CHAPTER 3:

3.1 Introduction

RESEARCH METHODOLOGY (§~
=
X

This chapter will present the methodology used in this researc ethodology will
explain how the research will be conducted and aligned with searlh objective. It
comprises three components where all components represent theyobjective has

- ! Q
achieved. =\
<
3.2 Research Design o\ g

&
Walliman (2015) describes research Si nsﬁ p‘r&lg?sive frameworks
%L oy

encompassing decisions from overarchl he%e i @e;lysm methods, with the
qualitative approach being particula bIe for-addr, smg Q¢es such as understanding

; N
influencing factors, assessing i Wn effectiv 's§‘|dent|fy|ng accurate outcome

predictors, while also serving as a viable medn esﬁng@xplanations.

N e

Researchers sta esea S ho(bj-j\étrategies and methods guiding research

aims, from embracrn%othefs to firecise éﬁaysis methods, with qualitative approaches

N
being particul able Jto VJ out .@tors influencing outcomes, assessing desired

interventio tifying key predlctorWd testing explanatory frameworks (Catherine et al.,
2013; CENt al., 2009). Accordlng to Walliman (2015) Qualitative research yields rich
in-depth accounts of individuals' experiences, emotions, and perspectives,

insi e o ,
va|®for enhancing systems, products, or processes.
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Research Design
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Figure 1: Developed Research Design from %emiot’: The ry‘ @‘
OCEeSsS

This study involves a single theory throughout the wh . Based.on gur%Rﬁarrative

analysis is the best option for this study to determine attribut: \verb&municaﬂon

and intercultural communication displayed@story : T@gh this method,

qualitative data will be produced as plots, @Sline, c \CEQ[ @alogue, sound effects
N
and visual elements of how the story isbeingutold. The r ch% ss is essential on every
step taken to achieve the objective outlingd in rnﬁf $
z {
3.2.1 Narrative Analysis % ;vj; $
Narrative researahsw\iize 3@ of a@s methods, as outlined by Bengtsson

and Andersen (202003 i Id%ylz!lti(c-},c‘&ructural, dialogic, and visual approaches.

Nonetheless, the %ﬁze }h bth} classifieations can sometimes merge together. Thematic

b4
and narrati\m s can differ in ho@(amines the structure, language, and substance of
. N
narrativ tsson & Andersen, 2020).

gtsson and Andersen (2020) distinguish thematic analysis, which focuses on
content extracted from the story, as the predominant approach, while structural analysis

examines storytelling techniques such as sequencing and word choice; they posits thematic
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analysis with structural analysis as the cornerstones of narrative analysis, upon which dialogic

and visual methods expand on the story as a whole and how it is told.

Bengtsson and Andersen (2020) describe dialogic analysis as a broad fin tive
approach to oral narrative, focusing on the interactive dynamics between speak%ile visual
analysis explores the narrative conveyed through images, whether by narran a story with

images or by interpreting the narrative inherent in the images themselvNassiliou (2006)

explains in interpreting underlying themes and structures in

narrative to extract themes and messages the film conveys as s

N
Step by step narrative a ,
o~
Step 1 Familiarization with the film rsta(d\{efbse!nes,{@t points,
Watch the film and | and any standout elements to extra of-plot %&Lres, main

1
identify initial notes of | characters and theme@lm. %‘
plot structure

Step 2 Divide the film ire major secti
Label criteria  for | detailed context'and-i ng{ ive
xtract dialegu

d )n e each segment in
nific of each scene to one
selected scenes and | another.

\( di es, a&io@ visual elements and
analyze their context | annotation to fro ene to@other scene.
withing narrative hj %

(,)z 'S

framework.
" s

Step 3 R&q’e\w mf ings. and .'syhthesize findings to coherent
Understand and { ningfully to t over@rative analysis of the film.

¢ ! C.%J
L

o
e‘d_: IIIJQ__ tion of Narrative Analysis

~\<" &

3.3 Da lection

interpret findings

e

discussions.

3.3.1N/ideo Abstraction
To analyze the video content, the researcher utilized a Video Content Analysis

(VCA) strategy to extract visual contents such as text, images, characters, and others



(Albarran et al., 2006). These visual contents were the primary sources of information

in the video samples, which made researcher to use a coding sheet to categorize all the

=

elements of nonverbal and intercultural communication into every minute's 0&%; 0
the video by keywords (Glenn, 2010). The study was based on semiotic theory, which
discussed the meaning involving symbols and words identifying the?m'ng of every

scene of the movie.

3.4 Sampling : !

{

Keris Siamang Tunggal (Lone Gibbon Kris) (LorKGib,an (R
animation of running time to be interpreted@gorize

intercultural communication elements usin@csding &Y
@
The researcher employed t\ rpo

N
| a2 .
sive, Sam m'é % ique, a non-probability

sampling method, as it allowed e se“ecti fovi Asamples based on specific
characteristics or qualities (Kh%x.jhe‘s dy t}e'@entify the animation's nonverbal
and intercultural communi ?hg.ele@ding@ﬁes, characters, words, and messages.
The research focuse @ na‘tl qentcitgﬁgrough nonverbal communication and
intercultural com %m eim \Ds%egi@om the film, it has been a concern to be

fundamentally %ied to‘rh ative omy particularly in animation industry (Martin,

2018). \‘-}’
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3.5 Instrument

3.5.1 Coding Sheet Y.
To analyze the video contents of the study, the researcher utilized a cofrﬁ@et that

was slightly similar to a previous study that investigated the elements of propaganda in cartoons
(Madani et al., 2022). The coding sheet model was adopted and %dikd to suit the

ch discusses the
util'zed symbols in
developing arguments to influence and enforce change in the behavior o tr:e\dau ience.
l N
The semiotic theory was adopted as a fundamental guideline to understandiand obéce?/e the
s X
ed t

selected situations. Therefore, symbols, signs, and won?ﬁ!fe thNQI

requirements of this study. The research was based on semiotic the

meaning involving symbols and words. The broad aspect of nati

and deliver messages (Truong et al., 2005), herece\@temsui\wcl in tﬁ‘&)ding process

(Albarran et al., 2006) to collect data:

1 Basic Information:

&

F o P g
2 Narrative Elements:\ Plr \mm ry %C}Q

o
3. AudioEl %’ P I )o e@md and voices
F ¢
D@B‘éues

4. lements: Settings

0 Characters




[} — c
" w
c < ] © =]
o e o] > —
= o [= = =)
o S e

M < Qvu, O L



3.6 Conclusion

At the conclusion of this chapter, this research constructs a qualitative method by s cigally

analyzing content to understand and explore attributes of nonverbal anﬁ%ﬂtural
communication from the local animation film. This method of this research has scrutinized for
z [

each step in making this study successful and significant in the commun%io ield.
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