CHAPTER 4

METHODOLOGY (;
A
b

4.1 Signpost

In this chapter, | first look at the corpus that I use in thi Ms and relate the

selected poems to the concept of moral philosophy and the ntyto which the selected

poems excavated moral duties. Second, | provide a ervie Wonceptual

9 X
del of/doi ert/[@ental
ic% I ca@g used to
nally, eratig@;zz.e the four
terms/concepts in Traer's framework. \) 6

\ Y
A
o S
4.2 Darwish's Oeuvre q <3-

Darwish's oeuvre is e}no ﬂﬁgo pend months or even years
reading his texts. Dar%/ te
Absence, is an auwphyv‘
it is included ingthe analysiss

r\ ' <
study, but I gﬁ@a listof the b‘o@ ieving that some of these works can be still
. N
used to % he aggument in the«&%ls:
Amething about the I-@and, 1971
_\\_\Diary of a Citizen without a Country, 1971
« Journal of Ordinary Grief, 1973

0 » Farewell, War, Farewell, Peace, 1974

» Memory for Forgetfulness, 1987

framework of the research, particularly Robert Trae

ethics. Later, | provide an account on the ext

—
»

provide answers to the research questi

erb b‘ﬁ! of prose were outside the scope of the
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« Describing our Condition, 1987

» The Letters, 1990

« Bypassers in Bypassing Words, 1991 C}

« In the Presence of Absence, 2006

» A River Dies of Thirst, 2009

Y

Darwish also wrote 30 volumes of poetry, many of WhWe been translated
elj after 1980, the
analysis focuses on only eight books — for reasons | gxplain‘earli rLinKedcdpQI‘the
research. Below is a list of poems in eight books, ect of t‘r'le vr.esﬁ stﬂ@,‘?rdered
chronologically— as per English publication dat¥~ \ Yv
Book 1: Psalms: Poems (1995) %V 0‘ é

* Psalms one \

* Psalms Two c) o C‘}

* Psalms Three \% Aj HA<$

« Psalms Ff)ur q L} : Q

« Psalms Five \o' s &

* Psalm Six'K\ Q

« PsalmSev / ‘?f' (j)o

*Ps ight NS
%ine “V-)" Yg\

e O
\ m Ten

Psalm Eleven

0 « Psalm Twelve

o

into English. Yet since the reading is restricted to the w,
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Book 2: The Adam of Two Edens (2000) has 13 long poems:
« As he walks away Y'
* The well C}
* Ruba'iyat A
b 4

» On a Canaanite stone at the Dead Sea

* Hooriyya's teaching N
 The Tatar's swallows z '

* The phases of Anat .\d
@
N4
« A horse for the stranger | _{—)
* O Helen, what a rain \4' .\’T
* A non-linguistic dispute with Imri' % g

« Speech of the Red Indian

« Eleven planets in the last A ian sky \T é
@5 " >y S

* The tragedy of daffodil

N

Collection 1: Fewer Rases

-|Wi||3|0@his !
.Anoth(Rqun eQRoa :l (’)O

-W&EﬂptoMto g
Shatenl 777 ¥

s Eart

éelong There \C.)

§Addresses for the Soul, outside This Place

Book 3: Unfortunately;

« Earth Presses against Us

« We Journey towards a Home
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» We Travel Like All People

« Athens Airport

* | Talk Too Much

» We Have the Right to Love Autumn
« The Last Train Has Stopped

« On the Slope, Higher Than the Sea, They Slept

» He Embraces His Murderer z '

« Winds Shift against Us

* Neighing on the Slope é

« Other Barbarians Will Come 4
» They Would Love to See Me Dead VY. W

« When the Martyrs Go to Sleep\%

* \We Went to Aden

“« Q-
o N
« Another Damascus %\. scu' ‘%\
e The Flute Criet%

* In This Hy ' %
« We fear@m Q (SQ
* Here %ds’ ] ‘e ds, o r(?urney
%k last fa $
* l4Sa as
P 5

» Farewell for what is to
A \@'b
\NSive birth to me again

0 « Thieves of cemeteries
* By the wall

» We are here near there

« The Night There %% ) >\vw (‘;\\
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S

* He sees the sea for the first time
* He is performing my last act

 Your remains for the vulture %\
« | am Joseph, father ‘\

* The Last Supper

» My God, why did you forsake me?

* | need more years to live z '
« Can't you eclipse a moon? ‘\d
o

* A new autumn for fire's wife é ’ _\C-}
« The winter that once was will come agai 4 \T
* Love teaches me not to love 3. § %Y.
* We lost, love did not thrive \% O‘k
* In praise of this morning % >\YY é
% ) S

* A sky for a sea

“ &
&

« | can talk of love \ , Aj‘g

« We love life %z 3 ;‘.l 0’

. Butterflies&%jcle ou' \315( &

* This is my autmn Ny
SN

Collec 'S@I SeelNhat %t See has one long poem:

« The poe.‘b_)', g

&ection 3:Three Poer@«hich, as the title suggests, has 3 poems:
%\‘\ Soldier Dreaming of White Tulips (relationships)

As Fate Would Have It

 Four Personal Addresses
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Book 4: Why did you leave the horse alone? (2006) has six collections:
Collection 1: Icons of the local crystal has 6 poems:

« A Cloud in My Hand C}
« Villagers, Without Evil... A

* Night of the Owl

* The Eternity of the Prickly Pear

« How Many Times Shall Things Be Over? z '

* To My End And to Its End ‘\d
o

Collection 2: Abel's space has 5 poems: é ’ _\C-}
* The Lute of Ismail 4 .\’T

| NN
* The Strangers' Walk
* Raven's Ink %\' 0‘ 3
S

e The Tatars’ Swallow

) >
* The Train Went by % o “ <§)
Collection 3: Chaos al&\e.ranr Ju men‘t%@has 6 poems:

« The Well S
' &
* Like the ‘Nufigin Sm@&waﬂ’ %()
* Houriyy. chi &
* lvor %s /
. es'ef An
. 4 b-).'
N
% Ilection 4: A room for talking to the self has 6 poems:
0 * Poetic Steps

 From the Rumiyyat of Abu Firas al-Hamadani

Yv
eath of the Phoe@'

» From Sky to her Sister Dreamers Pass
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» Said the Traveler to the Traveler: We Shall not Return
« Rhyme for the Odes Y'
* The Sparrow, As It Is C}
Collection 5: Rain over the church tower has 5 poems: A

* Helen, What Rain T

« A Night Which Flows from the Body N

* For the Gypsy, an Experienced Sky

« First Exercises on a Spanish Guitar

« Seven Days of Love

Collection 6: Ring the curtain down has

* The Testimony of Bertolt Brecht befere a

» A Disagreement, Non-Linguistiegwith/JImru

« Successions for Another Tir@)
% o

» When He Walks Away

« | See My Ghost Co 'mm Aj
z( N
Book 5: The Butterfly's' Burden’ )nﬁa({}};

Y

$ NV

\ sky \c.?
%We walk on the bridge

0 * Your night is of lilac

» Sonnet Il
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« The stranger stumbles upon himself in the stranger
* A Cloud from Sodom

« A Doe's young twins

\/‘Z"

« Take my horse and slaughter it

* The Stranger's land

* Inanna's Milk z '
» Sonnet IV ‘\d
™

« No more and no less é J | _\C-}
« Wedding song Y. \0' Y}T

* Housework V Q 3

* Sonnet V \% O

« Two stranger birds in our fe% \Y

« 1 waited for no one % “
&

* Drought \ ' Aj \A

* Sonnet VI %z

e The subsist NQ‘ blrjb

» Maybe, because win
t

A
. W@itho e;? s .\(}%(J
. elMBouthai 4\

wask. .. for Majnoo@'da
\‘\ Lesson from Kama Sutra

0  The Damascene collar of the dove
Collection 2: A State of siege comprises one long poem: "A State of siege”

Collection 3: Don't apologize for what you have done has three sections:
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a. "In the lust of cadence": This section has 47 poems:
» Cadence chooses me

* | have the wisdom of one condemned to death

« Another day will come

* And I, even if | were the last

* In my mother's house

« Don't apologize for what you have done z '

* On a day like today

« Set down, here, and now é

« If you return alone Y. 4
« | didn't apologize to the wall V o‘

« No banner in the wind \, Q

« The house fell off the poem % \Y
[
e To our land o Q’
« And we have a land ‘%\
« Nothing but lig z )
- 4 &
@)

» The belove morrhagi ones

e

&
* In Jerusalem Ny
| (_,’(.z

#
*Inh &gcel eate er{m@
e ng

ay, Brida ?turdays§
» Two olive trees
% hey don't look behind them
0 * They didn't ask: What's after death
* Murdered and unknown

* The cypress broke
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« A man and a fawn playing in the garden
* This is forgetfulness

« You'll be forgotten, as if you never were
« As for me, | say to my name

* Dream, what is it?

« Now, when you awaken, remember

» The shadow z '

* Nothing pleases me

1 \
» He's calm, and | am too E'\ :C-)
J '
« Describing clouds Y. \" \S

* A noun sentence

» What will remain “« Q-
\ AQ’

* | don't know your name ' N

» She's alone in t%\:g y ?}l 0.

+ While waiti ' \ &

* If | weregano Q

E\n Egypt
0 « | recall al-Sayyab

b. "The Coastal Road": This section has one long poem:

* A road that leads to Egypt and Syria
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c. "Not as a foreign tourist does": This sub-section has one long poem:

» | walked on what remains of the heart T

d. "A poetry stanza / The southerner's house": This sub-section also @ ong
poem: A
« Standing together beneath a window Y'
e. "Like a mysterious incident": Again, this is a one-poe@ction:

« In Pablo Neruda's home, on the Pacific

f. "The Kurd has only the wind": This also compri ne | gw
@

Y-v
* The Kurd remembers, when | visit him, his@ow J , _\C}
4
% g

Book 6: If | were Another (2009) has threegllecti \
Collection 1: | see What | Want ha@ms:

« Rubaiyat \
» Take Care of the Stags, Father ) o

* Truce with the Mong e H(ﬂfw‘k}m‘(‘esk&

» A Music Sentence o
AW

« The Tragedy of daffodils, theC yéf(?}ver

* The Hoop‘K\ Q §
Collecti%ﬁ!ev?w planets h 51 ms:

. El@inets at the En oﬁndalusian Scene
’ |
last evening o‘thls?a'rth
S
\ do I write above tfie clouds?

§ I have behind the sky a sky

Y
=9,
Or AZq

S

« And | am one of the kings of the end

* One day, | will sit on the sidewalk
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$n Exile
\ en You Gaze Long

» Truth has two faces and the snow is black

« Who am | after the stranger's night? Y'
« Water, be a string to my guitar C}

* In exodus | love you more A

« | want from love only the beginning Y'

* The violins N

* The "Red Indian's" Penultimate Speech to the Whi K '

» A Canaanite Rock in the Dead Sea .\d
"X

« We Will Choose Sophocles é | _\C}

* Rita's Winter 4 .\’T

« A Horse for the Stranger J? é‘?

Collection 3: The Mural has fou&% O<<

* Tuesday and the Weather Is%
S

* Dense Fog over the Bri

« Like a Hand Tattoo in the Jahili sQde &0
» Counterpoint z [ Q

$ &

e @)

Book 7: Al MSS and eyon@M): This book has nine collections:

%

« A Cafe, and You with the Newspaper

§ If You Walk on a Street

2. He: This collection has 5 poems:
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* He and None Other

* He Waited for No One

« Orange-Like

» A Wedding over There

» Wide Space

3. I: This collection has nine poems:
* These Are the Words

» To Describe an Almond Blossom

« | Sit at Home é

« | Love Autumn and the Shade of Meani?. 4
« As for Spring V o‘

« | Used to Love Winter \,

« As if | Were Joyful %
« Happy (I Know Not Wh% 6

7]
« | Do Not Know the Stran rOl N

4. She:Thiscoll%r Six poems: ‘.' 0’
4

. BeautifulWﬁQAre \TuL m g

e Like a S@(e, T

¢

pny)

«AH t Scatters

% N
. % Werg”You o \S-\
&o ot Sleep to Dre%\'

\Ghe Forgot a Cloud in the Bed
0 5. She/He: This collection has four poems:
» She Does Not Love You
« She Has Not Come
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* When You Are With Me
» Now, After You

6. Exile I: This is a one-poem collection: %\
« Tuesday, a Bright Day ‘\

7. Exile 2: This is a one-poem collection:

« With the Fog So Dense on the Bridge: duties

8. Exile 3: This is a one-poem collection: z '
9. Exile 4: This is a one-poem collection: é ’ _\C-}
« Counterpoint (For Edward W. Said) 4 \T

Book 8: | Don't Want This Poem T 17 ':‘)a h's Iazt ork, and it has
89 poems: \ O
A
- SNP)S
« The End of Night o ('}
™ " <

« Beneath the Ancient V\
» The Old Woun T L} <
N

« A Song of Love on the Crassé”

outothedot
RS

A
¢ d C-,(J
5
. ThQassible ) §J
$%‘|d Dictionary C}Y"
\ mises from the Stor
% Mawwal
0 * Sleep Not - My Love

* The Prisoner Has Aged

.
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» Rita and the Rifle

« A Soldier Dreaming of White Lilies

« An Innocent Song about the Cross

» So why did they blow up ray little house!
* The Flowers of Blood

* The Singer of Blood

» Autumn Conversation z '

« Death for Nothing

« Casualty Number é | _{—)
* The Eyes of the Dead at the Gates Y. \0' \T

» The Prisoner and the Moon

+ Abandon Me Not % \$ S

« To a Lost Love % % (3,
« Songs for the Homelisd\ , ¥§

« A Forehead an bj [ 0’

« Homeland % § :(3,

* No Esc SN
YUY

. Reac:'iﬁo / ?’ \('JC—,

* L€ t ,v.) %

» I"Love You More >
S
E\The Song and the Sultan
0 * Itisa Song, Itisa Song
» We Will Leave

» Seaside Resort

108



* Dust of the Caravans

+ A Solo Performance

* This Is My Autumn, All of It
» Four Private Addresses

« A Square Meter in Prison

» A Seal on a Train

« Intensive Care Room z '

» Hotel Room

« | Am the Unlucky Lover é | _\C-}
« At the Gates of the Story Y \" .\’T

« At the End of Things

« Fantasia for Reed Pipe \,
« An Attempted Suicide c) \>T ,'\X

* The Time Has Come fo tto Rill H self Q-
* Oedipus 1 ‘é\
* The Storyteller%;Th A

’

* | Name Yo rcissusi\

=

* From the,Sil

%\Wwo Eyes
» The Air Is Full of Lilies

* On a Railway Which Has Fallen off the Map

 The Backgammon Player
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A Ready Scenario

« | Don't Want This Poem to End

« This Dried-Up Leaf Is Nothing but Words
* He Comes and Goes

« How Swift the Night

» Who Used to Dream

* Fear

« If There Has to Be a Moon

* Night Without a Dream é
+ An Old Moon 4

« | Long for You, | Loathe You V: o\

« This Evening \,

* Tulaylat Alhirwah % \>
Eni-;ii? o)

* An Appointment with

bibi u
» At the House of Niz@ani’ Aj S

« In Ramallah

« Chivalry {g) §
-ATraveJ\ .
+ 1 Ha Q@ttenfl%r \éu(j)
& LS

Yv
Aha | Not Replace th@iﬁgs of My Guitar

\Moly Hills

S

 To a Young Poet
* As If Death Is My Amusement

» There is a Love Without a Cause
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» Had You Been Born

» Words

4.2.1 The Works Selected for the Analysis *
—
The works selected speak explicitly or implicitly to questions of moral

aY
obligations, and equally they help find answers to the three research questlons How do

Darwish's poems show manifestations of ethical chaos? Ho ahlnoud Darwish’s
poetry exemplify environmental subtlety? How do Da 's poems ate spaces
of ethical identity with respect to rights, duties, mora acters nd re tlt)n Wlth

the environment? T
First, though Darwish's memoir Mem@@;org ful (199@: prose book,

it starts with "In Praise of the high s W n epic p thatéx‘the scene of the

memoir. The poem is a poignant re e nonm gos r](hve human virtuous vs.
S

unethical relationships. %

N
&
Second, from Unfort , |tvI aradise @ated by and Amira El-Zein,
and published in 2003 ill analyze the fo
* <</
&.ﬂ( that exposes bad characters and at

1. "They woulddove to s f
once addresseswethic &
%th |I a dia ug t./ an relationships and a reflection on moral
b)!

11ty
Y—v

e ong there" is an e>®ésion of human relationships and ethical identity.

é ‘Earth presses against us” is also about relationships and ethical identity.
Q "A soldier dreaming of white lilies" speaks to the concept of rights and answers

questions related to ethical chaos.
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6. "He Embraces His Murderer” provides an account of good/bad characters and

expresses ethical chaos. Yv
Third, from the volume titled Psalms: Poems (1995), | read two m )

1. Psalms Two: which is about rights and moral identity.
ral ';entity.

2. Psalms Three: which speaks to human relationships and

Fourth, Why did you leave the horse alone? (a bi aicolle':tion of poems,
translated by Jeffrey Sacks and published in 2006) is di into g@eﬁgd with each
L ]
having several poems. Form this collection, | bring t nalysis seve Ibo&ﬁqg\.'
1. "The eternity of the cactus" is a reflectiov,g tionshi ract%zﬁd moral
i X
identity. N 0\ %
2. "The Oud of Ismail" addre quations of Tights ar@?uties as well as

problems of ethical chaos. Cf)
N
3. "The Tatar's swallows"4 bouﬂight uties; ethical chaos.
4. "The death of the p%;hs ele cli
5. "The Testimon% It Brecht beforela M?'l,[ttary Court™: Again this is a work

es Wfi&@es of relationships and ethical identity.

! ‘?[
tat EuJe ions of relationships and ethical identity.
L N

~

5

=
Pm

g

7]

mi

e

8. "I See My Ghost Coming from Afar" is a reflection on good/bad characters, but
A ™
Ao ethical chaos. c.'}’
N N

ifth, from The Butterfly's Burden (translated by Munir Akash and Sinan Antoon,

0&1 published in 2007),I will read "A State of Siege": This is a single-poem volume in

which Darwish— apart from depicting the horrors of the Israeli siege of the West Bank—
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contemplates the potential of peace and coexistence between the Palestinians and the
Israelis —a kind of peace that could be achieved through constructive dialogues between
the two enemies. Because it is a very long poem (around 60 pages), it was used to reflect

on all Traer's concepts: rights, duties, characters and relationships; and as such it

provided answers to the two questions of the study. ?
I also read \,
1. "In Jerusalem” z '

2. "A man and a fawn playing in the garden” \d
@

"The cypress broke"

L

4. "Thanks to Tunis."

These four poems expose ethical

characters. \

1. "Two stranger birds N eat
ethical disruption. Y'
2. "The subsistence Dbir%

identity. ,K\ Q
N
3. "A ricm of/thj@'S) Fh agéhétic expression of characters and ethical

Id@v §/
:
4. w apologize fo ha\t,Wbu have done" (a poem which later came to be a

\ e of a collection pﬁshed in Arabic in 2013) (characters) is a poignant

§ deliberation on characters and moral disorder.
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Sixth, If I were Another (translated by Fady Joudah and published in 2009) is an

exemplar of Darwish's epic poems. Here, | will bring into the analysis the fowwg

1. "Rubaiyat"(lit quatrains)

2. "Take care of the stags, father" Q

3. "Truce with the Mongols by the Holm Oak Forest™"

4. "The tragedy of the daffodils, the comedy of silve z '

5. "The Hoopoe" \d
"X

6. "I have behind the sky a sky" % | _\(,}
7. "Like a hand tattoo in the Jahili poet's ode:: ' 4 \)‘T

. “ &
2. "We will chose Sopho& ¥ ,\A%
kol IS

These two poem% i of ri Em‘tlz anbduties, as well as to questions of
qd &
moral identity. \ | e @)

Finally, there is'the ep

he a)_v)&[vél which is an elaborate contemplation

!
¢
on relationshi ethigal ch S (JC’)
\ -
S% e bgok | Pr e of Absence (translated by Sinan Antoon and

pub]'ﬁ&in 2011) is an autobi\(@éphy written part in prose, part in poetry. The book

i Md into sections with Roman numerals. | looke at the poetry component and
n

6 zed sections I, V, VII and VIII- all address questions of rights, duties, characters
nd relationships, and by such they provide answers for the three questions raised by

the study.
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Eighth, AlImond Blossoms and Beyond (translated by Fady Joudah, and published

in 2014) presents lessons in morality in a set of poems, namely:

1. "Think of others" hints at questions regarding relationships, dutie@hical
chaos. *

2. "If you walk on a street” enquires into what makes good or bad characters and

relationships and contemplates ethical identities. V

3. "Tuesday, a Bright Day relationships" and @Cg Sf) Dense on the

Bridge" — both bring to the forth questions ab uties anterrogate

oy
moral identities. ¢ J _\‘-}
s b 4§
Ninth, from Darwish's last work, | don't %nt thi 0 en @'nslated by
Mohammed Shahin and published in 201W3iﬁ he fellowing poems:

1. "A ready Scenario™ provides a di gue@' , d t@and relationships,

but also expresses the of E’caDhag‘si%wi dP '\ine.
d

o
2. "Songs for the Homel\ "H and" a@ﬁectively about rights and
N : N
relationships, b b(Wstlo the s tlo@l identity.
3. "Here, Now, and Dere nd” ,-%lrtb"Realists" both mull over issues

O

pertaining@act@e dep@le state of ethical chaos.
N
N D “’({}
These ;% as farms o it&at@ re chosen mainly due to the fact that they

feature the

*

ers' g@ccou Jpn the<detrimental impact of the colonizer, which has
mamﬁe humans from nakw.e)\?r;mat is, when a great deal of environmental issues is
c Xed by the Israeli dominance in the land of Palestine and how these affects what
it means growing up under the occupation, a lot can be revealed. By focusing on these

oems, the thesis diversified the scope of literary and critical practice by a renowned

Palestinian poet, thus transpiring alternative readings to environmental vestiges.
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The relevant pieces will be studied carefully by using concepts drawn from

environmental ethics. | read Darwish's works thoroughly and looked into the
which the themes of civic duties and moral responsibilities manifest. Thi e\d the
viability of choosing the themes in terms of the prevalence they occupﬂN corpus.
The next step is the analysis, in which the themes are cIoselm explained,
characterized and contextualized for the purposes of inter eMand identifying
implications and meanings attached to them- all to fi RY;S 'to the research
questions. The elements chosen are analyzed using Robertifraer's n\Wtal ethics.

The personal and collective rights of Palestinians

g
he occupi tetr@ are

pI% ons@%d a state
ing qu,@:gs regarding

rig@ﬂhe Palestinians
to decent life and healthy environm hich @ k{é‘d when the occupying
power takes up its duties tow cu @d peagple and::@r landscape. When the
Oppressors compromise and?s?_u\'he tliM@ with good faith, it becomes

easy for them to predi% d consequences Iam;i}ad a peaceful life in the troubled
4

s

&
vigdleEast AT NN %(J
& .\? &
43 Valid S\‘@The es? 4 (j')
% S

Qualita resgarCh ?hods«% particularly used and appreciated by scholars

continuously violated by the occupying state,

of disorganization and turmoil, which in

ethical identity. In the issue at questionahat is at stake

-

und ing research in hum@ and social sciences (Rosenthal, 2016). However,

what is available to us as qualitative research relies more heavily on personal
e

nts and assumptions (Maguire and Delahunt 2017). This might have been the

N
ive for developing a method that provides clear criteria regarding data collection. The

116



talk here is about 'Thematic Analysis”, which enables researchers to identify recurring
themes within a data set.

Braun & Clarke (2006) propose one of two approaches to thematic a |rst
there is the bottom-up or inductive analysis, which pertains to a compr@%e reading
of a certain work and then constructing themes accordingly. The secoWe top-down
or theoretical thematic analysis, in which the search for a theme 1S¥informed by the
questions the researcher has in mind. This latter approach mer by the present
thesis.

First, I will read Darwish's works thoroughly a k into the s'n@h the

themes of civic duties and moral responsibilltl e in the Th1§§rll ensure

the viability of choosing the themes in ter f the pr they Qéé; in the data

set. Second, following Braun & Clarkwaork (200 te@ll be codified for

the two themes in question, such th the mes (%co ]@\Nlth the excerpts that
S

have references to environmen q 43.

The next step is the@ L IChy the @s are given close reading,
explained, characterlz% ontext #f& purposes of interpretation and
ttac

“

identifying implic S and ni \‘;&

research questloqg\K 3
The el r&@chos n wil a'na@.% using Robert Traer's environmental ethics.

Inthe i eStlﬂhMS at sé?e is the rights of the Palestinians to decent life

and Qy environment, wh|®h only be realized when the occupying power takes
tles toward the occupied people and their landscape. When the oppressors
r

o them— all to find answers to the

omise and assume their duties duly and with good faith, it becomes easy for them

Q redict the good consequences and lead a peaceful life in the troubled Middle East.
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4.4 Conceptual Framework: Doing Environmental Ethics (Robert Traer)
Robert Traer (2013), in his book Doing Environmental Ethics, raises g

that pertain in the first place to ethical presumptions of living responsibly@dling

with issues of human rights, civic duties, air, water, consumption, usin conomic

development, climate change, environmental NGO activism, environw justice and

urban/natural environment. Traer brings to focus some e imistance against

corruption and human greed— an approach that is based ‘R:)prical principles,

international laws as well as religious teachings. He™dges thi g people

&

(individuals and groups) to ascribe values to our ac and testin C’I \‘/@s not

33

only through presumptions about the consequ futuresacti but@ through

Mgt

Traer establishes his argumentSyon assumptien” tha

&

our understanding of what is right and Whaw g.

ple can always

Qe

cooperate and work together to sto@sdegra a\NWth vironment. This can be

done, he argues, through coum%slitic:ﬁ corr 'on&q}!&ﬁuman greed, which can

be made possible through %Scer’w whi@ take shape by appealing to
AC

moral philosophy, reli et Islam
s &
These three piIIarsAoQEferer]c \int — agyz provide for and support inalienable
rights that all h@re enti ! no their race, color, gender, or class. The
¢
assumptions o‘@tripa ite s en'r teEc_ijt associate "intrinsic worth" to the advocacy

NN
of right% ties. YWhe ?ople d&}nvironmental ethics, Traer argues, they should

baseythelr arguments on four co\ogebts: the duties we have toward other people and the
n%\g an world; the rights to clean environment and green development;
ionships among people and with nature; and characters (human nobility and

d
orthiness).Below is a diagram showing Traer's quadrant system.
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o
. . N\ .
Rights and duties ar aslo ated} and cannot talk of rights to the
exclusion of duties. Tr% S tha}' gej?(zs)/ accepted justification for moral

rights relies on Ka ontO@men@ we have a duty to treat every person

[ endeﬁsécause every person is autonomous and

as an end, and as'd mea
& ’ (?
rational, a us_ has intrinsic (fth(_g, raer, 2013, p. 123). The concept of rights,
NN
accordi er, Wa@pe@he West based on religious teachings, but then

the t became secular. \d the first half of the 20 Century, rights were still

considered as freedoms only citizens of a certain nation were entitled to, with the

& ework of what is right and what is wrong falling short of addressing issues when a

ation attacked another nation. For example, "Nazi Germany had acted legally under

German law in committing what were characterized after the war as crimes against
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humanity"” (Traer, 2013, p. 124). The UN 1948 Universal Declaration of Human Rights
came to "embody the ethical presumption that some moral rights transcend thew
every nation™ (Traer, 2013, p. 124). (’}

The third concept, characters, concerns being a good person, w "the basis
for right action” (Traer, 2013, p. 83). Being a good person means, amang other things,
possessing some virtues such as frugality (reducing both consu on/depletion of
resources and ecological footprint), gratitude (toward o Y;e

'and the natural

world) and integrity (avoiding corruption, exploitation a kingjad of others).

among ethigist$ t‘tgt;zgz)od
efo@' ens@we need

13, p@?}?
The fourth concept, relationshiNaed on em th@':mds us as human

According to Traer, there is what seems like a cons

habits make good persons™ (Traer, 2013, p. 10

""civic virtues and cooperating for the com g

beings and "enables us to feel What S are fee ra @13 p. 105). It follows
that our ethical assumptions sh nt@cons eaatlo t only our duty and our
character aspirations, but also h 0 e to thlcal problem may reflect
empathy for all those % 4 (Traf‘r 2013, 'BI ik ThIS should also involve, Traer
argues, "the relatio ﬂketweeln dn (Traer 2013, p. 107). At this point,
Traer criticizes west emp es human relationships, rather than our

relationshl@ture' (Tra 29’130 10). Indigenous communities, on the other
hand, e relations 'Pbetwé}i people and the natural world. For example, in
the B&man political and n@y tradition, the elements of the non-human world are

t s humans, so much so that people are always ready to defend them against

6 tions.
Against this system of morals (or civic duties), there is, Traer holds, a Western

system of living which ascertains and promotes "virtues of courage, industry and
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perseverance"” (Traer, 2013, p. 101). These traditions/ideas, Traer continues to say, are
in stark opposition to the "natural law tradition affirming higher ethical stawwL
expressed in secular and religious stories that verify the virtues of frugali@itude
and integrity” (Traer, 2013, p. 101). Traer raises questions regarding t ility of this
Western system of living to transform these stories of industry and perseverance into
narratives that can inspire "children to reduce, reuse and recy e"(\*r, 2013, p. 101-
102). It is within this system that the Israeli occupier has b ‘Y;nrnued to expand

its colonial enterprise. .\d
@

As | shall illustrate later, subjects and individu metimes a| al't(@re to

avi% hun@gr beings’
aW’s ate gq@ggsintheface
of the corrupt humans—here the @cupier ha@m qualms about
destroying anything for their OWVijterialistl,\'mnTno I@urposes. Every year,

N,
thousands of trees in Palestine %own%y th sraeli(g}%&pier for alleged security

purposes. The occupier sh S}Ureml: 0 eIIir@usands of trees to expand a
street that leads to %KI settl P(J the s@iers have no problem stealing
sabo

help them argue for/against something as

relationships (Pratt, 1981). This nature embadies

4 ’ &
Palestinian underg@ater] i @ereaching serious levels where entire
artesian wells aﬂ p illi@éra and fauna in occupied Palestine (UN,

’ n
¢
2018). (ﬂ 2"
Q- &
I % e i ‘jalog‘r ertaining to environmental ethics to Mahmoud

Darwish's frequent referencest\o}éture. His poems could be read as an attempt on his
p make visible some issues regarding human beings and their civic/moral

onsciousness. Such references could dismantle the current belief systems on how
nvironmentalists assume their moral responsibility and step up to the plate, now that

the Israeli colonizers have gone so far in their violations against humans and nature in
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occupied Palestine (The United Nations Office for the Coordination of Humanitarian
Affairs 2019). Nature, in Darwish’s poetry, converses like humans with the covu
a model that can be reproduced by international human rights and environ e\thlcs

organizations. -\
As | shall write later, the study showed how Darwish congs' nature and
everything within it in one poetic mental territory, a recoll IMI has espoused
mo eland or in the

Palestine's geography to the Palestinians wherever they ar

exile, and at once delineated a hostile relationship b en t atWhy and a

ips using the erlv @ental

Iu% |ch\§§~DarW|sh

merciless invader. In this study, | examined such rela

ethics lens that captures a conceptualization

conceived of it, has acquired some human ib

the ability of nature to anathematize wa

solace to the victims (the occupied nlans) a t|f V'\k hem. The discussion

focused on the ways Darmsh%/ ha!' port ye |ons that challenge the

system envisioned by ec eI assumptlons about good
characters—presumab% tinh F}'a‘ d relationships between people
and between people‘and the n ait as as there is conflict and destruction

K
by the Israeli o p|e (J

W|th| ame ork fa!ge @ nalization and deceitful vindication by the
colonlz S|bﬁ Iect nwronmental vein to Darwish's poetry. Looking
at h's poetry and an@dg it by drawing on eco-ethical anthologies and

t% s, namely Traer's model, may capture the issue under investigation. The
s

d sion focused on four aspects (proposed by Traer) in doing our eco-ethical
nalysis: first, the rights of Palestinians to decent life and healthy environment, the

duties of the occupier to maintain those rights, the virtues that should characterize
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human beings (regardless of race, color and ideology), and the relationships (whether

between the occupier and the occupied or between the occupier and the Palw

natural world). @

4.5 Employment of Traer's System of Moral Duties ?
Robert Traer's model of doing environmental ethics could bea lens integral in
studying the persevering, dissenting, ambivalence, and ambi u;s discussions about

nature and the ways nature impacts (non)human being'Ssintera ioWw on this
L ]

T
model to derive a conceptual framework underl@ reading of vi} @ and
moral responsibilities in Darwish's poetry. | sw int out at I@é chosen

al

Traer's model because it has never been USW yme\ Pa inian@ure, though
the model is of high potential, as its Waged Systemyi cor@ghensive and very

much relevant in the Palestinian ca{0 \T ,<\
>! N
Traer's quadruple approa%ghts,'&utie ara@ and relationships takes

into consideration religiousisﬁhgsl ical @iples and international laws
to do environmental % he reading
representation that iQ(O\tso mr

repudiation—a gensurer that

ltheb‘lesis deliberated over a poetic

gniti f the power of the occupier as it is

rou@i& power is mere charade, a mirage that

!
¢
the occupier ':&E)IIUC' ation oa'gh&' for real. The stubborn nature—one that can

\ -
ason#tha poe«&’fers us knows well the level of destruction the

convers%
colcﬂ&n licted on it. The @has in many of Darwish's poems ask the foreigners

t as their mere presence is provoking, for this presence is never innocent— often
- % .

Q iated with massive destruction that machines (jet fighters, tanks, bulldozers, etc.)
flict upon nature (cutting down trees, altering the course of waterways, e.g., Jordan

River, to serve colonial settlements, aerial poisoning of Palestinian crops, destroying
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planted orchards, etc.). In many of Darwish’s poems we see uncompromising, but
rational, nature— one that says "No" to the violations of the occupier, one that

and even refuses to succumb to human cataclysmic will. In several poe ear
many voices— a stone wondering what is happening, a bird confused, aﬂ%al baffled
by faces it cannot recognize (those of the Israeli soldiers and settlers){'grass rejecting
the feet it is not habituated to (Darraj, 2008). Nevertheless, in all these voices, we read
one persona-— that of the poet himself, for "the persona in T ')etry is not only
about a man expelled from his homeland, but also a poetwho re Ilngs and

@

aspirations of his community. The personal and pub ices arfe al y# c@ngled

and the persona-poet's distress is the synecdo hat\ re p@ " (Snir,
, X

2008, p. 127) At this point of the di m\ may, want question the

environmental duties of the occupier. 1\ahoed back an@barwish‘s poems,

which can be read as calls to@slnterna\ak$ ‘H‘i'ty, and specifically
N
environmentalists, to hold the%\tlon'huth ities a@ntable for their crimes

against the Palestinian natural landscap \

In A State of Sie ish i%j I’o etween a Palestinian victim and
an lIsraeli soldier. Wrsonz‘ |er (the cold-blooded killer) of his
hypothetical mather \&o de a Nazi concentration camp, urging him

to disobey t:%rs to k|II [ c@ntdj?s With this, Darwish brings history to the

-world man-é\femma reproducing the historic plight of the

o

present-,
Sepﬁg& Jews some 80 years@d This is a universal theme where every person, not

0 state (the occupying power), is responsible for correcting the wrongs as much

G he can. By this analogy, the present thesis brings to the forefront the idea that our

hical/moral responsibility toward others and also towards the natural world could be

realized at the individual level, if not at the state level. Having lost hope in politics—
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and political state-level action— Darwish brought this individual dimension—
independent of state policies— that he could see as an arena for activism. Yv

In her seminal book Environmental Justice, Shrader-Frechette (ZO@oses
solutions to environmental injustices, one of which is making people t)@&ves, apart
from the state, responsible for bringing justice to the environment. Shrader-Frechette,
an environmental activist herself, exposes transgressions agai Me Americans —
dumping "2 million tons of radioactive uranium tailings &Z/’merican lands"
(Shrader-Frechette, 2002, p. 31). This is a reminder of whatlsrael glid,"and Eill doing,

Yw

to the people of Palestine in the occupied territorie a 2017 inv ig[iti‘\f}eport,
Jaclynn Ashly found that around 19 million cubi ter{ ater\f/%—m Israeli
colonial settlements flows through the occup$ Bank e year%ge.cting on the
consequences, Ashly cites "Al-Matwa ng'.as aliving ple@he adverse effects

of releasing sewage to the land of (cgsied Pa e\h\$n @;‘bpular destination for

N,

tourists, the Spring is now desenéulfeﬁ' by wat hich has turned it into a
N \{o
health hazard. l %\

Such problems, ; to Shrader-Freth can be addressed at two levels.
4 ’ &
\he\ otentialt

First, there is the whichl é 0 draw policies that can stop such
infringements. HoweVer, if t \fz;'indi@e’nt and unresponsive, then environmental
advocates s gﬂ)se to he‘o si‘n,es}s ming the responsibility and taking the lead

NN
in the fi leagera althisE\environment. This could be boosted by engaging

the n&and the problems c@ resolved using a range of instruments.
%\)art from politics, literature, as an expression of human experience, could
S

ys expose examples where people assault on the natural landscape for commercial,
olitical or power-seeking purposes.
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One theme of Darwish's poetry is the destruction the Israeli occupation inflicts on

the Palestinian natural world. This idea of destruction has been a recurring theme in
AN

works by many poets (see, for example, T.S. Eliot's Waste Land, Philip Larkin's Going,

Going). In the latter, humans are active, and nature is always the affected side, the

passive recipient. And indeed, the emergence of environmental ethlcs |n the 1960s was

in part a response to this one-sided view.

A fundamental premise of environmental ethics ; un erstandlng our

relationship to the elements of nature—and the mutual®ipfluence— V|de new

insights into the efforts we exert to protect the natural . Suchfan svbn&@}futual

relationship between humans and the non-hum a& ch\/ enged by
O

human greed. In his masterpiece "The Red Indian's Penultimate Speech to the White

LY o L

Man", Darwish laments the fact that the Palestinian landscape is{l)/eing degraded day

s o % Fi 4
and night by the Israeli occupier, while Palestinians are left alone, unshielded in the face

_ _ NP A LS\ _
of the Israeli destruction machines that spare nothing— the land, the sea and the air are

AN N W

easy targets. From an environmental ethics perspective, people should cooperate at local
$ S

F-g - - o

and universal levels to stop nature degradation and humans' assault on the natural world.

o T Inrl |

This view, however, is challenged by the obstacles created by humans in the face of
AN T 5 <

such movements. In the Palestinian context, it is manifested in the wide array of

N e DU Y

restrictions, not the least is the restrlctlon of movement of people within, to and from
-
Qe I 1)
the occupied Palestinian territories.

A/ e X
With this being the case, the challenge for activism is a lot tremendous, but the
A‘ N’

a
way out is still possible. For example, an appeal could be made to religious teachings,

Gﬁsophical principles and international laws (Traer, 2013). Darwish is known for his
equent references to the Bible. Raheb (2017) writes "If his name had not been

‘Mahmoud’, | would have thought him a Christian theologian, or a scholar able to
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decipher the biblical narrative, or even an Old Testament prophet who was able to
express in poetic words the hopes and fears of his people helping them to heavm

words in their context” (p. 89).

\

The second source for activism is moral philosophy. Traer (2013) ta[ks of four

.
patterns of thought: duty, character, relationships and rights (p. 1). The challenge is the

A
ability to build on moral philosophy to devise a framework that could tackle ecological

A
problems. Regarding duty, humans should act in accordance with what is established as
A b i { y

right vs. wrong (Traer, 2013, p. 2). For example, we should know that releasing
« Yl eT*Xx
wastewater (from the Israeli colonial settlements) into the lands of others (the
e

Palestinians) is a transgression of human rights.v~ s \/Y-

e

This is closely associated with the notion of being a good person, one with a

LY o L

"moral worth" (Traer, 2013, p. 2). The most important trait of a go\(.)_dl person is "virtue",

: o 5 [3) 4
and a virtuous person will never cast waste into the environment. This "virtue" is part

N LTy A
of a dichotomy and can only be understood when it is contrasted with words like "evil",

ON N W

thus a "good person is not a bad person, and a bad person is not a good person™ (Traer,

AR A

2013, p. 5). In this manner, one’s relationship to another and to the environment should

) Il

be virtuous: one that does not transgresses the rlghts of others, including the natural
l
world. (§<’
Infor Trae s s, duties, characters and relationships, the
present exarn n which the Darwish’s poetry engages in a

dISCQ ethical chaos, a@bnce attempts to explain how his poems interrogate

f ethical identity. The focus is especially on moral characters and relationships

& een people and between people and the natural environment. This investigation
m

erges from the assumption that analyzing Darwish's poems from an environmental

ethics standpoint would refine our understanding of ecological awareness in his poetry.
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His texts address questions of ecological togetherness and also the destruction brought
by humans to the physical nature. Therefore, an examination of Darwish’s body w
would reveal his ecological consciousness. This is because his poemsfe the
questions of ethical concerns and provide an account of human-nat tionship,
which, in turn, implies a holistic human approach toward other comstituents of the
natural world. \)

The analysis of those veins in Darwish's poetry helps X;z thical chaos and
ethical identity. Traer's concepts of rights versus duties artic aWnt as they

"X

inform the process of scrutinizing in Darwish's texts it means t v‘ @ights
ever violated by the Israeli occupation and the swmpli io% iola@g. On the

sistedé&; process of

Isr@on the one hand,

other hand, Traer's taxonomy of relationships and'Char
theorizing the relationships between t a|eanians an

p@\he other. The analysis

N,
will scrutinize the behavior of pgy way i@ned the entire landscape

&
into a state of holy mess. \ ’ \A

s

4.6 Operationalization of Concepts. é./
rco

]
In this segfion'™ 0o \:;Qr-sf

!
¢
relationship gﬂ)pera onali the'm (&:?rdingly, relating them to the study. The first

4

ncepts (rights, duties, characters and

N
researc}% n, "how. D ish's«@ms show manifestations ethical chaos" will be

| | X - - |
exp by the mterrelated@of Traer's tripartite system of religious teachings,

p N@hical arguments and international law. As such, the operationalization of terms

d ponding to the issue of ethical chaos is to examine Darwish's exposure of Israel's
0

unter-indicators of principles enshrined in religious teachings, philosophical

arguments and international law.
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The investigation of the extent to which Darwish's poetry exemplifies
environmental subtlety will be realized by Traer's model of rights enshrw-in
constitutions and international law. This entails readings of the ways Dan@@'j etry
portrays the system of inhuman, cruel conditions the occupier has cre iR, occupied
Palestine, as well as the resulting insecurities the Palestinians are SUM.

The third research question, regarding how Darwish's p(getr"z1 rrogates spaces

of ethical identity with respect to rights, duties, moral char , and rfilationships with
the environment, will be engaged by operationalizing 'sm e?\;@ts, duties,
3

characters and relationships. To this end, the discuss amines D

Y-.
is’fm‘{e}ns in
light of Traer's four-pronged system. The analy?,gg es% Darwish depicts
the Palestine-lIsrael's conflict; what his W on o dutie%bgz;racters and

e (@ﬁbier's violation of

relationships is; and how he brings to mr's atten

i/
-9

rights, evasion of duties, and how thGSe 0
establishes/nurtures hostile relati 0 4 <§
First, rights are seen ag ethical id ISSues th@erge where Palestinians have
|

their rights of decent elf-detérmination s&rved by the occupier, and their

natural environm&tﬁa&intaine‘i
ethical chaos and cha i iti
l (?
the Israeli o &@on iti GBnQr_lju their feverish efforts to violate its ethical
% o
duties t% e Palestini ‘5 andﬁéar non-human world. The duties and the moral

obligations of the Israeli occu@dre to maintain those rights and not to assault on the

n;\hg-(}!nvironment.
Third, characters are treated as ethical identity issues with respect to human

obility and worthiness, as well as the principle of being a good person, which is the

ofe v&dnmental activists. The chaos emerges as

basis for the right actions. Being a good person means, among other things, possessing
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some virtues such as frugality (reducing both consumption /depletion of natural
resources and ecological footprint), gratitude (toward other people and ther
world) and integrity (avoiding corruption, exploitation and taking advanta@ers).
Good habits make good persons. Therefore, to live sensibly, we need irtues and
cooperating for the common good. The virtues that should characterizé human beings
(no matter their race, color, ethnicity or ideologies). \)

Finally, relationships are construed as ethical id 'Yu.es'that encourage

people (here the Palestinians) to sympathize with the n | wo dWlships are

"y
references to empathy that binds us as human beings. nables us t e’w@thers
are feeling. It follows that our ethical assumpti uld take-i on@étion not

only our duty and our character aspiratio ut,also b\)w requée?t:) an ethical
problem may reflect our empathy for waNho coul nvo@ This is a system
of relationships built on mutual ider%tion an;iﬁ\pe?tf pf\ﬁers and for the natural

@

environment. q
\% ,}j &
[73) $
4.7 Conclusion % 2}:‘ 0
In this chapt elaboraie \‘I:e orp@cted for the analysis. | then engage
a discussion of Lé&ptu
(relationshi 9@ .

!
cters, rightd.and dEtJ‘i‘e?) are linked to the works that are analyzed.

ork, eby the four concepts proposed by Traer

N
In the s% the gperati ?aliza ton of such concepts, | first consider the concept of
dutywithin the Palestinian-lsra@éonflict. The bench mark is a perspective where the
N

I%\Nccupier should stop its assault on the Palestinian natural environment. Second,
hewco

Q ncept of rights is treated from the lens of Palestinian's entitlement to self-
etermination and having a clean environment. Third, the concept of relationships

pertains to both the human-human relationship and the human-environment
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relationship. Finally, in the discussion of the notion of characters draws a borderline

between good characters and bad ones— who lack the virtues of maintaini

relationships. In the next chapter, these concepts are brought to the anal@a—vis

Darwish’s selected works.
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