁ(ﬁfves a different history” (p.

N

118). i i §
The history that is carJd b tsé av?}@kary machines is drawn on the other
side by childre@ng nes.4at he@ooted soldiers. Darwish’s diligently

expressive an@tra depicti r)!‘ P&%ﬁnian ordeal of the time offers accounts of
the kino@m och'u ied Pal tiqé’fle state of moral chaos created by the Israeli

occw Palestine Is ceﬁaciglvﬁgainst what one would expect from the religious

t ings of Judaism, since thhible, according to Traer, holds humans responsible for

creatures that share the earth. In “Poem of the Land”, Darwish mourns five

Qmentary school girls murdered heinously by the Israeli soldiers while walking back
home:
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In the month of March,
five girls at the door of a primary school
came past the violet,

came past the rifle, \2

burst into flame. (“Indiatimes”, n.d.)

The image of the state of utter disorder is scrutinized by bringing ther both
innocence, picked by “violet”, and death. As the case may be, iraer’s idea of

nonviolence is being challenged by what happens in Palestine. yormed by moral

philosophy, argues that killing of humans is morally wron Sh’s'poem offers the
state in Palestine as one that challenges moral virtues. .\d,
N4
Darwish even takes his poetics to contem conditions b d’th_e{‘l'and of
Palestine. The disorder, miser and chaos surrodfding the o(fl e nol\&ricted to

the geography of historic Palestine, as thiw dlsaﬂder e tends&ach also any

at séems like a butterfly

effect. In his poetry book The Butte%ﬁ’urden;\vmigh @_\mspired by American
0 ¥,
meteorologist, mathematician @st ory piohéer ggmard Norton Lorenz in his

article titled “DeterministicY}iodit ow” (1963).The poet alludes to the concept
of ‘butterfly effect’, w% onten}p gj‘mﬂi{g poetic lens. Darwish reminds us

that the butterfly effectdoes ncf (hfra predietable pattern, and whether we like it or
not, chaos is part,of our liv all i@%’can generate big consequences. It is a
¢
4
ean

surrounding country hosting the Palestthian<refugees, i

mysterious aca n that d

r @_g pain, calamities and then leaves. The chaos

NN
surroun Palesti gfael ‘%Y}x}ext extends beyond the historic borders of
Palestingpand Darwish has it t\Em\/template the forms of chaos also in countries hosting

Pa\?’ ans as refugees. His poem “I Have a Seat in the Abandoned Theater” in The

QJ erfly’s Burden bleeds regret over the pathetic, disorderly state of the leadership of
r

ab countries:
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I have a seat in the abandoned theater
in Beirut.

I might forget, and I might recall

the final act without longing,

not because of anything (0\

other than that the play was not written
skillfully,

Chaos. (The Butterfly's Burden p. 275)
The analogy is that of the situation of the Arab LeaM;tates and the

conferences it regularly holds. According to Lobna Ben R(202 ), “Palestinians

were betrayed by Arab states before being manipulat e Briti h and4his makes
their trauma more insidious and profound” (p. 5 “aband ' X'for
Palestine. The irresolution surrounding Palestine S every e into |g|?tance or

what Traer, in the context of environmental crisis ollo \hﬂnk Kni I’R‘ calls “pure

uncertainty” (p. 139), whereby a sta @ un ulta ng oche results of its

actions leads to crossing red lines se y eth a% re,ggr s systems that keep

actions in line of what is rlght wrong

The chaos hinted at aboM also so armgﬁﬁ"the ordinary people. In his
Memory for Forgetful s,Wsh re’lect na @ day of the Israeli invasion of
Beirut in 1982. His achestmq\ erﬁ' eﬁjwral perspectives, and it has little to
do with the offici }s ofithe p mv\ d in the conflict. In a dialogue between
the poet and \kese Maroni ﬂonﬁu)('{he latter wishes that Bashir Jmayel? was
elected ent 0 Le non, at he could collaborate with the Israelis to get
rid of ens (referrmg to thvwalestlman refugees in Lebanon). The poet speaks

h]'gw regarding that dialogue: “I feel no rancor toward her; rather, pity at how deeply

Q‘she has gone into mere fantasy and refusal of the Other. I don’t hold a grudge against
~

2 Bashir Jmayel was the commander of the Lebanese Forces, a militia that was involved, and complicit
with Israel, in killing thousands of Palestinian unarmed refugees during Israel’s invasion of Lebanon

(Shahid, pp. 36-58).
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her but bring her whatever bread and grapes I can find at the vendors” (p. 38).
Darwish’s rumination speaks to the chaotic nature of life during war, which ta?ﬂt

only people’s lives, but also their morals, their sense of identification with @And

yet, Darwish’s stance remains one that shows tolerance and love for life! e the war
in Lebanon was over, the Palestinian leadership and the resistanthers- under

pressure from Arab states- left Lebanon toward another exile, ;Etho Tunisia. And

A
Darwish does not cease to contemplate the multiple displacements, an exile after

v |
another. His stance toward the Palestinian leadership’s de€ision to eWt in 1982,
®

. L . X
following the Israeli invasion, is that of praise rathe condemn rf f_({-y ctory
WO

was impossible; and a person of national cor? { ad .@Ge highly
humane by preferring withdrawal over M h ox\tur g Bei%siﬁo a ruined

landscape. \: , é
The specters of exile, alie% and \ss%si n,'&ﬁhunt the Palestinians

@

. 5
wherever they are: ‘% q
N

“You are aliens here,” they say to them there.
“You are aliens here,” they say to them here. (The Butterfly's Burden p. 6).

y 'O
Palestinians are alienatéd th -‘?n esﬂ'r@alestinians are told by the occupier:

|Le on (P@nians are told by the Lebanese: “You

are aliens”). '@sti “h 'f'haﬁpg?l}s” remains resounding in Darwish’s later

poetry.w v’vit t n fb the twenty first century, Darwish bitterly
la

conte hat happ ned’to@ Palestinian national project, and the open war on

9

“You are aliens’ here- 1
nd other territories of %estine, as evidenced by his questions about what the

upier wants while watching the fire of Palestine. In his long poem Eleven Planets
Oer Andalusia (1991), he commemorates the fifth centenary of the fall of Granada,

which coincided with the holding of the 1991 Madrid Peace Conference and the

143



resulting Oslo Accords between the government of Israel and the Palestine Liberation
Organization®:
How do | write above the clouds my kin> will? And myv

kin leave time behind as they leave their coats in the houses, .
and my kin whenever they build a fortress,

they raze it to erect above it

a_tent of longing for the early palm trees. ?
My kin betray my kin

in wars of defending salt. \/

But Granada is_gold and silken words embroidered with almonds,

silver tears in the oud string. Granada is for the great ascension to herself...
and she can be however she desires to be: the longing for
anything that has passed or will pass: a swallow's wing scratches

a woman's breast in bed, and she screams: Granada is my body?‘
A man loses his gazelle in the wilderness and screams: Granada is my”
country. s g 1 7 =
And | come from there. So sing for the sparrows to build from my ribs

a stairway to the proximal sky. Sing the gaIIantry of those ascending to their

fate a Y x N LAY

moon by moon in the lovers' alley. Sing the birds of the garden
stone by stone. How | love you, vyou, who tore me
string by string on her way to her hot night . . . sing!

There is no morning for coffee's scent after you, sing my departure
from the cooing of pigeons on your knees, and from my soul's nest
in the letters of your easy name, Granada is for song, so sing! (The
Butterfly’s Burden p. 204). \

The words “fortr “tent” a Jux p?s@hat could be illustrated as pros
hyp}]

and cons of an ethical eS|s SS é<as they conduct their life. In such a

process of reaso&p opl |ng t% aer, rely on their intuition and their

N
individual an@tlv experi ( »158). The tension is between a “fortress”,

somethin Q,r ec10u and'a er‘lés\,something which denotes miserable conditions.
ccording raer, people sg' u@_ ways test the “relevant personal virtues and caring

Nshl > (p. 158), and, akordmgly, weigh the positive and negative sides of an

10n; so if the negative sides outweigh the positive ones, then the constructed “ethical

% The Agreement promised the Palestinians a state established on only 23 percent of the land of Palestine
and recognized Israel’s sovereignty on the rest. The promise has not been fulfilled.
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proposals” (ibid) should be revisited. Indeed, the negative consequences of displacing
people by demolishing their “fortress” far outweigh the positive ones. Darw1sh’

on Oslo is inspired by the vision of Prophet Joseph, who symbolizes an Q@\)
into the future. The poet moves from the present to the past, pro the past

experience onto the present day Palestine, bringing metaphors that draw links between

Jq

the Qur’anic verses (of Joseph’s story) and the last scenes f llen Andalusia.
c G

Palestine’s experience is pitted against that of Andalu nada becomes

Jerusalem, and the present is embodied as a mirror that s ean qusmn past

on the one hand and the Palestinian future on the@ J ' _{—)
<

52.2 How Does Mahmoud Darw1s : P tryg\ pllfy Vronmental
Subtlety?

5221 Environmental Subtletx and Relatlonshlp? &

N,
Darwish’s depiction of't %han uma rid @ests an undertaking with

ecological accountability for m acti their@ercussions for whatever lies

under the heavens. In % is poet ilsh’\gnagining shows sensitivity to the
plex ty,

'3

elements of poetic | and the environmental subtlety. The
suffering is coII iv it tra e huréﬁ«beings and reaches the surroundings that
humans I|ve | mter ct WI Tﬁlsa"@ns that the losses of Palestinian people due
to the Is % pley-a ‘gunted@nh the losses of Palestinian natural environment

Th| |5 lustrated by the WOFdWNO eight , forty olive trees ) . Thos means that the

I ccuples Kills around two to three Palestinian people also he destroys around
olive trees per day .On different occasions, the poetics of human suffering is
juxtaposed by what is inflicted on the environment— the losses of Palestinian lives due
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to the occupier’s atrocities are counted alongside losses in the natural world, as he has
it in “State of Siege™”:

Our losses are between two and eight a day. cq\
And ten are wounded.

Twenty homes are gone. *
Forty olive groves destroyed,

in addition to the structural damage Y'
afflicting the veins of the poem, \,

the play, and the unfinished painting.

A woman said to a cloud: cover my dear one, Y‘

for my clothes are wet with his blood. '

If you are not rain, o dear one,

then be a tree, .\d
fertile and verdant. * X~

Be a tree. ¢ J _\‘-}
And if not a tree, o dear one be a stone
laden with dew. ' 4 \T
Be a stone. And if not a stone, o dear one, ? \ T
be the moon itself \/ é
in the dreams of she who loves you. @
Be the moon itself., o
[thus a woman said to her son, in his funeral]. (The Butterfly’s Burden p.

137). (,) Ny
| | a S
In his teleological appr thics, Tra Ulds@ nature, animals and the
o . > .
landscape have “intrinsic “ hlcl means that hould deale with nature as an
end not as a mean to 0% ecausg

nature to the exte Mring Fes\ion up%&( . and thus they should be protected
and preserved. W esq Ve, @%h Darwish composed as an eye witness
¢ P G
| fa

is ‘ﬁl{lcnzb'beings and we shouldn’t rely on

h.ggls under inhuman siege by the Israeli tanks and

when the
warplanéfighters dunin cor@fada (2000-2005) the dialogues Darwish creates
e %'

wit If and the other selta; well as with the self and the occupier constitute a

sta\f ethical responsibility, but also ones that bleed and bear much of grief toward
& tate of the non-human world .The verse suggests a kind of juxtaposing ethics and
esthetics by engaging dialogues with nature and living things affected by Israeli
occupier’s atrocities, and Darwish’s exposition involves an integration of nature’s and
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human’s subjectivity. The losses of human lives- “two to eight a day”- are collated with
“twenty homes”, “forty olive groves”, and “structural damage”. Darwish’s take ?&n
subjectivities encompasses very sophisticated connections in the form o ors
The bereaved mother addresses her fallen child and whishes if he coulﬁ'kmto rain,
a tree, a stone, a moon, so that he could eternally inhabit her dreamsY'

Darwish’s woman does not view nature as a material thi te from her, but
rather as an extension of her being, nourished by her expe &.De'rwwh expressly
puts it in Unfortunately, It Was Paradise: “You will%li el of the

@
unthinkable questions about this existence and abou rief f m'e.‘@hre is

b &

nothing but spirit” (p.44). \/
The mother trusts in what Traer call d-abﬁi huthan sp1 d the ability

of nature to resist human violations (

The concept of treating natur p|r|t a\erh Si ﬁ'mg for Darwish when

he composed many of his late 's’ In ° ((/ e” in 2003, the persona
converses with birds: “O h my es, take us @ur endless tomorrow! / Hitch
our time to the horiz% s vast Lo 1th us” (Unfortunately, It Was

o‘ -‘ &
Paradise p. 43). TWt ascrll \fo\t e hogw some human attributes: resistance,

freedom and h A&he I
Ia‘d bc?ees in this bird a faithful messenger, imbued

freedom and i o hi moth
with his dre ymboh& And such symbols form what can be described

aﬂ&w of images drawn f@ﬁature olives, oranges, wind, fire, rain, stones, oaks,

is b'@f\%ﬂ his hopes, dreams and aspirations for

t he sand.
: In the poem “Rubaiyat” (lit. quatrains) Darwish sees such things in an
formational form and closes his eyes in order to see them dreamily as he wants, in
imagined, symbolic mental images, turning himself into an oracle. He recalls the field,
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the wheat, the water well, the green land, the sea, seagulls, and almonds. Images of
night, war, prison, death and blood evoke in him the dispossession of his peoplew
marries in his dreams those images with those of peace: (’}

I see what I want of peace... | see
a_gazelle, grass, and a rivulet... | close my eyes:
This gazelle sleeps on my arms Y'
and its hunter sleeps near his children in a faraway place. \,
I see what | want of lightning... | see
the vegetation of the fields crumbling the shackles. O joy. (If | Were Another

p.7). Y [

There is much of recollection of the past, of the poet®s,birt IM € the soul

\ ‘T
up their children. The narrator closes his E@:ﬂhe r sleeg& on his arms,

while the hunter and his children are \ from the scefe. Realjty, nonetheless, is

harsh—an absurd theater: >\yT \(\

| see what | want of the theatre of the absurd:} “ é}'
beasts, court judges, the emperor's hat, N

the masks of the era, the color of the anC|ent sky, =

the palace dancer, the mayhem of armles i §

Then | forget them all,j ¥ ¥ i

and remember only the victim behmd the curtam (If I Were Another p.7).

In Palestl&nds
(ﬁldncf}et through its walls, the leaders have worn

thrown his ha Cq\ hen (_;

masks, cene Fa tur, ed cha@e by invaders. And yet, the images of the absurd

sts{i‘a)v%e become court judges, Napoleon has

C

theaters tted against what E%L& delivers of beauty and hope. The poet insists on
ly looking at the field and sees whatever he wants to see:
I see what | want of the field... | see
braids of wheat combed by the wind, and I close my eyes:

This mirage leads to the Nahawand
and this serenity leads to lapis. (If I Were Another p.7).
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Relying on moral philosophy and religious traditions, Traer suggests that all
forms of life are identified with human life. This also seems to resonate i xzh,
who sees the ears of wheat swaying in the wind like a little girl lying ir@ of her
mother, who is combing the girl’s braids. The poet humanizes the substituting
“ears” with “braids” and what could be “blown by” with “comb b?.'

y.2?And he enjoys

this scene and closes his eyes to see mirage and stillngss, give way to “the

Nahawand”, a system of Arabic harmonious tones th n@cs, but it
still has an elated character, as well as the deep-blue_lapis‘lazuli, whigh‘is

Th{ est
| — | e
types of metamorphic rocks. This analysis show: sometimes we rely

n nature to
P 4 X
negotiate for something. \ X~

Traer, in his theorization of ecolog" aNﬁcs,

t theqﬁal world “has
intrinsic worth apart from any person’s usc'of it” QK79

Traer holds that “the cruel politi a OS%)\%G

o
exploitation and expropriationi{%omm a ellﬁﬁe—slaughter and bondage of
: N
native peoples” (p. 18). Y- l §
In “Rubaiyat”, the sc;es a% n ﬁrd@;nity to a state of incarceration and

O

tribulation the ho@\‘f P IJstine s beerrgoing through for decades:

& _ £ /\
| see what | want of prison: a flower's days

passed through here to guide two strangers within me
to a seat in the garden, and I close my eyes:
Spacious is the land, beautiful through a needle’s eye (If | Were Another p.7)
NN
~\ S
N

;we metaphors employed by the poet are nonetheless capable of turning the
1

)

he&g?xt of colonization,

eé't;’élsily rationalized both

son” into a garden of flowers. The poet looks at the prison and sees the days of a
wer, a metaphor for prime time, as most prison inmates are young Palestinians, men

and women, who rise to defend their homeland. They are incarcerated to bring their
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fellow people “a seat in the garden”, an image of the ideal conditions outside the prison.

They are paying by their youthful days to change Palestinian life for the better, tw
the oppressed people from the prison to the garden. The poet closes his ey \er to

project his dreams of a world outside the prison, and he sees the beaﬂ& the great

world through the eye of a needle, the prison. ?

In the same poem, love of nature and appreciation of th nonshuman world are

I see what | want of love... | see ,
horses making the meadow dance, fifty guitars sighing, I ¢ Y‘
and a swarm of bees suckling the wild berries, § "%, 3 | \C—)

and | close my eyes until | see our shadow behlnd this dispossessed place
4 d

(If 1 Were Another, p. 8). N

In the first image, it is natural for t?w
creatures are also able to make the me ance — in

the/ether hand, is that of a

natural phenomena are humanlzed reaI |ma\o
>

“swarm of bees sucking the wi 1€s” t, thé&nitra Qcioses his eyes to see “our

shadow behind this dlsposs@ce ’ a metaphor of 51stence, defiance, and escape
from death and denial: l

| see what | want of the nlght | see __\_

the end of this long corridor by some city's gates.

I'll toss my notebook on the sidewalk of cafeés,

and place tf thls absence on a chalr aboard one of the ships. (If | Were Another,

p7)

w sees {h@'ﬂ% as % ants, an end to “a long corridor”. A sense of

walks into the scer?e.c,:Rnth the corridor likely leading to safety. Once there,

brought through contradictory images:

—
o

ate @ects, animals, and
4

ws his notebook, which contains memories of his past, on a cafe sidewalk, thus
ting an end to his absence and displacement. The metaphors Darwish employs are
an artistic progress form the earth, through the trees, the soil and the animal world to

the human heart, which appears more clearly as more of symbols emerge in his poetry.
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This composite— of the poet’s soul, the homeland soil, the birds, the trees, the stones —
is there to fight the occupier’s encroachments, and Darwish’s metonymies beco

empowering outlet for the powerless and a home for the homeless” (Sima@l, p.
81). Darwish brings to his literary expression such elements from to create
parallel worlds, through which he evinces his take on the real wor ccording to
Traer, plants and animals can feel the changes that humans brin ature, and these
non-human worlds can also identify the level and source o '%a.nc's to the system.

(p. 14). Darwish takes these sensitivities to a symbo vel, wh S
23

feel the
T

war planes disappear: Y' \4' \j("

When the planes disappear, the pigeons fly,, %\Y*

with free wings (The Butterfly’ Burden, p. 14 é

N
& >
parallel worlds, through which ces his take'of thg%al world. The pigeons for
A
Darwish usher hope, as unu% thel appearionly gng recess, as though they can
Xa

of disturbance and Me. \l} %

This kind@olis time(a?/ again in Darwish’s poetry, and perhaps

¢ ? (.)

this is one onWwhy man is te&sjave an epic quality to them, and the myth in

changes around them and behave accordingly- inam t conflict the o'uI@Nhen
white, very white, washing the cheek of the sky. 0\
1).

The poet brings to his Iiterarc‘)ression s\w\gg'ge wﬁ{\from nature to create
feel the atmosphere an% ctly, that the “%)la ” (Israel’s planes) are the source
& C/Q

!
them is<@ elemé 'cepicgg:tics holds in one hand the myth and in the other

hist d socio-politics. A ing to T. S. Eliot, “[t]he only way of expressing

L\

emotion in the form of art is by finding an 'objective correlative'; in other words, a set
\of objects, a situation, a chain of events which shall be the formula of that particular

T

emotion; such that when the external facts, which must terminate in sensory experience,

are given, the emotion is immediately evoked” (180). Darwish not only expresses
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feelings, but also invents a parallel world that can help him bear all of those feelings.
Then he leaves to the reader the task of linking the two worlds: the created T&
original. The image that a poem initially creates symbolizes another image.

this is one reason why Darwish would bring much of mythology andﬂ&y into his
aesthetics. His poetry has an epic quality to it, and the myth initisa Wlement that
appears time and again. His epic poetics holds in one hand the myth’and in the other
history. }JY..

In his epic poem, “The Red Indian’s Penultimat eech to 1te Man

captive of the wh @Ier)
|s@ nd owgéouatlon

’ l dscape and@& of occupied

Palestine, and yet it is no longer pos fo Da Palestln 0i 4fne that the poem

speaks only to a Red Indian: /d\
~ )

(_}

O white master, Lord of the horses, 4 Q-

what do you want from those maklng their way to the night woods? Our

pastures are sacred, our spirits inspired.”™ Y~ <%

The stars are luminous words where our fable is legible from the beginning

to end | P T 'O

if only you'll lift up your eyes: born between water and fire, reborn in clouds

on an azure shore after Judgement day.... "

Don't kill the grass any more, 2 ,%

it possesses a soul in us that could shelter the soul of the earth.

Tamer of horses, teach your horse to ask forgiveness of nature's soul for the

way you've treated our trees. ¢ & 4

OSistertree, [ ) ) &

look how they've tortured you the way they've tortured me; never ask

forgiveness for the woodcutter whose axe felled both your mother and mine.
4 The white man will never understand the ancient words here in spirits
\roamlng free between sky and trees. (The Adam of Two Edens, pp. 127-

\"%128)

Darwish- by summoning the image of the Red Indian

realizes that he creates in the collective imagin

|72]

between two worlds: that of the Native W

The question “what do you want from those making their way to the night
woods?” interrogates in the first place the nature of human actions within a system of

ethics. It is a kind of defense of the balance of nature against human violations: “Don't
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kill the grass any more, / it possess a soul in us that could /shelter the soul of the earth”.
He takes on the mask of the Red Indian to defend the innocence of humanity an
of the intensification of the military machinery whose destruction knov@}mits,

uprooting all inherited meanings and greedily consuming the natural ape. This

meaning resonates in later parts of the poem: ?

Our names are trees of the word of God

and a_bird that flies higher than a gun.
Do not cut down the name-trees, '
O you who come from the sea for war, _x 4

and do not blow your horses into flames on the plains.V \d
@

You will need a treaty with our ghosts on those \¢
L : N,
sterile winter nights, ' _\‘-')
a less bright sun, a less full moon
for the crime to appear ' 4 \j("
-

less glamorous on the screen. Q LU
Take what you need of the sea but leave us a few waves in which to catch

our fish. 4 Q\
Take all the gold of the earth and sun O
but leave the land of our namesto us.ly . .

Then go back, stranger. (TheAdam of Two Edens pp. _13‘1-&32).

'
N A y
The summon of "lan storical categotry s "territory" as a political
X

category, speaks to the ess \e strugg theg.estinian people. Therefore, he

asserts that his Iiterary% n allows hi t‘glcabbe the message of the Red Indian,

which depicts the Wians |n m that hasS-yet to be trodden. He persists that he

has the honor tw efens Falese'yan rights relates well to the plight of Red

¢

Indians, fo '%defe e ga@ge of the universe and nature, which is being

e

&
&

Violated% hiteﬁq is is @se the Palestinian, according to Darwish, “finds

himA every tragedy”, wh@{s so devastating that it can identify with any saga

sin\? time of the ancient Greeks.

Q The poet repositions the elements that he borrows from other people's stories,
nd then relates them with the story of his people, thus becoming a myth-maker —
constructing a mythical world in which the stories and dreams of peoples mingle in his

153



aesthetics, such that it becomes difficult for the reader to separate the elements of the

Palestinian story from those of other nations the poet evokes. S-
In this poem, Darwish brings an archetype that corresponds to the % the
uprooted Palestinians. The congruence between the image of the R jan, in its

historical context, and the image of the contemporary Palestinian, %s'quite sharp

against the background of the Palestinian national project reac in\aPAnting historical

turning point in 1993, with the signing of the Oslo Accor hieh pr')mised a lot but

brought nothing to the Palestinians. Quite pertinent to this is Traer ism of the

ey
concept of “conquest and colonization” (p. 18), whe endeavors Cdl@ts to

exploit the land and its resources take no h “i% nd @Western
f wihat tl'n\nat 1 envi@sgnt suffers is

a result of expansion by industrial awarcial co les, @%qually owing to
loose regulations by governments. @%Iestine, \m ;Q:b?g part comes almost

N
exclusively from the Israeli vi% of Ig'alesti ian hu rights. Such violations

xb <</
target the human in the first place; utL jUS@ to the natural surroundings.

The Israeli oppressor M S be to b% Hy@Souls of the victims — both of the
’ &
human and the nomn: l \ %(_/
&

Over bridges you constFuct, O
the dead are already passing. _l [
There are dead who light up the night

of butterflies, [ J} J ,$-’
and the dead who come at dawn

todrink yourtea ¥ ¢
aas peaceful as on the day your
\quns mowed them down.™"
O you, the guests in this place,
leave a few chairs empty

QE for your hosts to read out

the conditions for peace
in a treaty with the dead.
(TheAdam of Two Edens p. 131).
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The future appears bleak in this poem, and the presence of the elements of nature
that store the ghosts of the defeated and dissolve them to become part of it Vm
Darwish’s poetry to its legendary pivot, when the poem opens to a space thlon
and bitterness, lamenting the deterioration of the Palestinian Iandscap?&g innocent
people are mowed just like the grass is mowed by the mower’s machy~

Darwish is aware of how important the natural Iandsca§s~ d his aesthetics

speaks candidly to dismantled, ruined places, so as he can uct 'helr history and

their geography through language: ‘
We will face our death, but first J _\‘—}Y‘
we'll defend the trees we wear.
We'll venerate the bell of night, the moon
hanging over our shacks. X
We'll defend our leaping deer, é
the clay of our jars, the feathers \0\ '
in the wings of our last songs. (The dam of Two Edens. p 131).

Here is a spiritual bond Dar tabllshes e Drf\f{n\ and nature, which in
itself becomes expressive of m 0 e is e% ded in the blood of man,
who should spare nothing t |t fr g§o, if death is coming anyway,
then let it come onIy peopl trot ‘; e s which the poet and his people
“wear”. l %

Darw1sh nt srae ial en(%ﬁl’/lse as a genocidal project that also marks
the way th erna onal order |s@_rperg|ng conquest, domination, and abolition.

NN
But the 0 assér gt he Q%I?mallst will not be able to live in peace, since he
WI| S be tormented by tb{?fuls of the victims — both of the human and the non-
hu

We'll emerge from the flower of the grave.
We'll lean out of the poplar's leaves of all that besieges you, O white man,
of all the dead who are still dying,

both those who live and those

who return to tell the tale.
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Let's give the earth enough time to tell the whole truth about you and us.
The whole truth about us.
The whole truth about you. (The Adam of Two Edens, p. 132).

The material metaphors (flowers, poplar’s leaves, the earth), the @ition
on the discovery / conquest, and the historical awareness of the root c&es of the
Palestinian- Israeli conflict are reminders of Traer’s ideas about the oiiigation of rich

countries (and Israel by extension) to put an end to injustices d on developing

countries and native populations (p. 91). This also entails ng irmediate halt to

rich conve more
Yw

N
natural resources such as (flowers, poplar’s leaves arth) than po OL'nt['k&QNhich

suffer from violence destruction ..etc , so thes al r@ Ive r"rcj;z::ountries
more power. From a moral perspective, riChscountries‘will bg able @ side by side
ia

activities that damage the ecosystem (ibid). This means

<<

oping cpuntries and native

populations (ﬁ . \> c.;\<\
@co

emplating an@nversing with the natural

world. In the poem “Earthvs A!alns i hgnceives of the human-nature
catio

har, ggy.‘aé earth becomes the container of

with poor countries put an end to injusti osed on

—9 =

%

Y
all ecological con’sQw in hif h\l'and. H ongs to it, and its bounties lend him
life and protection; B ' (50
(‘ ' ¢ ) 4 C-,

Earth is pressing against us, trapping us in the final passage.
To pass through, we pull off our limbs.
Earth is squeezingus.” ¢
If only we were its wheat, we might die and yet live.
Alf only it were our mother so that she might temper us with mercy.
\If only we were pictures of rocks held in our dreams like mirrors.
We glimpse faces in their final battle for the soul, of those who will be killed

‘é by the last living among us.
0 We mourn their children's feast.

We saw the faces of those who would throw our children out of the windows
of this last space. A star to burnish our mirrors.

Where should we go after the last border?

Where should birds fly after the last sky?
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Where should plants sleep after the last breath of air?
We write our names with crimson mist!
Vie end the hymn with our flesh.

Here we will die. Here, in the final passage. -~
Here or there, our blood will plant olive trees (Unfortunately, it was¥
Paradise p. 9). .

The string of “Where” questions in the poem has a climactic sense to it, motivated

X

by contemplations of how hard the movement is for Palestinians; to move from one

h:.v

place into another, the Palestinian has to “pull off” his “limbs”. The metaphor is brought
A\

repulsively to tell those who are uninformed of the Palestinian plight to imagine

~N | NU. _

somebody tearing off his limbs to be able to move. To understand the metaphor, one
—_Y | 1O
might flash back on Danny Boyle’s 2010 movie “127 Hours”, in which the protagonist,
v il
e U
a mountaineer, gets his arm trapped by a boulder, and to survive he has to amputate his

2N DY <
arm. But unlike Boyle’s protagonist- who has to face only one trlal (represented by
7 J
being trapped in the boulder), Palestinians have all the winds Q!owmg against them,
m ™M A

creating a pressing, ruthless earth, the escape from which i 1s death: “Here we will die.

Here, in the final passage. / HeN;er'e, N w11L&§ﬁt olive trees”. Yet the form

of death hinted at is one that brings resurrection and breathes metaphorical life into
¥ & IS

nature. The human blood mingles with the soil, yielding olive trees and nurturing hope.
S RN <

This meanlng IS brought rather expresswely in “Why Did You Leave the Horse
Alone?”: “T g T es&% thﬁgtght from the night” (Unfortunately, It Was
Paradlse he ﬁj ne in which the poet can rest and find peace of
mmd, p d in contrast to t cond “night”, which evokes darkness, oppression
a dﬂ@m the occupier deliveho people and nature.

hen in exile, the main concern of people is safety, which is sometimes lent

rough memories of the past. Darwish summons his language to recollect his past. The

absurd sociopolitical landscape in occupied Palestine makes the poet evoke “the horse”,
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making it a symbol of memories and noble meanings that remind him of his homeland.
In “The Everlasting Indian Fig”, a son fleeing the 1948 massacres asks his A
“Where are you taking me, father?”” (Unfortunately, It Was Paradise, p. 65) \swer
comes very dry: “Where the wind blows, son.” It is the north, the directi ich brings
cold, making the sky overcast and people feel lonely. The son continue§ asking: “Why
did you leave the horse alone?” The father replies resoundi lNkeep the house
company, 0 my son, / for houses perish if their inhabitants way.” ("bid p. 66). With
this kind of remembering, Darwish faces the harsh reali exiley b emembers

Y

those Palestinians who stayed there defending the land. The st’w % do,
therefore, is to live with hope, and the poet wiw t I% heq@~ fulfilled,
- i

where “[t]he wolf will live with the lamb, the leopard will lie down with the goat, the

LY o L

calf and the lion and the yearling together; and a little child will lead them” (Isaiah,
) s

11:6). (,) >\Eﬁ°> ,<\
The word “earth” here is %Aaturaq wor t 0((/ \eated by geopolitics and
spoiled by human interfere %thu t!%IZ% ing and distress linked to the
Nelf

earth is engendered by% ere }léreuq\_kind of intimation regarding what
s &
Traer dubs “mysticaldlove for 1]a \Qp 171)%641161'6 he supports the deep ecologists’
spiritual approagh to hature: 'e IS @9 between humans, plants, animals, and
¢ ? C—)
the Earth (p. i : O

NN
Inghe, lines abtﬁMish seems to be alluding to the Quranic verse: “All
A | X y
living_beings roaming the ear@wbl winged birds soaring in the sky are communities

li \rselves” (Surah 6:38).
: Again, within morality claims, as elucidated by Traer, ignoring the ethical
andards stipulated by international human rights laws is one major reason for the

deterioration of the natural world. These standards are negotiated metaphorically by

ion.
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Darwish as he contemplates the almost human state in occupied Palestine. And yet, he
also offers a kind of harmony that is still there. The meaning of envisaged co-ew

and harmony is echoed by the following lines from The Butterfly’s Burde:%\

Tomorrow we will love life. *

When tomorrow comes,

life will be something to adore Y'
just as it is, ordinary, or tricky \,
gray, or colorful...

stripped of judgement day and purgatory... Y'

and if joy is a necessity

let it be '
light on the heart and the back i d

setback. Darwish intensifies a cumul i@ent e dich,Qtomy of triumph

and defeat that he had been preoccupied with since.the se&ga, which is for him
efg A

a crude reminiscent of the grezzt% f the 1948 e never doubts that the
“
defeat of the Israelis lies in thN ory, whi e ut merit and in the process

N
disgraced the collective-mind of the Israeli e.w@ to excessive self-confidence,
which eventually comproa d thsi.@ |ty." '{@Q/Israeli Zionists, who would choose
myth over reality@ prw@oring@pirit of ‘Sparta’ to achieve deterrence,

@,

did not learn t@n that HI? td-tgach people: that defeat lies in expansionism.
ro

For him % h'gs 0 is$morality when it adopted and mimicked the
EuropS%ism that recede& and later built and administered a settler colonial

P Nhat identifies itself wit\h European colonialism. Zionism has criminalized the

g

s

estinians in a way that rendered them unable to forgive, but it has also criminalized

Jews, by involving them in the brutal settler-colonial project of the State of Israel.
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Although Darwish would appear uncompromising in his position toward the
Palestinian- Israeli conflict, he sometimes allows his poetics to look at a row‘lw
reconciliation , a recess, to say the least. In more than one text, Darwish h@s the
other — an endeavor to present a different image of the enemy — A(Jcally the
perpetrator, the Israeli soldier. Darwish reflects on the state of fea Wanxiety the
Israelis suffer, which is the result of feeling of distress of ng conflict. By
emphasizing the human predicament of this enemy, it is pos \m n amoral stance
that enhances the meaning of resistance as a condition man |bw

Traer allude to the idea of reconciliation W@Mes that p lelar_&‘-%ble to

listen to reason” when it comes to settling con 104 dlerQFamlng of

White Lilies, Darwish converses with a sra sohi‘ler ed ofg The poem
contemplates a question about the meaning o he home
He dreams of white lilies, € ‘\\T '\

an olive branch, her breasts in evenlng blossom c';\\
He dreams of a bird, he tells me,’
of lemon flowers. \j

‘

§
He does not intellectuallze about hisdream. O
He understands things as he senses and smells them.
Homeland for him, he tells me, ! O

is to drink my mother's coffee, & g <<,

to return at nightfall. ~ ;™\

| asked him: and the land? %

| don't know it, he said.s : ,\

| don't feel it in my flesh and blood (Unfortunately, It Was Paradise, p.
168).

I em, abcjputs‘z_ ide the revolutionary component of his poetry,

reI tead on a low- pltch@eadmg of the Palestinian reality, this time from the

ey an lIsraeli soldier. He rationalizes the state of an Israeli soldier, since
tionalizations may help people “attain a less self-serving point of view” (Traer, p.
31). A sharp transition from the human-victim to the human-soldier formula is not,

however, attributable to the specificity of Palestine. Rather, Darwish seems to prefer
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extending the meaning of the homeland in human terms stripped of the geography of
the place, its moral significance and its special religious symbolism. The soldww
the victim, dreams of and wants white lilies, and there is no need for hi \I the
vulnerable, the weak, the unarmed. The Israeli soldier reduces the ideaﬁ‘kﬁomeland
to the limits of the individual, a non-ideological understandmg,We does not

often falls into

philosophize his dream, nor does he understand things except as ses them.In the
poem, the human is not frail, and his speech is born out o ; an 1

simplicity. He is a human being who is nonconformist,to hi jc}b\ﬁdls to the

foundations and the brutality of the state of the Palestinian-Israeli co icf hg-ngeds a
corner to take refuge to, an asylum that is emot % cal. \/Y—

The poem is a reading in the role o fﬁw stinian i ectuaj@s;maging the
conflict as a moral duty in isolation f he } nfli 4<king place on the
ground. Darwish establishes thls st engage \N f;()h of a question and an
answer: @

So

“I asked him: How many d|d you kill?’ \

He said: It is impossible to tell.
| only got one medal.p, %
Did you feel sad? | asked. f &
Cutting me off, he said, Mahmoud, my frlend
Sadness is a white bird that does not come near a battlefield.
Soldiers commit a sin when they feel sad.
| was there like a_machine spitting hellfire and death,
turning space mto a black b|rd (Unfortunately, It Was Paradise, p. 169).

el
T i'ie fO:T f open confessions and apparent surrender. The
War ned this soldier |nt\‘a')(|llmg machine, and he admits that. But this is not to
su hat the soldier, by admitting his wrongdoing, has indeed stopped acting against

o lity standards, since sadness is a sin for soldiers. So, to unload pitiful emotions,
rather than parting a confession, he only looks for relief in white lilies: “He said goodbye

and went looking for white lilies” (p. 169). Traer reminds us of what he calls “acting”
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on “conscience”. In ethical tradition, Traer argues, we should act on our conscience and
test our action by trying to weigh it against established moral standards. Thev
admits killing innocent people, but he rationalizes his behavior—he is ea
killing “machine”. Even worse, the soldier does not feel sad abonf;@t he did:
“Soldiers commit a sin when they feel sad.” This farewell bid in the final line is the end
of a sterile dialogue between the Palestinian and the other, for assumes in this
stage of the dialogue that he can strip the other of the elem t to, and renders
this other armless and exposed, thus turning the dia Wavor The
relationship between the self and the other remains h etical and aiatzLé%t the

same time, though, negotiating the self is often p nse, the{/?usmn, of

in ar&;ed conflict

t an@ ong, masculinity

and femininity, and other opposn@ﬂationshl\rhawg @human and cultural
‘% y S

expression. Q-
&

4]
And yet, Darwish stil \hlS[Ng@a human being that permeate

his wrongdoing. If this%: e, thenithere'is noq@m for the poet to meet this other

the other. The dichotomy of the self and th her en

between binary opposites: life and de 0 and evil,

through a natural h elatnTz a poe led “Rita’s Winter”, Darwish brings

a Jewish woma wh |ma to converse with his self, yet he cannot
i

eliminate th e nce hls'sedj?d that woman:

tha arranges our room 'S nlght and says:
There isn't much wine,*
aand these flowers are Iarger than my bed.
Open the window for them”
to perfume the beautiful night and place, right here.

[...]

05 Scratch my feet, scratch my blood for us to know

what storms and floods leave behind of you and me.

[...]
She broke the ceramic of the day against the iron windowpane,
placed her_handgun on the poem’s draft,
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threw her stockings on the chair, and the cooing broke.
Then she went barefoot to the unknown,
and departure reached me. (If I Were Another, pp. 88-93). T

At the first glance, the text might seem like a love poem; however @from
being so. In the lines quoted above, the other (a Jewish female) tries to tu-rhi dialogue
with the narrator into one of affinity by attempting to remove ande;:end all the
barriers that stand between them; it is a state of attempts for \(ation. She wants
the Palestinian blood to mix with the Jewish blood, to see Yj

ult; from a merger

of opposing elements. The paradox is captured by t etaphor e “foot”,

N
representing the lowest part in the human being, @d”, being rr’os_tfé?kcious

thing and the substance which distinguishes an Tual % er. The paradox is
T
thus between what is possible— and whatw an e indﬁ&hal— and that

which an individual cannot control- asN ded by nature. Ho@/er, no matter how

the poet and Rita try to construct (vyeams trhnbiwm @ether in this packed,
0 ¥,
small place, their dreams dwin@kly t a passifg iQ@section, before they come
X

apart, for those of Rita rely er (drawi knife);and those of the poet sing into
the flute, and neither o derstand th ggllcbahe other:
i S
| said: Rita, why should | depart anew -

as long as | have grapes and memory, and the seasons still leave me
anxious between gesture and phrase? "
. 1 e
-What are you saying? 2 ' &5
-Nothing, I mimic a horseman in a song

about the curse of a love besieged by mirrors.
-Aboutme? ¢ e N

-And about two dreams on the pillow, they intersect and escape so one
Axdraws out a dagger and another entrusts the commandments to the flute

‘-1 don't get the meaning

-Nor do I, my language is shrapnel
like a woman's absence from meaning, and the horses are in suicide
at the end of the field. (If I Were Another p. 89).

And if the dreams cut at a point but then go separate ways, the unification between

the self and the other is doomed to breakdown, since the oppressed self can no more
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identify with the aggressor other, when this other persists to see things only through

power. Eventually, the dialogue becomes absurd, and the murdered cannot me

the murderer. (’}
When discussing how to construct and test ethical proposals, FH&gues that
human beings “are uniquely capable of doing ethics, and this is a s&?lreality—not
simply an individual capability” (p. 104). Traer relies in thi Mnt on the New
X-

Testament, especially the story of “the Good Samaritan”, an relps his injured

enemy (p. 122). \d

"X
Through dialoguing, Darwish is trying to con a shared ci Ii:'eq\ﬁﬂr}eting,

and he wants this encounter to bring somethinYw more\«ﬁk con@ﬁon. For
this, he makes the other a beautiful woman ahde} on hfr sensual, no@gt.ract, colors.

The answer from the other nonethel Erias a fatal to t@ﬁialogue, and the

inevitable result is the departure of %arty to ﬁ_js Wd ,@\Jnknown.
\ a (._\

And she broke the ceramic of the day against the iron windowpane,

placed her handgun on the poem's draft. J' &7

threw her stockings on the chair, and the cooing broke.

Then she went barefoot to the unknown, and departure reached me. (If |

Were Another p.93v).3\ | ! \)
3

’ &
All at once&%noun'shﬁom théiﬁgular “I” and “You” into the plural
|

“We”, as both tw nii the ant rminate this absurd encounter:
( ¢
9

S

There is no land for two bodies in one, no exile for exile

in these small rooms, and exit is entry:

We sing between two chasms in vain.

We should depart and clarify the path. (If I Were Another p.93). .

~) <)

morality tradition, people tend to use “the word conscience to refer to a
on’s integration of moral sentiments and principles” (Traer, p. 10). As people
cumulate experience, they build and nurture a moral community. This starts from the

family but should also grow to include “all the people of the world” (ibid). Darwish
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wrote perfectly on defective relationships, yet he also philosophized and rationalized
such relationships. For him, there is neither a conclusive victory nor a conclusive?ﬂ,
for these two concepts perfect the game of alternation and reciprocity so% istory
can complete its endless movement, and one important question the p s to ask
is “What does the victor do with victory, and what does the defeatemith defeat?’
Perhaps humans need some defeats to achieve moral maturity, perhaps some
victories are more dangerous for some than defeat, as vic 'L%;ffrestall the need

to listen to the voice of history. The consequences of Isra¢ ino er.]’slqdians could
L ]

| ol
mentality oi/e[@/n its

ve m v for Darwish,

even his own enemies. With this beinmae, a patte mo@\'scourse emerges
within a moral community, and D@'sh seem

community. “The Rita’s Wi m ﬂtrod s a iq(?dtive born not only of
commitment to ethical valugs bu IsoL meénted lfé fact that the poet turns the
enemy into a female w%grses with th ar‘raﬁb‘n a romantic encounter.

<

Inte ate Spaces of Ethical Identity with

be more than the occupying state can bear, and its mi

body, and it has become captive to an excess 0

The phrase “all the world” in Traer’s fsamework

)Q lar member of that
5. 0

I\/E‘liz;? Characters, and Relationships with the

SZLAR' hts and Duti N
L. Ignts an uties
9 \C-j

\e idea that recurs time and again in Darwish’s imagination throughout his

& ic career is how to transform the struggle with the Israeli occupation into a form of

tional conflict. At the center of this notion is that at a particular point, the warring
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parties should see one another as human beings with inalienable rights that eventually

govern the system of relationships. Yv

If in “Rita’s Winter”, the meeting is willingly held between the Pa% and
the Israeli, fate also writes that the two meet again, but this time wit paration,

and in a totally different ambiance. Darwish’s poem “Ready Scenarioq which appears

en the poet and

in I Don’t Want This Poem to End, Darwish’s last collection) perfectly articualtes this
antagonistic dialectic. In the poem, the image of the last getwr

the enemy, the Israeli counterpart, is replicated by a h etical event §n which the

23
isputed lan P'Ieiik??l'he

theo\tﬁe insan a@gt fateful
coincidence, requires both to think of a ibl i ; and,]%x;enarios are
prepared and ready in the imagination% ne of the

narrator and an Israeli Jew fall from a place far from t

hole— or the pit— that brings together the p

Let's presume now that we, thg;gnemy and T ,<\
I, fell from the air into a hole.. J/ o c;
What might happen? ,->

4]
In the beginning we wait for luck. Aé}—
The rescuers might find us here,

N
and toss a safety rope our way. s & %
And he'd say: me first, and I'd say: me first. 0’
And in vain we'd curse each other out” ¢

before the rope reaches us.~_~." %(./
&

1, a selfish optimist, will
whisper to myself without wondering™,
what my enemy whispers to himself. (I Don’t Want This Poem to End, p.

56). v) S F g (_;J
\
Ir%s case’s Q8 the%E\e} uses the word “enemy”, which does not emerge
ver in his poetry, pec@}sf simply or intentionally to show the reader that

s to conflicts are usually concluded between enemies, not friends. Fate here
up as a key player in the poet’s conception of a way out of the dilemma, for the

all is in a pit rather than on the ground. This first possible scenario is but a game of
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“luck”, and even when luck plays its role, bringing with it a sort of a lifeline, the conflict
between the two enemies resurfaces. Yv

This hypothetical rope that comes for the self and the other does not @even
in critical moments - the intensity of the conflict between them, as ea laims for
himself what he denies the other, as evidenced by expressions like “n¥r?t”, “selfish”,
“whisper to myself,” “whisper to himself.” In a later stage, the poet répeats the pronouns
“I” and “he”, to draw the contours of the self against th (Y:ot er; each one is

waiting for salvation only for himself. The two are not a rati aWhey evade

L ]
their duties. According to Traer, it is our duty @tionan , eve i’ t@;ans
transcending this duty to members of other nati an% ion@nemies.
People of morality, Traer maintains, also u&m\utie ot be@‘they expect
something in return, but “because it isw' lly the 11

we predict that the result of the acti%'ll be lﬁa " ( ]Q\The characters in the
poem are acting based on what% call@d “in rwne(ngé?\easoning” rather than on
what Traer terms “intrinsic Mf h rﬁng;;.‘gémeans that human beings by
their nature tend to use m instlme i a@that they use nature to the extent

4 2 Q’H
that bring destructi it, utlt that ould deal with nature as an end not

ctio@ her than because

as a mean to ouk.endbecau n int{_r;%?c value by itself so we can rely and use
nature to an %that oe;n’ rig eés?uction upon people and nature . Darwish is
aware o@;sityb t nfliel@) harsh to the point that even coming out of the
pit @t, by any means, sn@{v{;n end to the conflict, which will erupt again once

they, are-out of the woods, and each one of them has the desire to start another episode

6 e ongoing conflict:
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He and |

are partners in one trap.

And in the probability game, we wait for the rescue rope, so we can parlzv
ways by the edge of the hole - the chasm, and go to what remains \

for us of life and war... if we

are able to survive. (I Don’t Want This Poem to End, p. 57). !

The hypothetical survival after falling into the pit does not | the desired
peace but rather to a new cycle of hostility and a new round of liet. The language

of enemies is all over the dialogue. At this moment— of u ert%ty, fear and disgust—

comes the second scenario: a snake peeks its head to s both w
What might happen if a snake were to appear to us ’ \VC
here out of one of the scenes and hiss — § _\"’3
before swallowing the two frightened ones, he and I? X\
We will partner up in Kkilling the snake to survive together NV
o

or alone. (I Don’t Want This Poem to End, p.v57). E X~

In the face of this shared enerr\‘!@re mo tocgue to defend one

another and become partners for suryival. Neve Eesg,?nc they, get rid of this shared

enemy, neither one will have the deSike to thank the the@aach already prayed for
the other’s perdition, so killin%sna e by ﬂaﬁ?esire to survive rather than

s S
for one’s good intentiofts toward the ot i} f
» P 2.

Yet we will share a phrase of gratitude and congratulations on what
we have accomplished togethery, é"
even if it was instinct, and not us, &
that defended itself, ~_) , (U
and instinct has no ideology. . (I Don’t Want This Poem to End, p. 57).
nd l ) \Q_;
T%k’val Jinstr } has@ political framework; it is rather a purely

-

subconseious act, and the phrq%d“instinct has no ideology” also echoes well with
N

Xassumption that we, as human beings, “have an intuitive sense of what we
&' ve is right” (p. 21). When it comes to uplifting duties, it is very essential, Traer
osits, that we treat every person as an end, rather than as a means to our own ends,

since the “capacity for moral action means we each have intrinsic worth” (p. 93). True.
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But do we always behave accordingly? In a state of chaos, this is very unlikely.

Darwish’s scenario continues, with the exchange now turning to a haltw

And we did not converse:

| remembered the law of communication over mutual frivolity,

when he once told me:

What has become mine is mine, & .

and what is yours is yours and mine. (I Dorn’t Want This Poem to End, p.
57).

As the time wears on while they are still there in %po%r a quick

response, since time becomes like the foam of soap that fades quickly. m'e g‘()a)s:ﬁ/ o)
S 0

fast, and they have to think as quickly as a quick escz?e his redic@nt. The

background of a lot of hubris the enemy brings forward to the scene: (0\

other breaks the silence: “What now?” The answer com \Not mu%ﬁ drain the
possibilities” (p. 58), as if the solutio tc% flic S or%gn possibilities or
hidden surprises that fate grants the :km parties, aT' e t_\@ do not have the key
to the solution. This comes cou@fa@ t;it%pe coc&]ave been possible had
the other (the Israeli) put aside\'& ogance gotiﬂﬁh the dialogue now taken

N
to tight coroners, the oﬁr Wa confessi n,lu@edly disclosing what is worse
forg u

than silence: “Did you hat N;ﬁ () ﬁéjaole like this?” (p. 58). The response

from the narrato@ scm@y: “1 {@\ost did, because an alluring worn out

OMOIroW pu \&b e ha s
t pl% y the h ‘.(JC—)

At &Uf recess, n@wnan relationships stand on the threshold of
oS ol
forgiveénessyand the poet seems a;@;ve forgiven, since he has recollections of “the law

0 Wmunication”, but the\oﬂwer (the oppressor) does not seem to nurture any

structive rapport. Tired in the pit, and in a state of weakness and refraction, the other
Otrains himself and approaches the narrator for a discussion, and the answers come in

the form of a questioning:
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He said: Will you negotiate with me now?

I said: Over what now in this hole, this grave?

He said: Over your share and mine

of our void and our mutual grave. (I Don’t Want This Poem to End, p. 59).

The narrator’s expression “over what now in this hole, t rave?” is a
reflection of the kind of life the Israeli occupation has created in Palestine.
with hope fading and man losing his sense of humanity, as the Is Y::er wants to
negotiate only shares, not rights: “Over your share and ming”, WRIGS totally absent
from his stock of vocabulary. For Traer, rights andduties are k word$ within a
framework of morality values. At the heart of this et frame [ du y. o act
in congruence with, and based on, reason and m@ntn}ca ion.JAs Tﬁ%} argues,
\NNG po %‘suggestlng
righQ(p. 21). This is,

h’g\\narrator is willing to

N

we also consider some situations to test the level®ef ethi

that we also have an “intuitive sense o@r

however, not always the case. At e p0| ELK

communicate with the other, the 0 ov\@,t at he nde@ds communication only
“
in terms of gain and loss rathe n |ghts an es. i"/

The encounter % the n Jator ng t %urderer then advances to an
nedr

inevitable, predeterml It, n h eﬁ'cécjpler is not ready to compromise, and

hold his duties. T&c pesyand scena@ still open for the unknown, for an act

N
of searching f er ?an'pr ('{j with the game of possibilities, which will
O

once agai e e ndless, S@‘pOSSIbHItIeS are just hypotheses created by the
poets’ S ation:

\I said: What's the use? Tlme has run away from us,
and destiny doesn't follow the rule.

‘%The murdered and his murderer sleep in this hole,
Q and another poet must see this script through

b

to its end! (I Don’t Want This Poem to End, p. 58).
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Eventually Darwish takes a literary position in the dialogue; he conceals his rage
and pain, and tries with his moral recognition to maintain a civilized dlal(m?."«

dialogue is not possible in the real world, he creates an imaginary one Whlc%\ him

together with the other, therefore setting a platform wherein Iiteratm'&;omes an

expression of human concerns. ?
In the end, however, the poet concludes that the narratqi M other are only

conducting a deaf dialogue. One important assumption in therrlzlng of doing

ethics is that for every right, there is a duty to protect it. ishfs n however
is fully aware that the other is neither prepared @wllzed ch I10 y to
deliver rights or uplift duties.

The negotiation of the system of ri

Especially in AlImond Blossoms and BN

questions and contemplation of WhaC%eans |IVI rt ,@upatlon and suffering
multiple exiles and disposses51 &Tl “Thin: of rs”, which appears at the
start of the collection, the t addres man gs saying that people work
very hard to make a Ii\% a ha {[if}nﬁ limitless ambition, yet many of
them are not read Q\pholdlt les t others, and they only care about
themselves. Th oe Ist 'e th re are other people who share the planet
with them t e tho vuIn abfe V(rﬁ) eed attention and care:

As you prepare your breakfast thmk of others,
(do not forget the pigeon’s food).
aAs you conduct your wars, think of others,
(do not forget those who seek peace).
As you pay your water bill, think of others
(those who are nursed by clouds). (Almond Blossoms and Beyond, p. 11)

0 The poet tells the people indulging in desires—eating, drinking, waging wars and

looking for bounties—that there are other people need and seek livelihood, but they do
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so using peaceful means, without transgressing borderlines and while behaving in a
humble manner. In ethical tradition, as Traer conceives of it, goodwill tovww
humans is a pillar of ethical upbringing. This requires us to show empat hers
as we take an action, and to sustain our caring relationships with other p ” (p 116).
Darwish, like a preacher, repeats the phrase “think of others”, Vfor rapport,
sympathy, respect for others, and tolerance. Darwish urges em) take the right
action and extend help when needed, in line with wha %fefs to as ethical
standards of justice, equality and good intention.

Yet the poet also feels sad of the indifference world to eitf@ht to

decent life for the poor ( this is illustrated wit f othefs , pigons

sg\ur themé\g:rry out their
moral duties: \: , é

As you return home, to your home, think of ther; ,<\

(do not forget the people of the camps). f"y ' c;

Asyousleep and count the starsy ' pu Q-

think of others (those Who have nowhere to sleep). (Almond Blossoms and

food ...etc), and therefore he addresses decisi

Beyond, p. 11) ’ O’“\ §

Traer’s theorizin that all for s‘,plf (be it that of humans , plants or
animals) have |ntr| rth f(]r a ems s, and that our duties to protect these
forms is part of ng ines e, the poet remembers the “people of the

RS
camps”’, theami nat whe bécam e\@yneless because of wars, destruction and house
demoliti that o yhav place to take as a shelter, a simple place where
the it and watch the stars&onlght

ter in the poem, Darwish moves the reader smoothly to the idea of self-
ession. People who lead a good life, those who have the freedom to express
emselves, own the language that enables them to be visible, while those silenced by

power and subjugation remain invisible in the shadows:
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As you liberate yourself in metaphor,

think of others (those who have lost the right to speak).

As you think of others far away, think of yourself.

Say: “If only | were a candle in the dark”. (AlImond Blossoms and Beyond,
p. 11)

Those who have the luxury to express themselves, to speak their mind (As you

liberate yourself in metaphor, a candle in the dark) should also gntify with the

subaltern.But then these have also to think of themselves (“thi yourself”) as an
instrument that can bring light, hope, and change for the ."Moral virtues, Traer
argues, entails that we should commit ourselves to freedo expressi Igwigzgjhe

_ _ _ N
voices of even our opponents to be heard. Ther ing nebl aﬂ QE‘?(SOH’S
an mw self w‘g]dle that

T
ish’s allusi anguage is a

call for those who can write to speak feg these who c t represent themselves or

convey their concerns and pain. Th‘aj\o have t\emﬁ xa e‘aTg\ write should use their
art in the service of humanity, % does not sgrve a{@:’lan cause, then people no
N A

longer need it. %\
(,)Y' \'_’ uj’ijoo

5.23.2 Charactérs

S Rl
Although % rep phasized his desire to liberate his poem from its
Q\ ¢ {'n Cf)}e
documentaq( aracter (restricting it Qﬁ particular context and delineating it by his
1

NN
people’% 'tics),r 1 maﬁ;‘s‘g\ed to develop a kind of consideration for the

con political commitm@%nd made it a companion to human commitment,

w%\ linked to the individual and collective experience of the poet and his people.
e Wrote texts that made his poetry bear the cause of not only the people of tents (“the
eople of the camps”), but also of the forlorn, no matter where.
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In the immediate context of post-apartheid* South Africa, Jacques Derrida (2001)
examined the practical and idealistic aspects of confronting historical tragedies,?ﬂ!!l
as the tension between mediated “reconciliation”, “conditional reconci% ; and
“unconditional pure forgiveness” (pp. 34-35). Conscious of the multipﬁknsions of
this process, including the secular versus the religious, and the nm versus the
global, Derrida argues that forgiveness must involve two pa 'Nvictim and the
guilty (p. 38). % '

On October 5, 2008, two months after Darwish's d sev aIWIhe world

witnessed the launch of a massive project entitled: ntity of th u’"._ﬂr}show
was presented on five screens based on the % rik lqgr']'s poem
"Terry Feigen" and Darwish's poem "A S Whi@ﬁles", both of

which have in common themes centeN e on @ﬁveness. Not only

i ,A@\talso in several other
N

@nples of good characters

K\

cha cters:Qarwish’s writings constitute a

who find themselves face t?ﬁnth I
manifestation of how t% can provide '(')!al’ahto the guilty. The poet is perhaps

¢

| N Y |
an advocate of the that v@ prov%:ﬂoral aid to the guilty, only when the

guilty admits WKh asd ie vic '?n%’l’his only happens after recognizing the
¢
so; east and apol izfr'lg @ e injustice that has befallen the victim.
NN

victim’s ri§E
D% enies’ sibility, of a natural existence in an unnatural reality,

stres’hhat peace has yet to@fought to the disconsolate land of Palestine, since it

IS \e of the beautiful names of peace to strike a military siege on those who chose

G e as an answer to the threats to their very existence and as a strategy for saving their

¢

* In a recent report, Amnesty International (2022) has identified the situation in occupied Palestine with
the South African Apartheid. This came to give credence to a 2021 report by Human Rights Watch, which
stipulated that what Israel has created in Palestine is nothing but an apartheid.
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identity from fading on the one hand, and from the danger of being closed, on the other.

He expresses this scathingly in “A Gentle Rain in a Distant Autumn™:

My country is the joy of being in chains, \
a kiss sent in the post.
All I want from the country which slaughtered me

iIs my mother’s handkerchief

and reasons for a new death. (Victims of a Map p. 49). Y'

Darwish depicts the occupier as one who, in the words , “‘lacks the moral
character traits” (p. 130). Darwish’s take is a resolute st aga'nst the military
mindset that sees no limits to its field of vision, as it st up | inherited
meanings and devours, with greed and voraciousn lobe. The c’nhﬁﬁeds to
know why he has become a victim, and, before urd eJa , he ask,gt'he guilty

T
r |an on Palestine

to give reasons for “a new death”, the ca t
and its people. In this context, Traer cN&vhat it seeps like @n aints on access to

justice and obtaining remedy for th ims of “i i @secutlon murder and
o e,
environmental destruction” (p Q?
parti IarI rounded Palestine during the

Deliberating over the i es tt

Second Intifada, as W% pog:g

geography and u b&&scap \Tsh decl “Once again, we will prove that we
i

S, s‘a It d destruction of the Palestinian

occupy the mo g groun f, n.p(ﬁfls poetry speaks to issues of hoping for

peace, eve 't se

the sha of polities !6).
N

|5 he gives value @xemplary character traits that sustain caring human

re hIpS, which is an integral part of doing environmental ethics as stipulated by

aer. Darwish was fully aware of the epic nature of the Palestinian struggle against

ionism and its apologists, and his poetry came naturally to identify with the nature of

the conflict, an existential and tragic struggle, just as epics and legends. It is not a
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coincidence that epics and past events formed a basic element in Darwish's poetics. He
is not modest in recording the horror of the exodus first from Palestine in 1948 aw
from Beirut in1982, and even later of the multiple tiers of exiles he and h@%ﬂe

traversing. His identification with stories from ancient times (The mlans the
Native Americans, the Ancient Israelites) emphasizes that the Pale%h?n saga adds

more to those stories than quoting from them, because what af Ii(Me Palestinians is

perfectly a capitulation of all tragedies of humans. How: rWIih engages with
such epics with an eye on the moral lessons he can le rom u'ch of his
poetry composed in the 1990s and later into the ea enty first Q}rwrsh
speaks his mind from behind a mask. One inte oem 1o th]{/g-ge is ¢

Non-Linguistic Dispute with Imru’ al-Qays’2. E:Sing!:‘nas and ng through
them, clearly suggests a kind of drle e poet al e po@an in Palestinian

literature: ’g) 0>\?T ,\Q\

They closed the scene Q(?
allowing us space to go back to the others dlmrnlshed '
Smiling, we entered the movie screen,” Yy~ <*
as we are supposed to be on a movie screen. ,_%
We improvised a speech prepared for us beforehand, regretting the martyr’s
last option. D A 2 & § 7%
We took a bow, surrendered our names to pedestrians walking on either
side. AN U ) <
And returned to our tomorrow diminished.
They closed the scene, P l (__)V
They triumphed. [ ‘.,
They summed up our yesterday from beginning to end.
They forgave the victim her mistakes when she apologized
for words that were about to cross her mind.
aThey changed time’s bell =Y

wd triumphed. (The Adam of Two Edens p. 123).

he reader might wonder the antecedent for the pronoun in “they closed” and
Qout the scene that is “closed”. But when the reader considers the time this poem was

composed (right after the signing of the Oslo Accords between the Palestine Liberation
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Organization and Israel in 1993), then the antecedents become very clear. The scene is
being closed by the victorious, “the triumphed”, the Israelis who “summed?ﬂu'r
yesterday from beginning to end”, control not only the Palestinian past%\o the
present and, by these Accords, the future. The triumphed conceal aer calls
“exploitation, oppression, and distributive injustice” (p. 47) by usingW“seemingly

well-intended phrases” (ibid), thus building “relationships gomzd by values of

The scene begins with the exiled poet looking at w e wa S,W& baggage

of 1948. #niﬁb\l"hey

ic% wh\y' emained

er- scﬁlle eace d@and the poet
referring to another time, returning to waplete tom : T@'I{erary expression

in the poem is centered on the dicho oft ev % t @eated; the former who

S
took what he wanted and the I Iost er e
So

When they took us to the penultlmate scene,

We looked back at our part in the technicolor movie.

We couldn’t find a star for the north. '

We couldn’t find a tent for the south.

We couldn’t recognize our voice at all. (The Adam of Two Edens p. 124).

I
The poe nsists of \t?rizas Q@ee of which (1, 2 and 4) begin with the

phrase “Th the ce na' tl@_pronoun ‘they’ (the voice of the powerful, the
nds t6 QJ ou

control and oppression” (p. 133).

of tragedies that has hit him hard since the displac

closed the scene” begins with the June 1967 w

of Palestine, and ends with the signing o

/

b

Victor) e (the voice of the defeated who are allowed to

retuh&elr incomplete tomo@’m) In the second stanza, the pronoun “they” refers to

th? who win: the ones who crossed our whole evening. The first stanza ends with

&: defeat of ‘us’, while the second stanza ends with the victory of ‘them’ after they

changed “the bell of time”. The third stanza focuses on the apology of ‘we’ for the

vocabulary that was worn out, such as the freedom that did not find its bread, or the
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bread without salt. The fourth stanza says what ‘they’ have become: They have won
what they wanted from the heavens. Again the fourth stanza intensifies the ‘our ?mg
of defeat, for ‘we’ have lost everything and ‘we’ are no longer what ‘we o@ (we

cannot recognize our voice). In the fifth stanza, the poet then goes on t

No one said to Imru’ al-Qays: Y'
“What have you done to us and to yourself? \,
Take Caesar’s Path

through the black smoke that billows from time.

Take Caesar’s path alone, alone, alone. |

And leave your language here for us” (The Adam of Two Edens p. 125).

7,

The message is addressed to Imru’ al-Qays, whe, on the day he I, lea Eggan a
language that scattered its heart when it changed it frorr}o of evquQon to one

of surrender. The poet knows perfectly the state af chao ndlng §{‘St|nellsrael

but what breaks his heart is how the Pa@der
when it chose to sign a deal which gifes the'peo ttIeT
occupation. 0

The poet writes in “State of Slege _i"’
Here, on the slopes of the hills, é\

before the sunset and the crater of tlme i

near shaded orchards, %, ¥

we do what prisoners do.What do what the unemployed do.
We nurture _p_ (The Butterﬂy s Burden p 127).

In ethlciws as prop a{_u people should seek hope in their “hearts
i0

ecomgpart of this chaos

mm\cal ly, perpetuates the

and in the and IueK@.fJour heritage” (p. 295). Perhaps the concept of

“hope’”. e f the ﬁda eanings in the late poet's texts, through which he
V - -

w create a "common\%@ntlty" that addresses the tragedy ensuing from the

‘@tlon With clear insistence, he writes:
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I will slog over this endless road to its end.
Until my heart stops.

I will slog over this endless,

endless road with nothing to lose but the dust, \
what has died in me, and a row of palms CO
pointing toward what vanishes” (Unfortunately, It Was Paradise p. 3)

In ethical tradition, there is the notion of “mutual respect” (TY%OB, p. 15),

where each party shows respect to one another and takes the otheWr s interests into
consideration. This is shown by the use of many literary de 'ceWas symbolism and
metaphor, appearing in words such as “endless road” w of hen there
is no hope of such respect, people, Traer believes, d seek hape in }r h%;)aggﬁnd
also in “the religious and cultural values” (p. 293) en an?o ly then, CGQ:Imunltles

can live “with hope, courage, and compasswn ( 295 more R@r holds that

good characters should always show te \5} othe 1n 016good persons can
) Da

create a good and just society” (p. is wTy Wa_nQOf the epic nature of
A

the Palestinian struggle against @p 0 og@ and his poetry came

g

naturally to identify with theﬁu*r of the conflict, an&%étentlal and tragic struggle,

just as epics and lege Itq not a c’mm

basic element in Darwish'sépoeti ‘ltl no{@dest in recording the horror of the

exodus first frow@ |948 d Iate m Beirut in1982, and even later of the
multiple tiers f sh aﬂd?p‘a&pl&qe traversing. His identification with stories

from anz'ﬁ!és (Th Plﬂal sia \the Native Americans, the Ancient Israelites)

emph& at the PaleStinian adds more to those stories than quoting from them,

b &Kewhat afflicted the Pa%tmlanS is perfectly a capitulation of all tragedies of

ans.
0 Despite the ongoing pain, Darwish does not stop believing in peace, thus

appealing to the conscience of the world to rise to moral standards and identify with the

ne @plcs and past events formed a
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victim. He calls for mutual respect, tolerance and forgiveness, even for the ones who
assassinated his identity. Violence is bitingly castigated in Darwish’s poetry, a i
rather confident that a state cannot sleep on spears, and that force does no@lght.
In the year of the Nakba, the poet was only six years old when his chil as taken
away from him, and exile has become a pariah for his stolen chilm and yet he
continues to contemplate peace and reconciliation. The poet writes 1" State of Siege”:

Here, on the slopes of the hills, V-

before the sunset and the crater of time,

near shaded orchards, .\d‘

we do what prisoners do. \Y'
What do the unemployed do? k J J _{-)
4

We nurture hope. (The Butterfly’s Burden p. 127).
s

Perhaps the concept of hope is one of the%ost a \am meag@ in the late
poet's texts, through which he wanted @co n identit K{hat addresses the
Wit

tragedy ensuing from the occupatiot h ¢clear insist e writes: “I will slog over

N

this endless road to its end. / Until %h rt stops. / | will slog-Qver this endless, endless
“« Q-
road with nothing to lose but tM , What hasidied in ngfefnd a row of palms pointing
N

toward what vanishes” nfoiunately, ‘t W Pf':lra .3).
&

5.3 Conclusior&\ <$

s
=]

V

N
The un fes Surfou rp'th alestinian-Israeli conflict have created an
atmosph is fJe'r e f esgzns that challenge theorizations and norms of

Q%

other things, how chaotic life in occupied Palestine is,

environme ethics. Amon
O

h Ni\sruptive daily experience is, and how ambiguous the perspectives are, all call

0 question issues relating to Traer’s system of rights, duties, characters and
Oationships. The geopolitics that the occupier has established in occupied Palestine is
in place to intentionally harm what would otherwise create harmony and bring
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prosperity. First, the rights of the people and the natural environment are being
constantly violated, and the duties to preserve the natural resources and sparew
lives are being evaded. Second, the characters lack the virtues enshrined in @ional
law. Third, the relationships are strained and oftentimes disruptive an nistic.
The analysis has shown how Darwish has addressed these issuW)ral sense in
Darwish began early in his career but had only taken shape and become very salient in
his later poetry. Darwish’s poetry contemplates an ambien r&:mf and geography

stop and the metaphor steps in. Enthralling as it is, Darwishs aest e}mgdau aspects

X
muddling in that the way he plays with the "I" effec itch in th d}n@ that

t% rwis@éenerous
literary expression is mediated through en es th@?l;g the “I” to
converse with the third person prono@e they), the @er being the self,
and the latter being the other self, ﬁﬁccupierﬁ;qewhu g(\at large. He gives his
personas his own voice in the %an a&obio aphiig(fx?r\e to question a form of

distress that persists and is htot nytimes eﬁ,\except by the wispy specters
ion

of the dogmas of the% ccupation, 'i'c‘n @wish contemplated and resisted
&

throughout his entireﬁ& l %C/Q
In severalgexts,the p \Qflilo%bjé{ or monologues that envisage a form of
¢

communicat'o(?@‘u the self an hé’ot@ hese techniques emerge as Darwish imparts
% NN
his poet% tics afdre to iss%é of the chaotic experience surrounding Palestine
o

he can reflect comfortably on the themes he

and inians across the gl@-’l)arwish’s exposure to the world, and his constant

p%%n! of love amid antagonism, as well as his commitment to moral obligation, echo
with the foundations of human morality and resonate with transcending calamities
f war, loss and denial — suggesting a better understanding of what poetry can do in a

context of moral chaos as well as cultural, political and social uncertainties. This system
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of ethics emerges time and again in his poetry. It is there when the poet brings to his
texts several strangers, including his own enemy “who drinks tea in our shackw
Did You Leave the Horse Alone, p. 192) as he draws away. It is also clear. ssed
as he integrates the themes of passion, consideration, and broad-mindem;q'p order to
profess the prodigious and yet unusually mundane experience of'welcoming and

tolerance, which persists in his texts despite the chaos in the |erM the uncertainty

4.

on the horizon.
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