CHAPTER 4:

FINDINGS

4.1 Introduction \,

This chapter presents the findings of qualitative data, an xp'anatlons of the
results were included. The results of the qualitative study focus bse torth.Ung
are intended to gather data and answer the first and secon ques on (’lsds‘fers the
non-verbal signs and cultural identity attributes used to rrat reser?tatlon in this

m\ g
movie. Meanwhile, the results of the qualita & Iysis°?'1 i rpretl the data into

meaningful insights are intended to address t chis @uggest significant
) N
implications and contributions sustainin en | S cg‘he method of narrative
naly:

sisfor en rlﬁg a@ﬁeswe and depths research

S

uestion,

analysis used to correlate the study an

process.

(g ’ 'S
Upin & Ipin has bee airedsinc an Qﬁ}ﬁhated series of a twin brothers’ life
in Kampung Durian Rw&lt sta ' Wi he dhan and Raya series, however they

received quite an au@}nd eci o;el(p thelr series and movies. Upin & Ipin was
@,
ugce

among the Iat e j ful laysian animation in 2011 as accredited by

Malay3|an Bo ecord This succew&es further enhanced by the release of an animation
film title in & Ipin:  Keris Siamang Tunggal (Lone Gibbon Kris) (Lone Gibbon Kris) ,

over RM 26 million in a ground breaking collection in 2019.
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4.2 Plot Structure

Upin & Ipin: Keris Siamang Tunggal (Lone Gibbon Kris) (Lone Gibbon Kris) ISW
that sets an adventure for the kids to explore the folklore world named Inderaloka \&ﬁ) eans
paradise in the old language. The story starts with a mission that the kids need &e in order
to get back home and the adventure begins when they find a mystl kristwith no blade.
racters that are
gal (Lon GM‘ISKR}JHG

| S

Gibbon Kris) illustrates a straightforward plot structure a order c‘)j event: revol§e5

Throughout their journey, they encountered some challenges and

putting the pieces together in finding the blade, the true power of

The animation film of Upin & Ipin: Keris Siamang
around
Lone Gibbon Kris. In a village called Kampung Durla ntuh li \W\/m th §Q1'mbles upon

Keris Siamang Tunggal (Lone Gibbon Kris) SLO% on

helping him clean his old shed under his ho se. h s in

ok DQLang’s shed while
ys&% mostly made out
of wooden trees as high as it can be a row at could tui;r.the space below into a
shed or a parking area in modern da Iay cu re b&ﬂy shown when Tok Dalang
owns and collects several anci tth s in his shed Such '&dltlonal masks that hold many
values of culture, many shapehzes fKr adﬁ clothes and many more. Ipin was

pretending to be Hang w1 a aLger kris found that he didn’t remember was a

*

A
weapon before. Tok as frowni fyl'lou.ﬂ&ﬁnd snatched the Kris with a big loud voice

when Ipin wasplQ, OIISthIt é&J

g&tructure continues lﬁ.%!"the riddle on the kris’ sheath opens a portal which

transpor% hildren into a strange faraway land called Inderaloka that is currently ruled by

acr

.

, Raja Bersiong. The twins had never left each other’s side before when they found
the es separated from each other in Inderaloka through Batu Belah Batu Bertangkup.

Their journey to find their way back home is making them realize a connection they might have
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between Lone Gibbin Kris with what’s happening in Inderaloka. They encountered Mat Jenin,
Pak Belalang, Mak Deruma, Nakhoda Ragam, Raja Bersiong, Bawang Merah and Bawang

Putih throughout their adventure in unleashing their hidden message and value fr f

M 0
their stories. : )

e

H?med the kids to find
JWey told in
the tales about a man who has daydreams and wanders around imagining ho life weuld
)
be when he becomes rich. He brought the kids to a wa hat portrays how ocals would
s X
W erum@fas serving

pisang goreng salai fresh from the stove, a populaf‘traditional fc?éd

Upin, Jarjit, Ehsan and Mei Mei met Mat Jenin at the forest.

their way back home to where they came from. Mei Mei reco

spend their evening by the shore while enjoying snacle li
he ki ere savouring

it with the other pirates. Mak Deruma was a mot or Si Tan unt@ue cursed him into

stone because her son betrays and never '%go P}‘e%c orr@_\':d her where she was
staring at her son’s statue longin for@ﬁhﬂ; tﬁagi@ egretted making him into
a stone and forgave everything thatwﬁn ha(’don o'her, \confession has made one part
of the blade from Keris Siam%nggal @& lhb%Kris) (Lone Gibbon Kris) to appear

and her son statue was hﬁed ar‘d buried un@lhe sea. Not long after, chaos was

A
approaching when t MSen hi,?\’td fi@g%-the powerful kris. Mat jenin and the kids

escaped to the har. the help of pirat cﬁ(;hting along the enemy.
4
IR

Ipinl FIE| il and Susanti enqg_)d,up in the middle of the forest finding their way out
N

of it. Th Ned past an open ground where they found a kind of bird to hunt and the kris’

handle. f a sudden, they were attacked by cicadas and the son of Pak Belalang helped them
fi icad

as. He guided Ipin and the others out of the forest as well as serving them some

snacks of charcoal juice. It was weird for the kids when they never had eaten charcoal before



and tried to not drink it behind Belalang’s back just to not be rude to him. Pak Belalang came
home looking all nervous from meeting Raja Bersiong that threatened him to find the kris and
as soon as he saw Ipin had it, he panicked and chaos was bound to happen. He qmckﬁggzt
them into a tunnel that would save them and warn his son to take good ca (ofme kids

possessing the kris because huntsmen with a burn mark on their ears will cowmem

Upin and Ipin reunited at a village harbour full of villagers an s as they dance
and sing together to the storytelling of wayang kulit on how the 0 faII into the hands
of Raja Bersiong until the day comes when the chosen one sav |twe Glbbon
Kris. Disruption occurs when the king’s huntsmen attack %re the Kris t‘e .]fs Mat
jenin, Nakhoda ragam and Belalang helped to save th ing silat.an sll%‘gfot Upin
and Ipin escaped from being captured by the bad gw nwb\le others@x.lmprlsoned
in the dungeon below the castle. Mat Jenin e thers boa es d plan a rescue

mission to save the kids with the help of oda Ra Wo e(\'a work in the palace
N

through a secret passage to the palace elngﬂseen Qc?

Another mystical moment pin a’wd Ipitr met a |ng lady swinging by the tree.
‘ : l
Bawang Merah was her name and she W&S\ th&r r the longest time after a big fight

with her sister, Bawang t|h e haJ a bubbly ch er that keeps on smiling and singing,

\
and her sweet voic II hte up thepl de v&ﬁ)&her lovely song. Bawang Merah started to
tell her story on h nded up bein the dian of that place, seeing Upin and Ipin react
4
C(ﬁlpanYTemmded Bawang Merah of how she was with her

to her story i ach othe
sister Ba g ih when they Werehi(ae kids and playing together very well made her miss

Bawané very much. She regrets not forgiving all the mistakes Bawang Putih did and a

@ of her tears has opened a secret passage to the palace.
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The secret passage has led them all to the dungeon where they hold all prisoners and
hostages, and everyone united. Everything seems very familiar to Mat Jenin once he entered
the palace and found out the truth of his identity. The harsh secret unleashes the Iast& the

blade when he forgives his people and lets a drop of his tear to fall. The climaxiarrives whe

S

Upin and Ipin helped in defeating Raja Bersiong and made Mat Jenin able to full power

of Lone Gibbon Kris. The kingdom was saved and is in good hands on ain’'to the rightful

heir of the throne. Y'
The final shot doesn't end there, Raja Bersiong had to som oWer left to
"aX
destroy every one of them. His true form was revealed and he'vanished after J‘ni.@bbed
the stone of his heart with Keris Siamang Tunggal (h?v_ bon Kri ne %K)'on Kris)
ds Whe

n\the ids are@& in the Tok
Dalang’s shed through batu belah batu bertar% :W)h a heart en@wing how hard it

S Qﬁ‘in its box and tidied

N
eir wé?( and treated them with

&

rt from a fellow Malaysian.

and made everything go back to normal. The filnw

is to say goodbye to Mat Jenin and other§. They kep \k

everything as surprise as Tok Dalang%(ight

ABCD which is an iced shaved with Eém

29

4.3 Finding from Narr@e

The researcheEWv d_thro

structures to reve@" ights'in stark the meaning behind content and context of

this narrative. ploring tl‘reﬁgz;ent$ analysis uncovers the significant ways in which
- N :

nonverbal nication and culm@ contexts constructed and communicated to the

audience, \
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4.3.1 Nonverbal Communication

No.

Category
The
presence of
Keris
Siamang
Tunggal
(Lone
Gibbon
Kris) (Lone
Gibbon
Kris) in
Inderaloka
The hidden
power of

Lone
Gibbon Kris

Cleaning
Tok

Dalang’s
Shed

Scene

Description

A servant man is

pleading with a
pity face and
putting his hand
together.

yracin

ino@glow
T adeless

\i‘é\that suddenly
ws a part of

£
\ “he blade.

confused and
surprised to see
many antiques in
the shed

Cheerful little
kids walking
around the room
and sticking to

each other to do

44

'\thamp

23:38-
25:20

36:36-
37:39

5:17-5:30

6:04-6:40



Bold
clothing and

costume

Emotional
act to unveil
the riddle

from sheath

Non-verbal sign

everything

together.
These characters  21:28-
are wearing 21:56

clothes different
from the Kkids.

Facial:  Angry
crowned king with red eye

and clenching teeth.

his men

looking
S pKin
Postural: The king is sta&

A a
4
N

’yes, e ch'g
and{ fo@mg
ace@andi@ with

N

ith red

road ih!)ul while

wearin aéi&’colored long

cape a{, shouting with a
S

deep%ce.

s the villain of the movie
and he is furious, worried and
upset with the prophecy that
is going to happen that will
him  from

stop being

powerful. He needs his

servant man to trace the
sorcery of mystical Kkris

before someone finds it.

Table 3: Nonverbal analysis from

Scene 1




Scene 1 shows that a villain character plays well with a dark and dull color palette. The team

have displayed a villain appearance significantly horrifying with red eyes, sunken cheeks,

clenching teeth that shows he’s angry and a long moustache touches his chin. Th@\azthe

main traits and acts of a villain that represents cruelty and wicked appearancﬂNg 2020)

without verbally saying that he is the villain of the show.

Non-verbal sign

signifier

Y.
-

Facial: Characters have a
worried look in their face.

Gesture: hide from the
shiniest glow and embrace
the glow.
Postural:  standing  while
awaiting what’s bound to

happen and sometimes get

from the glow.

impact from bursting&\

The scenes would be in a

dark setting

glowing

characters loo

effects

and

suspense music. é%?
ared whil

mbling f glsmﬁNhat

c% i going.§~happen.
arac@are scared,
risec@ nervous to see

looking t%ow. >9
6
q ical signs that may be
S NE
~

~good signs or bad signs.

S
o

‘abl 4:k|on
f X

al analysis from Scene 2

Scene 2 anau&ays that every mysti:{kf evil scene would appear in a dark theme that would

stand

peop

und

@ow from subjects such as dark magic from Raja Bersiong, huntsmen hunting
atu belah batu bertangkup and the power of lone gibbon kris. The viewers can

nd that something mystical is happening. Greens (2017) stated that suspense elements

supposedly put eagerness towards audience to look forward and wanting to know what will
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happen to the very next scene regarding a subject, especially the main subject either it’s

character-oriented film or plot oriented film.

Non-verbal sign Signifier Signified

A4
Y

Facial: confused and | The kids entered the shed that | The kids promised to meet

surprised to see many | was looking rather dusty and | Tok IYQQ n his shed and
antiques in the shed. dull, full with boxes and | helpHhi Iearlit, but it seems

Gesture: Putting his hand at | family heirlooms. A kid kept | t was no there as

o . N
the mouth and his voice | calling for Tok Dalang e doorg w Iclse_c{a’ﬁdthe
getting louder to find Tok | should be in therv sh{ ark.xjx'in was

Yu
Dalang. another kid was W out D‘nakl his v& louder and
&) . &

Postural: ~ Standing  and | all the thingsm and@ture so his voice

looking around the places

\xv @\e\ach Tok Dalang that

j @
‘% 4 v@ere in the shed and Ipin
N A\

was surprised with things that

N
Y' -
% ’ ‘ 0’ he had never seen before.
&

b 4
N Q

lee@rbal @s from Scene 3

Scene 3 analysis shows that clgani e"stare ,scene recreated evenings with the kids in a
N
village, they % h toﬁlﬁjz friY_ or help their family with chores. Tok Dalang

practically these kids to be ¢ , adventurous and confident, this shows how they
&

voluntari \ to clean the shed and be at Tok Dalang’s service.

al sign Signifier Signified




Facial: smiling, happy and
cheerful
Gesture:  Touching many

things in the shed and
wearing anything they can
find in the shed.

Postural: walking around the
room and sticking to each

other to play together.

Ipin was playing with the
world globe but it was
making his eyes spinning.
Upin was laughing with his
eyes closed while wearing
baju layang that warriors
wore in the old days and Ipin
was pinching his nose by hi

brother’s side.

Ipin was curious and loved a

through Tok Dal N:ff
that made hi izz; from
looking at th

It also Wted when the
Ki Ere 'Iaughing and

ing as

little adventure

iAning globe.

eir Ses

heeky | as hjy;ip)&'ld,

signali e b smell
g

\ng~ fro@ Dalang’s

Scene 4 closed up after Tok

went flying around him and, gave hdg

matter but Tok Dalang’s@
serious matter althou@co i

N
ang%lls then’a story pfzﬂ‘%stical kris, a chicken suddenly

nder a wear different

clothing than the kids. These

bawang Merah are wearing

bright colors of traditional

Non-verbal si Signifi Signified
e
Clothi haracters from [ Mat Jenin, Mak Deruma and | Bright and bold colors from

characters shows that they

are good people. Meanwhile
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characters are  wearing
traditional clothes such as
baju kurung, samping that
wear with pants, baju kebaya

and baju layang

clothing of baju kurung, baju
kebaya and baju melayu.
While the king’s huntsmen
are weaning dull colors of

baju layang and tanjak.

dull dark  colors

symbolise bad people'?
to  easily qc N te
between the j& d the

bad.

and

Table 7: Nonverbal analysis from Sce

The setting involved in this movie is a historical setting

kurung for aged lady, baju kebaya that usually young lad

and baju layang for men warrio

from the modern world and the villagers in x‘
d history of ee nation a W
belongin B those(%o wear it (Khalis et al.,

q %
&
S

cultures, traditions, ethnicity an

a multicultural country and promoting a se

%**Aj%

2016).

T

Y,

<

'S

Non-verbal sign

Facial: A sad and cr
with tears comi@m. A
scrunched f it inten{e'

crying \
Gesture: Gripping own hands
0 the ees

Postural: Slumping and a

&\SI niii:\
.Me co d faaje(ﬁh tears

N
N,

ning the chara er's w{tj)qt‘@aju
=\

uld wear, tanjak, sauzping, Kris

g
rs. Scene 5 has set the diRenceS meen the

NV
id§"appearance

Itionalcclothes represent

Si niﬂgant role in preserving

N

1)

&

L)

Signified

C
rolling dovsé_/the cheeks,
e

fse
for bl‘ecq?w.

oQa g and gasping

They are emotionally sad for
Bawang Merah to punish her
sister so badly and Mak
Deruma is grieving for the
loss of her son. They both
regret not being forgiving to

their loved ones.
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sudden drop to the knees

Table 8: Nonverbal analysis from Scene 6 \i

There are several heartfelt scenes such as scene 6 to uncover the hidden pm: Keris
Siamang Tunggal (Lone Gibbon Kris) (Lone Gibbon Kris) that shows a sens ret, family
love, forgiveness and accepting what has been done to hold no grudge. Mruma, Bawang

Merah and Mat Jenin let a drop of their tears fall down which ha OE a sombre scene and
one

sense of regret for their wrongdoings. Every teardrop would u artof thekris’ blade,
L 4
and each of their story tells important lessons for all kids adults in con e)'ingéggi.étal

-

values and ethical principles to imply in daily lives (Ishak ew, 2010) X~
N
NN

b
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4.3.2 Intercultural Communication

No.

Category Scene Description ‘Ji~mestamp
Multicultural The kids 8:01-9:41
Teamwork didn’t hesitate

to work

together

despite the

difference of
race, religion

and ethnicity.

Cultural Identity:

Kulit Wayang ells\jﬂr
~storieswit
music‘and

@s played
“with his
instrument,
and dances
along with the
villagers till

dawn.

N

Cultural folktale: Cultural

Batu Belah, Batu artifacts such
Bertangkup as an ancient
rock that
devour people
is a folktale

traditional

figure.

51

n adventurex_’ 42:26-43:15

15:17-16:13



Pisang Salai is 32:48-33:47
drying bananas
under the sun ‘

until smoth,
golden aow

A
Mek Min, the  33:28-39:49

pirate queen

10  Cultural Identity:
Traditional Food

Stereotype

with her
11 charismatic
features and
amazing sense

of leadership

12  Misinterpretation 1:05-1:12
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Intercultural sign Signifier Signified

Multicultural teamwork Kids from different races and | This diverse team symt&?
religions are playing while [ harmony in s | hey
cleaning Tok Dalang’s shed | like each otl%aresence
together. and are WI|W help one

anoth ey could play

to nce lthe chores are
I oy

Table 10: Intercultural analyﬁcen,? , T

NV
Malaysia is a country with a diversity of peop E mulﬁ\reth ity a ulti-religion.

However, a pluralistic society involves nawM alle@ such as cultural

th cultura
identity, stereotypes, wrong representatlon, and ma e hﬂE\ﬂnding ways to thrive

the society learn to live harmonlously unlty ( SHi, 2@ Scene 7 has represented

the ideal situation of teamwork wit |taT othe bago und and history of their kind
that would manifest into a lar of multicultar 'te ork

N l\ %
Intercultural sign $ \3 N

iig'r}; :| c.,OV Signified

Cultural Ident@ﬁg P 'An udien \IS enjoying a [ Wayang kulit represents the
‘\. tradltlonJ;hadow puppetry. | arts and entertainment for
in

\ traditional puppet
Q‘é Malaysia that serve the

people  with joy and

e |




excitement with tales and

stories. g
R

Table 11: Intercultural analysis from Scene 8

The art of wayang kulit is a shadow puppetry using light from behind as shovﬁscene 8, the
crafted puppets intricate shadows on the screen and bring the performanceg life (Kia & Chan,
2009). According to Kia and Chan (2009), the techniques and isug style applied in the

performance would bring joy and entertainment other than a of inw across a

huge audience to perceived. N
D [ 18
? 4
Y' N \.r‘Z~
Intercultural sign Signifier \, fhﬁd é\‘r
&

N
3
Traditional folktales Cultural artim as Si se it@ and characters

\I Y
Tanggan and i r é&ociated with  the
0 e,

o -
rock rests. aracters .@lles originated  and
fro ralo,a ar ktaleétdepicting scenes from well-
[
. N

ional human gpre(c:Q known folktales to enhance

\ é’j cultural identity.
NG

- ¢

\ ¢ { Cﬁ"
C) Table 12:)Iftefcultural analysis from Scene 9

< gv N
Scene 9 have y) chargcl‘g'jrﬁm y folktales that tells their story the same way on

how the st told in reality, these(i

/

24

portant values can easily be pick up from each and

every ¢ r’s story of Si Tanggang, batu belah batu bertangkup, Bawang Putih and

erah, Pak Belalang, Mat Jenin and many more. These stories will empower the
people of the country to learn valuable lessons, learn about culture and appreciate cultural

heritage (Omar, 2016).




Intercultural Sign Signifier Signified
Cultural Identity: Traditional | Smoked bananas dried under [ The food re GH); a
food the sun using woven baskets. | traditional food ﬂhthe past
that peoplei made from
planti bananas.
Table 13: Intercultural analysis fr 10 '

®
Pisang Salai was introduced in Scene 10 as the traditi(@ back in t Id dg\&:}z in
drying bananas under the sun until smoked golden ( ro‘ﬁ, ). Haron (2011)
mentioned that national dish is known to bring Wg:z a sené\tfx.familiarity,
especially those who are far from home. As %ering insi

of c@al understanding
into culinary traditions and cooking metho%t deepeMﬂ?ts

2018). It is vital position of the medi@mo (?nati ahfozdéo?the public and provide

powerful sense of home and belongi \ne’,r ots ( trid@ﬂ).
=
Intercultural Sign ifier > § % Signified

Al wha' clai be a| Mei Mei was adoring the

0} irm%w!n C'r;(J standing | pirate queen, Mek Min, for
@,

<$' P higher a@er men. her charismatic personality
1l 4

\/Y. and stood up from the men. It
S

\ gives courage for Mei Mei in
\‘é leadership.

Table 14: Intercultural analysis from Scene 11

@I culture (Innocenti,

Stereotype




Mei Mei adores Mek Min in Scene 11, the pirate queen with her charismatic features and

amazing sense of leadership, because it shows that women can be a leader that contradicts the

-+

stereotype that women should be doing chores. Another stereotype scene appears WI\C 0

the kids, Fizi, said “Kata anak jantan!” which he was telling Mail that he isn’t t gh aa man
should be, and this mindset has bear in children’s mind that men should alw?@ strong and
mighty than women. It has been discussed that gender stereotype from societal

eWnce between two

expectation and biases that create tendency to compare level o

gender to gain power and overstating their advantages (Tabas

Intercultural Sign Signifier
Misinterpretation A man squeezing a li T J,w fromjr:e lime
made the bl |ves react»si\o anything
\
partially from N . oId@aglc
‘\\? A
4 '\
Table 15: Inte Iamaly5|sf m Sceﬁ%lz
X
&
In the scene above, the late king ezi g lime to @ the magic behind mystical
Lone Gibbon Kris. Accordlrw ar an“ Sal gbzabnme has been widely used in

traditional medication for ,@g daw rany é«“ual disturbance and to be used with
water as natural resourees from the is anJ for treatment when limes and water can
easily be found in ;ayaa an eff Cc elgtre_}ed patients or cured any situations regarding

magic and splr heVinterpfetati Pf the‘%r and acidic lime can be represented to be false

teaching a ts one’s belief whe\ ey put their whole trust into limes to cure unknown
disease w?\ﬂelr faith is being tested (Rahayu, 2021). This scene delivered a traditional way

to di er'magic exist using lime and water, which can also be seen as misinterpretation of

usin e to uncover dark magic in the living world.
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4.4 Conclusion

According to the findings above, a conclusion can be made that this animation fi

provided many teachings and cultural awareness to the audience and viewers f@\)&age.
Through semiotic analysis of non-verbal signs and attributes of intercultural unication
was found in developing the audience’s growth especially younger viewers. A§ 1s known, the
country consists of multi-ethnic society and strives for harmonious social | ctions between

one another. Therefore, Upin & Ipin animation film has shown the rabvalugs that lie within

Malaysians. \d
o~
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