CHAPTER 3

RESEARCH METHODOLOGY %\

3.1 Introduction

This chapter outlines the methodology of the r Y;a')oratmg on the
procedures involved in data extraction and data analys sm nW&lrller this
study adopts the Lacanian theory (the 1960s) langua the literar tlas_{groduct

of the unconscious which is an essential part o aq@ cordq.@~ to Lacan,

expe@tes where its

33

the unconscious is considered as a colléetiony of

cognitive formation is an essential facmag languag

is realised as a language, promptho view wa % as constituting signs

or chains of signifiers rather th%o S'(‘)Ier ) {?ﬁhat Lacan disregards the

term 'symbol’ and replace it Xter ignifier'. T. %‘napter discusses how literary

orL ' the unconscious

se tl& s}@m specifically focusing on how

language is structured thln
metaphor and m:@ |nter g&l y, adopting Hiraga's model as the
Addition chap 0 expounds on the notion of metaphor

frame of analys§\

coglltl o!esseﬁnsplred by Lakoff and Johnson's (2003)
classm% f met g Th{z@)eratlonahsatlon of the concepts: metaphor,

melaqm and iconicity as WKL%{ validation from the experts concerning this subject

c?\be this chapter.
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3.2 Literary Language as a Semiotic System
The literary language has several interpretational dimensions as it impo
from various semiotic systems to allow readers to experience a text thro@tiple
discursive properties instead of a singular property. Semenenko (201ﬂkrises that
the artistic text is a multi-dimensional structure since it is capable &a‘nsforming to
transform noises into multivalent texts by incorporating components and creating
%hi rhetoric from

semantic relations. The study views the concept of ico

Lacan's perspective which holds that language is a se IC SyS leg on two

"2 X
linguistic processes, metaphor and metonymy. The b f Lacania 011< iii%pired

by Freudian’s statement that literary work is

and\ﬁ;g authors'

from.é’;;sis (as cited
t us@express thoughts

gination. The unconscious
N

literary talent is a product of the unconscio
in Lodge & Nigel, 1988). Literature is %s ani
and ideas besides being products of @ﬂ'on thﬁ#ﬁy _%im
constitutes of traces of memor;% fonﬂ of 'psyehic @ng which can reoccur in

&

the process of dynamic an

b
(Gounelas, 2001). The ts and re limebs and image-schemas, converted
’ 4 f &
cl \trbs que

into words and expr&@s, an n flected in metaphor and metonymy.
These expressio@ords ' the(J ract facts from the unconscious into an
¢
acceptable gﬁ@ langua tlé rer)s ious mind without association (Ibid). This
NN
process% the ft jon oth metaphor and metonymy. In metaphor, the

meqﬂ&xists in the gap bet\@vo forms of signifiers but is not the conjunction of

@(orms. In a broader sense, the meaning of a metaphor is the product of blending

@ orms that create new meanings. Cornnelissen (2005) argues that the interpretation
f

metaphor involves inferring abstract ground where this ground is not a result of

ta ader, meaning and desire'

shared features associated with the source and target domains but is something new
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altogether. The new notions of metaphorical expressions are realised through the
facilitation of the metonymic dimension. Y~

Lacan operationalises his work via three psychic terms. The first te@}uown
as the Imaginary Order, which is often exploited by writers for Iiterarﬁ%@ctlon and
as sources of metaphorical expressions. This phenomenon in Wanalysis IS
considered by the researchers as the prime source of motivation¥ Johnson (2013)
describes this concept as a fictional, stimulated and virt Yr:i of the human
psyche anchored in actual or factual human realities. On ther aWcond term

Symbolic Order refers to the signifying systems of

theorises that the Symbolic Order consists of th

S, % I an(@amons of

de refevﬁ to ideal coqé’pts that can be

orld of reali or@Symbolic Order'.

culture and societies (ibid). The Imagina

anchored at (or have a relationship WN

Thus, Imaginary Order is the re tatlon 0 b(\hsmous that conveys
conveying metaphorical mea t mf tedé}é?Symbollc Order or can
represent the Imaginary Or I e used t sent an ideal world based on
similarity or sameness |m| and meaning can be achieved
when human langu Were é..l;o mimic the actual world. In Chapter
Five, Morrison' cha ters etap@ﬁally from the Symbolic Order to find

refuge in thE ary r r af'resQJ f the racist practices they have experienced
m

in thelr ‘906) dﬂ?rlbes the Imaginary Order as the background of

con;ﬁyess making ita 50@1‘ iconicity. Peirce also attributes the product of icons

tg tnary Order. He states that an icon is a sign that refers to the Object it denotes
& by the virtue of characters of its own which it possesses, regardless of whether
e object exists or not (Buchler, 1958). Therefore, novels can be regarded as a source

of iconicity since they deal with imagination and emotions and cannot be expressed by
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a signalling system with arbitrary nature but are expressed in a systematic way when

—*

there is an analogy between form and meaning. The process of iconisation is a
of Imaginary Order conjuring images that connect with nostalgic or utopi@ories
which readers can relate to emotionally. Iconising literary texts are alised by
drawing on feelings and the emotional dimensions to motivate Rg?s related to
memories and fantasies. They "are drive-cathected because% e related to the

intimate and emotional life of the recipient” (Muller & F r,%2003; p. 385). These

intimate and emotional aspects are presented via hori al‘\bxgdsions and
®
o . NS
metonymies, which are concrete sources of iconicitie l _i—)

Lacan mentioned that in literature, me

en@ thin\a‘jGalaxy of

signifiers that are barred from signification: Iitera@?gduction can

be examined by unfolding the formul%a)ports the on %SQH&SS sliding of

the signified under the signifier S/(ﬁited in % i 'P,\1988). The Lacanian
N
ifi gmul i Iavelzf/é‘?signification and can be

formula indicates that the sig ers t
derived to produce: 1) met m\/hic’r iSa v tica@ection between the signifier
and another as well as %ﬁor represen rlg'thsh)rizontal relationships in which a

4
signifier can be subStituted @ (ibidé@:hese two language processes do not
re

present reality sent Ssio ality.
¢

i
o& @hetically views metaphor and metonymy as

NN
}vher iterary texts are deemed the product of these

ps. The metonymic@ﬁons are present vertically where a sign is displaced
t X the word-to-word connection. When a sign is substituted with another
orizontally, this substitution is referred to as a metaphoric relation. As cited in Lodge

Nigel (1988), Lacan theorises the effects of the elements in the horizontal signifying

chain s observed alongside its vertical dependencies. In other words, metonymy and
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metaphor are seen as two degrees of motivation that can be considered as two sources

or modes of iconicity as adopted in the current study. "Vertical motivation of a sw'ﬁ!r

by a signified is a primary form of imaginative iconicity. Horizontal mcﬂ%\, the

influence of one signifier of the language system on another is | based on

diagrammatic iconicity”" (Noth, 1990, p. 125). This study explores thefcombination of

vertical and horizontal motivations in Morrison's selected novels*that can create a
X

sensuous connection between signs and references, provi "nterpretation to

the text. The following extract from Morrison's nove ons aw these two
®
motivations co-occur in her text that might suggest ic eaning: " Ikla@owl

did not plant the seeds too deeply, how it was t
p. 204). The text contains an ontologic

ds bu,é“gccmsidered a

metonymy within metaphor whilst 'T rth'Js interrela ith @icity This type of

metaphor interrelates with imagic i@gty since\eigag
>

_r%*presented directly to

3

the readers.

%

The study examinesiicw\ﬂorrl iterary @s use rhetorical devices to
explore how signs gair% ity of‘l Mt‘lh wh\,wh signs represent their objects in
M tony

terms of similarity wbitrar" nd metaphor are the two processes

resulted from aw ry
The former g%) to the ind

NN
signifie% argue e meﬁ/mic structure indicates that it is the connection

bet@e signifier and sign'f(%‘ﬁvithin the same domain (As cited in Lodge & Nigel,

1 \p 199). The latter is a rhetorical figure of meaning used when a signifier is
Q;%ced by another. Lacan elaborates metaphors as, "...the metaphoric structure,
dicates that it is in the substitution of signifier for signifier that an effect of

signification is produced which is creative and poetic" (ibid). This occurs because signs

ch wij exploited as two sources of iconicity.

|
24 el

Elji, its function is to link among the strings of
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are not static but dynamic. The dynamic nature of signs is significant in creating
metaphors reflecting socio-cultural and socio-economic issues cognitively.

(2013) theorizes that metaphorical creation delineates social and individual di ions
via cognitive level, involving subjective experiences of both writers%&eaders. In
other words, they do not only have presentational function but representational function

as well (Leech & Short, 1981). However, signs in use, are niver lusively iconic,

indexical or symbolic; on the contrary, they unite the fe ofrall the three classes

(Muller & Fischer, 2003).

Thus, the two processes function hand in h@
substitution of one signifier with another cr Ki
syntagmatically in conjunction with met&'
aspect. The syntagmatic structure of @ presuppo

so that the two aspects are comple (Noth,\&% 1

pa@ﬁmaﬁc dimension
Qﬁﬂere, the paradigmatic
N

dimension stands for metonymi n where begause %g(ﬁ% combination, metaphor
entails iconicity since it pr%&\‘ an,ldgﬁz;in @objects that leads readers to
summon up his/her m%s nd fantasie

created by writerw Ia%

recalling memow fan i 'epe on the readers and the nature of these
¢

images. T %@phor' al ¢ stl‘ﬁct'egpof literary text ranges according to the

NN
association it onn@mﬁ_w; seermin Morrison's The Bluest Eye. When the protagonist

Pecdg&uests blue eyes, fai@ﬁ and blonde hair, these features are metaphors that
c%\!asily be mapped into the idea of being loved by the community since she is
ejécte

d due to her skin colour.

Psychoanalysts argue that literary writers use metaphorical dimension as a

product of the unconscious to "substitute a person or an object for something less
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threatening, or less threatening person or object..." (Tyson, 2006, p. 30). Therefore,

novelists may substitute traumatic experiences of African-Americans with mewlurs

that represent something less threatening, creating multi-levelled meanin@&velas

(2001) theorises those unconscious materials are converted from the un-f;q,messages

into coded messeges manifested verbally via metaphors, acceptable? the conscious

mind. When sense is created out of nothing, literary writers QieMlogies between

signifier and signifier in the case of metaphor and from signifierito sirnify in the case

rmin dw based on
@

. Y

ider the s Ihn_@'ltural

iver{ ofth}YEulturally
rrise\n's oved ,;é‘;‘h: show how

metonymy and metaphor are used to r% ainful soct circ@‘mnces of African-

American lives. “He knew the sme%eath an\s ;Q\?f it, for he could not

N
anticipate it. It was not death :%that?right ed hi&l.?lt the unexpectedness of
both.” (Beloved, p.14). th@vor r ea and%(@smell of death, reflects the
hardship of Black peo% ; and

the me rmeEIation 'He' represents the whole
Loy

race. \ ' NN
\ ¢ ! O
In the ﬁ&@s chapte orﬁsc@'s‘?)rotagonists are observed to use metaphors
t

of iconicity. The similarity or the analogy is not merely
the relationship between sign and object but shoul
settings cognitively. Metaphors are not natura

determined (ibid). The following extract

NN
o repr. ?world& reality. For instance, in Morrison's Beloved, the
d character after b@/killed by her mother is presented in the novel
rically, mapping unto African-American's agonizing history. The character is
Is&rmanifested metonymically since it represents the suffering of the entire African-
mericans' psyche. Both metaphor and metonymy involve an absence, "a kind of loss

or lack: they are both stand-ins for something being pushed aside™ (Tyson, 2006, p. 30).
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This study is vital to provide deeper understanding about how these linguistic
processes are employed and to give a portrayal about African-American lives. w

her text from the iconic perspective because metaphor and metonymy interr with

5?

iconicity due to Hiraga's model that will be clarify in the next toplfk, the two

processes of language, metaphor and metonymy in Morrison's nov& might reflect

multi-ideological forces underestimating the African-Ameri le because they
stimulate the memory and fantasies of readers, for instance ﬁma ion, segregation
and racism. Also, the study is an attempt to clarify how

between rhetoric and socio-cultural issues in the sele Xts. l C}
-

3.3 Hiraga's Model of Iconising Litera Te o‘ é\

The concept of iconicity is a srg@)henomen th@r‘guistic inquiry of

Tm mq manifested in their

literary texts because they repre e mul

N
rhetorical construction. Leff a (1930) theorises dé? rhetorical text provides
interpretations of cultural 3% ogall Im sron results from the discursive
form interacting with tational confent w@e this interaction is known as
&
A promin@ﬁlar i
2 ‘

iconicity.

d of(J nitive linguistics is Hiraga (2005) who

otK/ag:By the existence of metaphorical expressions

argues that ryslanguage_is

where o%r g i faet? of iconicity. Hiraga's Model postulates that
met caI expressions are t&e@éult of various types of icons in literary texts. Hiraga
( mphasises the interrelationship between iconicity and metaphor because both

o epts are a product of motivation and analogy. Drawing on Peirce, Hiraga (1994)
utllnes three sub-types of icons: imagic, diagrammatic and metaphorical iconicities

which are considered products of metaphors. The study utilises Lakoff and Johonson's
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(2003) classification of metaphors: ontological, orientational, and structural to match
these three sub-types of icon which are based on their degree of abstraction. Thew
icon is a product of imitation whilst the diagrammatic icon depends on @ The
metaphorical icon is a result of parallelism. In literary texts, the occu f various

types of icons is due to the various degree of abstraction based oWstructure of

conscious or unconscious metaphoric constructions. On the other hamd, ontological is
|§

when things are conceptualized as containers or entitie IS when incorporeal

reate aWbefore the

g
rientation a‘em@efers
ti% hys@- concepts

pt!z\truc al me@??c:r, combines
&

both types of metaphors. \) O

The study of iconicity can proﬁ%nsights |\ho$t s,efg\ocesses in Morrison's
)ﬂv N
novels interact with meaning%g toomult 'nterpzf/gﬂonal perspectives. The

discovery of iconicity is d derﬁteive mimicry, similarity or
analogy between refer@." P phbrs.b’uller and Fischer (2003) mention
that in each case ofﬁqn\icitym i ﬁilarity between signs and referents
depends on the @er a 'the S éé{' and cultural contexts that he/she is part
of. In other G@the Si il‘ ri o’aneba/ can be achieved according to two factors:
firstly, % ere iS ‘d co@al ground between writers and readers and

secm&m the way signs ar@’culated in the text to stimulate readers imagination

f ories and fantasies, create a new world out of language iconic dimensions. The

d Harity of two unrelated domains prompts different motives, thoughts, memories and
m

otions in readers, indicating the similarities between the structure of form and

concepts gain the qualities of substances and the metap

eyes of the readers such as this issue dove me mad.
to emotions and perceptions that are defined i

like he is a man of high spirit while the t

meaning which are considered iconic properties. This process happens when the
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mapping of an image or image schema is articulated in a signifier alongside content that
reflects the socio-cultural dimension. Yv
The creation process of metaphors resembles the process of iconis@ause

both concepts depend on the analogy between two or more entities W%ping two
different regions of the brain. In metaphor, mapping activates the arme brain that
is characterised as passive and unrelated to the source and abs aNh activation out
X.co e and coded or

of similarity leads to iconicity when there is a similarity

signifier and signified. In the analysis, this study estab s th cw\ between

2
various types of icons: image, diagram and me@cordi t elo@ical,
? 4
g

orientational and structural perspectives. Y'

3.4 Metaphor and Metonymy as ND Processes4 Lit@ Language

n g@\rs cognitively where

In literary texts, the proce{aj metap I
N
metaphor is considered a cont denplingu' tic p@enon. In the 1970s, the
scholars Lakoff and John 5803) r@d;:@etaphor IS a cognitive and
linguistic phenomeno is essentially co eﬂt-@ndent. In cognition, the creation
’ 4 ¢ &
\p( cesse

of metaphor involv, ross-mat) é(uhich are essential components of the

conceptual stru% lan
e o chon

i
scholars in EEe eld of cogniti Iifgu'etj‘i'cg including Lakoff and Johnson (2003) who

een, C)%‘?). This notion is supported by several

NN
Pclude%set of metaphorical meanings, requiring cross-
domain mapping. This claim i@z’ontrast to the stance of previous scholars who insist
% phorical expressions are mere products of syntactic or semantic deviation in a
entence. Contemporary studies involving metaphor reject the idea that understanding
etaphor requires a special process involving syntactic, semantic or phonological

deviation. Recently, metaphor is viewed as a cognitive process where language is
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studied alongside the human mind and body. Therefore, metaphor has established itself
as a central aspect in the process of human cognition and communication (Croft?!).
These notions were actively expanded by two prominent modern Iing@mely
Lakoff and Johnson (2003) who observed the existence of metaphor i everyday
life. Both scholars assume that metaphor is not just the product of langudge but is deeply
rooted in human thoughts and actions. Tendahl (2009) mention™that the study of

language must coincide with the study of human cognitio e interaction of

===

these two areas cannot be understood in isolation. efor Wext gains
Ay
metaphorical perspective through the aid of the @e process icﬂ r.&é-hﬁ S its
' 4

meaning in its entirety. \
Tendahl (2009) mentions that the si %i of r un\zé?gt;elf not as a
deviation from the common structure %ge but rat

mental domain in terms of another s

mapping in the conceptual sy%lbid,ﬂlz
e

activation and mental mappi ee’
patterns, influencing h&on\:‘e t

can learn that infe/r%gkpatterr]s
h

&
e doﬁo’can be applied to another conceptual

ical @duction, there is an analogy between

domain via m In

¢ ! (.I?
mappingsbg nitwo unrelat obfeceja d neural or various neural areas in the neural
architec% e

info n to more abstract i%’a}és a part of neural resembles existing in the different

@tﬁ the brain™ (Ibid, 130). Thus, the conceptual metaphors are computed neutrally
ia%ne

NN
tapho pping&lre physical neural maps that bind sensorimotor

Q ural maps- neural circuitry linking sensorimotor system with higher cortical
reas" (Lakoff & Johnson, 2003, p. 129). From the traditional perspective, metaphor is

often viewed as a rhetorical ornament in which there is a deviation from the normative
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use of language. This deviation occurs when the writer selects or replace words from
particular semantic categories representing other words. In the context of m?ﬂur
production, language use violates the constraints imposed by literal (JS tive
language use. This notion is replaced by treating metaphor as a psyc istic term
that is utilised to understand a conceptual domain in terms of anather conceptual
domain. In cognitive linguistics, metaphors involve the pro smmgher order of
thinking (Neuman et al., 2013). Hence, metaphor or thésfeature ')f metaphorical
expressions are context-dependent. Additionally, the 1 retat on‘?‘q@fphorical
expressions also vary from one context to another. l _\C—}
Stern (2000) argues that metaphor isarew sentenc ging its meaning
n'\:ti Nr

in one of its constituents by deleting its selectiop’res rse marker. For
ians or, ‘d%as. Metaphors can be

instance, in traditional linguistics, the w'an, Full

sense but metaphorically, it can co omplex

o

divided into demonstrative (D) rs, s'dch asithe n% used in Morrison's three

novels: Beloved, Sula, Pecola, Shadrac and para ¢ (M) metaphors at the word

level (Stern, 2000). Ea% fwﬁésﬁifferent properties. For instance,
&

D is context-free w is cor - ende%ﬁ's{anley (2005) postulates that the two

types of metaph% tco

¢

that are de (ﬁaive hil

NN
context% , both” }nd M-ﬁt have referential features taking part in creating
L 9

icomﬁspective. Dis parti@enotational in which the definite description of the

0 denoted by the expressed preposition. M that is parametric, having semantic

r mea@ds out of context where D refers to things

o
is"pr@lju ed at the level of logic within a particular

roperties which determine parameters supplied by context. The description of both
pes of metaphors involve cognition. In a broader sense, D can serve as metonyms

because metaphors cannot come into being without metonyms that are indexical,
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implying that they possess demonstrative properties. This argument is made in relation
to Hiraga's model when it comes to cognition and Lacan's theory which stavmut
literary language is a combination of metaphor and metonymy. (’}
Metaphor and metonymy are utilized as cognitive processes to Q&ze iconic
perspectives in Morrison's three texts The Bluest Eye, Sula, and Beloved. According to

methodology, it is observed that mapping between two forms or co uggest mapping
%r

between form (code) and meaning (coded), which is the p acteristic of iconic

perspective in literary text. In cognitive linguistics, we“ngtice t aWn type of

X
metaphor entwines with a certain type of iconicit@tance, nt idal .@phor
th

suggest imagic iconicity, orientational metapho o{ i nd@ammatic

iconicity. &\.is basis, the

cip %cause all literary

iconicity and conceptual metaphor suggestdmetaphori

study considers iconicity asarule in Iim@rk, not
works are based on two processes rrﬁgﬁor and \ny%y ,klkc are interrelated with
‘% @ S

the iconic power of the text. “« Q-
\ S"
ol IE VIS
's mod

The study adop% | of nt{/vin.'h'g metaphor and iconicity at the
4

cognitive level, focusing on th

—
—
3

N
o
=
w
QD
w
O
o
«Q
>
=
<
D
o
o
o
O
D
wn
wn
D
w
e)
S
o
o
o
wn
D
o

by Lakoff and J@(ZO ~The ason(f-f}}jvselecting these three types of metaphors
i
¢

is due to their t assaciatiod{with i@ ¢, diagrammatic and metaphoric iconicities

%’ N _ : :
employ% ragas mo % hea&hetaphors co-occur with metonymic relations,
whiQtial

r concerns the mapping of one image onto another and often interacts in

Q lex manners with composite metonymies to produce dense composites for unified
t

erpretation (Talmantaite, 2008, p. 28). In this sense, the mapping of an image onto

y take part in the¢qorecess of iconising literary texts. For instance, image
23

another is an analogy between two structures that are not merely created by words but
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also through mental processes; the process of mapping of two domains occurs on a

conceptual level (Lakoff & Turner, 1989). Such mapping is linked to various WNT

iconicity depending on the suggested type of metaphor. (’}

3.5 Iconicity as a Conceptual Framework ?

Rhetoric is an artistic manner of merging patent expressionssand aesthetics in
literary products for the sake of eloquence and persuasion. zcep't is linked to the

core human nature that contributes to expanding the text ntent. MOB) states

®
ade andl producg I@Ygdge
to% ed as\‘&'iginating
"from Gk techne rhetorike ‘art of speech’ f%erigi i ine c&ed with the
practical skills of public speaking as\% of persu
However, Peirce views rhetorical %s as sig \h'a&a

emotions or feelings in particul%ds. I-(Pe cla sutha£$9 oric is the "investigation
ﬁ'e

into the manner in which * E us’ 0 commu Q}e and express claims within
community" (as cited in Li , 1996, p. 10 ' Q’
’ 4 ¢ &
In iconicity, we mofl \d\a tiva%khe memory of readers by possessing

a non-arbitraryw hil 'ture sign suggests meaning. The connection
¢

between str G%)nd function r&d(;na meaning is natural by the similarity in the
% NN

quality,% or parall P‘u between two objects. On this basis, iconicity is divided

respngy into three types: @c, diagrammatic and metaphoric with each having

p%\hr features. Haiman (1983) elaborates that iconic code might be imagic when it
if

ests itself at the lexical level due to similarity in quality when a lexical element

that rhetoric indicates the use of language to inform,

in a particular context. In the Dictionary of Stylisti

' n"(\@%, 2011, p. 368).

K‘u\sed to express certain
N

rings an image before the eyes of readers. When the code manifests itself at sequential

concatenation due to analogy between structures, and diagrammatic, iconicity might be
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suggested. The process of realizing these types of icons does not only occur

unconsciously, but it requires consciousness as well, which plays a very S|gn|f|

in the process of identifying iconicity within cognition at the conscious levi rsen
(1984) theorizes that the idea of similarity between form and requires
similarity on the conscious level in some part of the cognizing . Putting it

differently, icons cannot only be created out of the unconscious mi ut there should

also be the interference of the conscious mind to recogni alo';y or similarity
cognitively.
Morrison's unspeakable text can refer to econo hichisat t|on

As observed in her works, Morrison economlc%m str% guagjf’~ 0 provide
insights about African-Americans throughﬁKst} cture‘of lvatmé';z;uage Such

motivation manifests itself in dlang iconicity n t@ iagram of form

resembles the diagram of the cont h|c |s m' a:ffeature in her works.
\
Andersen (1984) mentions th motlvatlo Ideve onomy is a property of

diagrammatic iconic repres wh re*bo onc 0 not contrast, implying that
[

motivating language c% conl‘g ﬁ ndi
free or context- d(w@lt Tr]e rese adopts context-dependent type of
iconicity to acc the i on O{B%'tural and social factors in achieving the

similarity b n ode nd 0 dgttb“?)gmtlve level. According to Hiraga's model,

whether the product is context-

|con|C|t intrinsicall Wlththetaphor and cannot occur without a metonymic
rela e to its referential f@bn In this sense, metonymy is important in creating
a tand binding metaphors with cultural thoughts and social actions. In support of

a's theory, scholars have referred to metonymy as an essential part of
onceptualising metaphor. For instance, Barnden (2010) argues, metaphors deal with

mental imposition upon the world whereas metonymic links are much more a case of
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reflecting what is objectively in the world. Lakoff and Johnson (2003) refer to
metonymy as a referential function that provides understanding about the Worlw
metonymy is viewed as realising the metaphorical meaning influenced by @}xwal
perspective, conceptualising metaphors within particular contexts. itionally,
Mittelberg (2019) theorises that metonymy is significant in dISC rse because it

operates across different thoughts, modalities and expressions

|;d v'ith iconicity in

Then a fierce argument, sometimes a figh Garner el .\‘v}

The following passage demonstrates how metaphor is

Morrison's text that is strongly anchored in American ¢

home bruised and please, having de ed_oné ime\‘g~

he ughoﬁnd rteng@h\z~
3

199@. 80-

&

N

what a real Kentuckian was: one t

to make and call his own ni

84). \
;(,) . >,Y
In this example, Mr Gar& e

u - -
nds t agood p&é& by revolting against those

people who enact White aut owards Afpi n-A@cans. He calls Black males as

'his own niggers men' met horlcaljy Wg@vnershlp of African-Americans by
White authority. @Uud th'at he Can ma éﬁls 'niggers' like 'men' by showing his
toughness an Nlml He sthese_%l.a\/es to show his identity. Thus, Mr Garner
metonyml ds f h e and simultaneously map unto White authority
from t aI perspe |ve¢' Otheg-rnstances of metaphors like ..., tough enough and

gh are also mappe'd&u?uto White people in reference to their persecution and

%IOH of the Black community. 'Nigger' in the Kentucky community represents

Orlcan Americans via metonymical relation. At the same time, the word nigger is also

a metaphor, undermining Black men, implying their sub-human and inferior status. The
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structure of the extract shares an analogy with the structure of its meaning. The
relationship between the structures of form, schema and meaning, suggest diagraw
iconicity because these metaphors are seen as products that are similar t@age-
schematic concepts. Additionally, Mr Garner is also a metonym th rtially an

iconic representation of American culture due to his mentality of¢hegemony and

superiority towards African-Americans. \,
3.6 Operationalisation of Relevant Concepts .\d
®

Figure 3.1 illustrates iconicity as a result

progesse rrfst@‘rand

ta;h\ofa tonymg;) andis a

s ),

enuﬁles. etap d metonymy

are achieved when there is a mapping eentwo signifi hiI@hicity isachieved
: @situations, mappings

when there is a mapping between a s@%er and a \n{&i
N
occur between different semanties=fields. V\ﬂile taphor produce three types of

iconicities metaphoric, dia@c a' agic, m% y can produce only imagic
iconicity. It is importar%w hat il"l‘ I ;J[ekta&tonymy and metaphor can occur
me

metonymy since it is considered a metaphoton

product of mapping between two or more IW

&
’ &
interchangeably v@e o@o gymy that has metaphoric meaning is
imagic iconicity\ - ,&
/ ¢ Concept operational definitions

: “/*D/' iconicity | ——>| A signifier is substituted by another
\ Diagram where source and target are from

\ iconicity unrelated semantic field.
0 @ A signifier is substituted by another

Metaphoric

Imagic

—>{ within the same semantic field.
Metonymy —> iconicity

Figure 3.1: The Interrelationship between Metaphor/ Metonymy and Iconicity
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3.7 Data Extraction

The data required for analysis are extracted from Toni Morrison's novw
Bluest Eye, Sula and Beloved. These data need to contain two concepts: and
metonymy where the process of identifying metaphor takes place whef%@ert read
the three texts thoroughly and familiarise with the context of AfricansAmerican voice
from Morrison's point of view. The concrete meanings withi Mtexts were then

explored by contrasting them with abstract meanings. Sin " co-occurs with

metaphor and is used frequently in literary texts, the™process jof cation for
®
metonymy is deemed to occur simultaneously as Two expe fe‘cil{al;g the

>

validation process of these extracts. Upon validati heQ herx\%glyses the
extracts to discuss how these two conceptsag;:i otesy Mouéb?;s novels.
QR
3.8 Data Analysis (ﬁ \T A
The data analysis invol%)lo ﬂg H ga's%\el who adopts Peirce's
Y

subtypes of icon: imagic, diagram %

that there is an interpl Zaph rand i nibi@here Hiraga (2005) states that in
’ 4 ¢ &

cognitive and semi®ti term1:§\a d ng.phors share a common property of

signification wh{ motivati 'y siré'éﬁty. Iconic and metaphoric forms are

¢
represented_in thelr motivated thFe &E signs or referents from different domains
NN
perceiv@ rity gh ?ntal level. Cognitively, icons are created via the mapping

o

bet rm and meaning at @r’ent degrees of abstractness while metaphors concern

t@%ping between two forms of different domains from a less abstracted (source)
nte a

more abstracted (target). The creation of metaphor is a cognitive process,
volving mental spaces as well as relevant social, cultural and contextual dimensions

(Lakoff & Turner, 1989). Consequently, the link between icon and metaphor creates
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cohesion for various linguistic phenomena (lbid), indicating that any text with
metaphorical dimensions is considered iconic. Hiraga (2005) states that whlleYR!e
considers metaphor as one of the three subtypes of iconic signs along wﬂ@ and
diagrammatic, he did not provide a complete insight on metaphof. , Hiraga
theorises that metaphor is interrelated with the two subtypes?'imagic and

diagrammatic icons which can be achieved by the blended s c hich inferences,

ideas, and emotions are developed.
As for Lacan, he theorises that all literary works eta hthetaphor

ins that th te[r@tshlp
p or,fh pmgjﬁ domain

io-es\ono c mea@gs which can
serve as icons. So, Hiraga (2005) th\ahat there™ yn@creativity in the

interplay of metaphor and iconicity. ff and Johns g(z O@hodel which theorizes

and metonymy). Moreover, in literary context, Hiraga
between metaphor and iconicity exists because i

onto another reinforce cultural, emotionalw

that metaphor are divided into es oﬁol ogiea or&:@lonal and structural. On

the basis of these three the e y of esearch is formulated based
2 pressions and metonymy are

on the theoretical as% thatnge-tﬁ
coni

considered sources variou f ﬁ.es such as imagic, diagrammatic and
metaphoric wh t imil dlffe es of icons are seen as a product of
mental mappi t t oceurr d gﬂ' tlxe‘;/) Figure (3.2) presents the different types of
metaph S suggesting” Pt type? f icons. In the other words, a particular type of
met suggests a partlcula@é of icon. The diagram suggests that the ontological

r reflects the image icon due to the image it supplies to readers; the orientational

& phor suggests diagrammatic icons due to the mapping between two concepts or
0

re while also indicating image and metaphoric icons. Finally, the structural metaphor
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suggests metaphoric and diagrammatic icons based on the parallel mapping between

two structures. Y~

[ ¢
)
Ontological Orientational Structural
metaphor Metaphor metaphor
A4
Image

Diagram \ Metaphor Y

icon . i .
icon & icon

‘( - \5 T«
Figure 3.2: The Interrelationship betw%ous o\Je Icorggwih Different
Typew phors o

NS

The following extracts fr ison'S novels Contai etaphors and metonyms

argued by Lacan's theory. These%extract: rate ‘héémetaphors suggest iconicity

using Hiraga's model%zhe unIrIyi éxp,@smns illustrate several types of
's 2

metaphors, leading Wi ity \ C}Q

&

each put up with the spite in his

w e er daughter Denver were its only
N
(Morrison, 1987,'{)%).

The above extract is selected from the first chapter of Morrison's Beloved,
Ozusing on the recollection of memories of the slave era which haunts African-
Americans in 124. It refers metaphorically to the house where African-Americans reside
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as slaves. The expressions '124 was spiteful’ and 'Full of a baby venom' are ontological
metaphors because these concepts are defined as physical entities. The exw
'despiteful’ is an orientational metaphor emphasising the negative effect (% y on
its residents. On the other hand, the expression 'full baby venom' i tological
metaphor, referring to the resurrection of the murdered baby girl, whichmetonymically
represents the traumatic history of African-Americans Mver, 124 can
metonymically illustrate the entire Black community. M X.co occurs with the
metaphor because metonyms are significant to activate ral and Wl‘meaning
(1997); m n)lm.)&‘-évn' be
te.{ ogicalv‘ﬁetaphors

i beoYee e imaéﬂnve:/ create and
the meaning they convey. \c) é

The following extract cont@jhe s@ @t

N

metaphor in Morrison's The BI\% 0 q <§)
A%

Being a minority iE b(we an' cla : rgf}about anyway on

the hem of life, strug gt% idaté our,weaknesses and hang

on, or to @rqlv Ll) into maior,-lad of garment (Morrison,

about African-American lives. As cited in Brad

metaphorical, and any metaphor has a meton

suggest imagic iconicity as they portray the

kR

aphor, orientational

1970:, pp1.129 i (SQ
"y ' )' [ : (J%
In %ct, }1 bc')dfta |or]®etaphors, 'minority’, is a negative connotation
referring, to “African-American ile the expressions creep singly, ‘creep, fold of
N

" are orientational metaphors. The phrase 'the hem of life', is also considered an
%Iog

ical metaphor. These expressions indicate the sufferings African-Americans are

ched to withstand in order to gain socio-cultural and socio-economic independence.

These metaphorical expressions suggest metonymies interchangeably, reflecting the
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African community in the United States where the part represents the whole. The
combination of ontological and orientational metaphors lead to structural m?ﬂur
where these kinds of metaphors suggest diagrammatic and metaphoric ic@ that
map the concept and the mental picture of the African-American way&%under the
oppression of White authority. Y'

Thus, Iconicity is a phenomenon in language when signs are ivated by virtue
of analogy between expressions and meanings. The phe Y:f

,’conicity has an

important position in the field of semiotics and simulta sly, i tWetoric. In

'Y
the sense aﬁig@ggest

of thé r h uses$ Lacanian
gt u

ocessé\netaphor and
ty (i@fﬁc, diagrammatic,

literary context, signs have motivating properties in

its meaning on the cognitive level. The meth

theory which states that literary text con

metonymy. Moreover, it interrelates H% !saodel of'iconi

& metaphorical) with Lakoff and son ( %ss i ﬁ}mn of three types of
N
metaphors (orientational, ontolegieal;*& stﬂjctur ).uTh%éﬁree types of metaphors

suggest three types of icons me i]

metaphor cannot com g withaut m or{ymb'As it is noted that both metaphor
’ 4 ¢ &

and metonymy sw sini:'\;bet een go/concepts either affiliating to same or

different semam% S. ' 'ce, ﬁdnymic relations link two referents by

¢

contiguity, g@ﬂeta hor_ li ks’tvxe‘:l.?nrelated referents. Both processes create

\
|§a

ngua ‘yirtue$f the similarities between two unrelated and

v

dissimilar things which is a sa@feature of iconic texts. Thus, Toni Morrison's novels

motivation 4i

arespoteworthy for such exploration of iconicity. So these and many other issues will be

d red in her selected novels The Bluest Eyes, Sula, and Beloved.
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