CHAPTER 2

LITERATURE REVIEW
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2.1 Introduction
Toni Morrison is a great contemporary African Zan Povelist and is
renowned for the prominent themes and vivid dialogues cencerni gwl‘ her race

in her works. The current research focuses on her thr els namel h‘ B_kﬁe} Eye,

Sula and Beloved, which discusses the issues r Af% |can.@~ure This

le perspe 'vesm@hngllngmstlc

patriarchy, feminism, post-structurali i aand socialstatus @entify the gap in

the field of knowledge. The chapte ists of t\pa s; 1) 'r%r studies concerning
jﬂy S

|0us'§ ﬁg linguistics and stylistic

nt study.

chapter reviews past literature encompassinw

Toni Morrison's three novels a tudi

tools that can assist in achie@ ob

's
2.2 Morrison's m&d NO" N é)
&

\
¢ (,%
221 The a of ﬂleb ves of African-American
R i amajo J the in Morrison’s novel. These selected novels allude
to t es of racist themes @'é the first theme revolves around the notion

N
N
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that racism is a product of White ideologies treating people of colour as inferior to them.
On the other hand, the second type concerns internalised racism within the Y~
Black community, where certain cliques or class within the Africa@}icans
community itself views other members as inferior to them. A

Several studies have employed Toni Morrison's three novels The\Bluest Eye, Sula
and Beloved as their data. These studies significantly reflect the “status of African-
Americans' lives and can contain important elements whic y.e:s

a{y for setting the

tone of this dissertation. These previous analyses 0 rrison's Wmonstrate

X
certain tropes that highlight the superiority of Wh@k. For instance, ‘1 I@Iuest
at

Eye, the protagonist, Pecola, desires physical fe%g; @ tribLtKeFto White
a respe

people such as blue eyes and fair skin to ﬁ\i p Cﬂ\.ﬂ status in s “\7y~ Middleton
(2016) argues that Morrison uses Iangwaarify ho mr@%erican characters

internalise dominant values concer@sace, c a\m?qe @here The Bluest Eye
Lssy N

(Morrison, 1970) is seen as an% to d@pict ense <<§mferiority felt by African

Americans as a result of in?\uﬁeqr' in‘the co@yity itself and White racism.
ed

A study by Shabani (% qu‘g ion n'hosb/lorrison reflects Black women's

status via languag ough th‘e e B%;QEye. Morrison is found to employ
soliloquies and J&blog i 'strat African-American women suffer from
hatred and '&@watio df:?tn'e cejf;ar of their skin. Priyah (2019) contrasted the
female % rs ingS Th .Eest Eye who were depicted as suffering from
mam&aﬂon due to the ri d@’E social conventions in their community. In these
t \&els, the community views the protagonists negatively. For instance, in The

st Eye, Morrison refers to the protagonist as the earth in which marigold seeds

annot grow since Claudia and Pecola threw marigold seeds in the hopes that they would

grow but the marigold does not grow. In this context, marigold represent hope. This
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representation of hope is also observed when Pecola gets pregnant, but her baby dies
prematurely.

Morrison's do not only focus on the discrimination of female charact@/hite
women but also by the male gender. In Sula, the patriarchal commun loits Sula
and her friend Nel causing Sula to break patriarchal traditions in her munity while

Nel adheres to them (Jean, 2017). In both novels, Black wom nMpressed by men
zw

of their race and White people, highlighting the negative a ards Black women

and their exploitation by men. Bhuvaneswari (2019) discusse tMOHiStS of

@

Morrison's The Bluest Eye and Sula in the light of thi

critically the&ﬁ»sz'that

triKcﬂa ecuﬁ@ whether
Y.

ersec@n of African-
ity@%d on racism and

the protagonists in both novels encounter m

physically or psychologically. The researchers

Americans is manifested, from one c@A/hite
g@ﬁnferiority they have

from the other hand, by people of ﬁﬁf\jace due\rhT
N

obtained throughout their Iiv%ides,othe nse inferiority resulted from

persecution is projected ren@in IA ovelithrou id dialogue and soliloquies.
A connection is obs tween ?ﬁatén@m) and Shabani (2018) who
sem

s s
<.g/d

.
w
@D

investigated how ison's Izt to convey the themes of female

discrimination h{l pat 'd WHhite”people. Furthermore, Priyah (2019) and
¢

Bhuvanesw. &DQ) argue th feﬁuaé‘tgnd to be negatively portrayed as a result of

patriarc%g

and ological levels. Th@(e, these studies provide accounts of the plights of

NN
vy social Pventiﬂ%leading to female persecution at both physical
XAmerican women under patriarchal forces and White cultural hegemony where

ison's characters tend to emerge as icons reflecting the agonising experiences

frican Americans have faced during times of racism.
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In Morrison's The Bluest Eye, the concept of beauty is seen to have an enormous
impact on the life of African-Americans. Unfortunately, beauty is standardlsedV'm
the notions of White beauty, emphasising the superiority of White fea@}emg
beautiful is portrayed as having blue eyes, fair skin and blonde ,adriving the
protagonist Pecola to attain these features in search of love and indmnce. Xinxin
(2007) argues that these features of what women’s beauty _entailstend to also be
propagandised by mass media as the ideal, influencing the i.of ‘he society. This
standardisation of beauty not only impact individual consgiousn sWtrlggerS a

crisis in the construction of African-American identit

is observe @Eed in

ed by*Whitesautharities. Abass
lgehunae

ity Seleccé“:lzc:vels of Toni
the@‘racters from the

beginning. In The Bluest Eye Pe ants to % Iyi@z\ldentlty because her
N
feelings of self-worth and her ion o’} personal aEQ e and independence are

Morrison's work since it reflects the ideology i

(2008) who studies "The Black Character

Morrison" discusses how racism dN e identit

faced with rejection and on h the ite and Black communities

including her family. % a ligh -Skl eo‘ chacter in the novel, makes fun of

Pecola’s skin colo the pre r a gbuaudia leaving Pecola unresponsive
and with sp kab wor en ss (2008) argues that the voicelessness

i
(unspeakab t e par of Iafna(‘:e) an expression of deep pain and shame when

the cha cter nk ugl appearance In the following extract, Pecola did

Qeactlon when Mau @*‘remarks to her that she is ugly: "1 am cute and you

ck and ugly Black emos, | am cute!" (Morrison, 1970, p. 35). Pecola’s silence
& nstrates Morrison’s characters iconicity in terms of representing the ‘unspeakable’
her text due to the text structure.

21



The issue of relationships among women in African-American society is
described as a threat to their female identity. Morrison's second novel, Sula (M :
1973), tackles the common issue faced by African-American women@ two
concepts, death and love. The novel portrays how 'Sula’, the protagonist, ves in her
community and the relationship she shares with the other main charach\Tassief (2019)
studied Morrison's Sula and shed light on how social liberatio irMonal settings of
the Black community can disrupt the identity of women. nmr"s work explores
the contrast between the protagonist, Sula, and her close*fkiend, elwijes%ibed
as an African figure who is unable to reason when it ¢ to solving pr bl‘anjib}ause

she tends to act on impulse and use her body a ion. Her iou@ds her to

lose her social identity, dignity, and repdtation.” In antr Nel.é&e.picted as a

reasonable role model who constantl& ilsaloglc an bra@hen dealing with

social issues since she is bound tﬁ% social \mgws t{he African- American
N
community. The researcher co%‘hat or&l@ attempt to highlight the

dS le“*\n terms of worldview and

5
£

@u‘la is a complex character where the

character’s lifescventSrrev nd t)’é‘écial convention of African-Americans
#
i

|
R’Io@'s icon. Sula’s character is constructed in a

which can ¢ e to exp

NN
comple% horical ?er, cﬁﬁfenging the convention and social traditions,
den‘ﬂ&ting the fragmenta@’of Black female identity through the character’s

c Nsness. It is on this basis that Morrison uses her style to subtly challenge the

G s of the literary canon set up by the Whites.
Although the novel does not sympathise with Sula’s acts of self-destruction, the

sympathy expressed in the relationship with her close friend Nel is obvious and

22



remarkable despite the issues that exist between them. Morrison set her novel between
the 1960s and1970s in an attempt to provide a role to African-American Womerwm,
Sula is written in 1973, an era that witnessed the emergence of women H‘%\IIS in
the United States as women step up for their rights. These movement!%t women
liberation and independence by rising against traditional norms. Waqi (2017)
argues that Morrison's ideas of liberation in Sula are not demonstrated through Sula's
seemingly irrational behaviour that involves breaking the rrY;r')rms and values
set up by her community. The researcher claims that th se 0 ch‘is Sula is
not a result of her deeds that defy moral values butiinsknowing that e] a&ﬁa\Yare
heavily influenced by her personal experience UI% sibl@;ions can
be observed as a reaction to the actions of ﬁ@ he \wfs exposed Vz\7ving up and
throughout her entire life. Abass (20@ the char Su@an agentive tool
that Morrison utilises to rebel agairﬁ%hite an \'na%h '\e ogy which is deeply

ingrained in the society and as z%ated%y Sula'sdfrie el. While Sula embodies

the contemporary and free h—Ar]e an spirit, nd her family stand for the

traditional African-ArT% mmu‘r‘l y; t l:o‘mreb‘tands for rebellion and liberation

while the latter sta &Qprei:iﬁw d tradition. Both characters can be discussed
as icons for African-Americ n.
%S ) O

! R?
09),/in as y’on@o rison’'s Sula entitled "Formation of the Self

ROdnﬁ
\
in Term% - Dedt ‘u'onshij:?with Other and with Oneself", examines how the
prow&t, Sula, is construct{d}tﬁy the author as a complex female character who
%ts the resistance in the eyes of the reader rather than the usual cooperation,
Q ing it difficult for the readers to label Sula as a good or a bad character. In Sula,
orrison is not simply interested in racial issues where she also simultaneously

explores the depth of human nature through the clever exploitation of language use and
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style. In a broader sense, the author utilizes language reflecting social persecution ,
economic slavery as well as political servitude (Rodriguez 2009). Moreover, Mow

Sula extends beyond the simple reality of binary opposition such as whor@h and

good/ evil, enabling a complex construction of metaphorical relations We quality

of context set up. ? '
The third novel, Beloved (Morrison, 1987), narrates chr omw the events of
ac

an African-American woman, Sethe, during the pre-civil here she was a slave

in Kentucky making her journey to Cincinnati, Ohio in"3878. S hw from the
‘X

r tasked to run the Fa}ation

Sweet Home plantation in Kentucky when the schoolt

is atrociously abusive towards the slaves. As s

on the way to Cincinnati, officers surroundee,the

in a fit of hysteria, killing her newborn @ghter. Thi

of the mother's cruelty, but an expre@gsof the te\e%la e;qz&n act of protection to
:Sv N
save the baby from slavery whiefsi rst th'%m de hdtsegfﬁe plot this the novel and

how the events are described dem strj orrison’s utilisation of language to produce

complex work. Renee % uest‘g t Se e's‘ac&bmurdering her baby is a reaction
\ne ecti

£
to the racist atmo&gnd a P O%G.n/acceming the role of a slave mother
where this murrw epr
¢
y th u

i
of outwar id’en@“t?ut is also a product of inward destruction.

e's @/uction from within. Thus, this murder is

NN
Similar% housé }scruﬁ&es Morrison's Beloved by highlighting how the

autm&thetically engages v@tﬁe tragedy based on the master-slave relationship. It

IS Xthat in Beloved, Morrison explains the concept of loss where Sethe’s action is
q ction to her master's persecution, leading her to kill her daughter to save her from
e torments of slavery (Ibid). While Renee (2016) refers to Sethe's act as simply the
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reaction to her master's persecution, the Whitehouse (2018) examines how Morrison
aesthetically explores form to convey African-American persecutory images.

The textual construction of Beloved invites the readers to explore over
the unspoken and underlying realities beneath the projected surf African-
Americans. This type of textual work may draw on past events to cure the current issues
faced by Black people. A research on folklore and the emancipation of African-

FY.h n the researcher

Americans by Abdulrahman (2014) expands these notions

examines the painful history in Morrison's Beloved ISCO W novellst

power Africant @lcans
sl% Iratk/‘g?\ (2014)

mvolr‘ves mmu ng ideas and

considers fear and the events of times as instruments
to obtain self-emancipation from the era o
discusses the process of narrating the sto

effectively and subtly influencing thew

ays ast re@% think about the

world, bringing African-American @SSt o the d ﬁnan (2014) elaborates
that in Beloved, the process eII|n |s re pr<Q ent than novel writing,
classifying Morrison's styl n -tr sm s work largely depends on
spoken words where o% ges a‘r‘jpart |p;§tmb5\dd|tlonally, Morrison's Beloved
consists of three twenty'- gme Gd%(/:hapters where flashbacks and the
process of reml SCI hrou e remarkable shifts from the present to

the past. ThE t ga a d ﬁale‘:g events centring on African-American lives
t

serve a%

ienced by the BIac@munlty Qasim (2012) states that Morrison's novels

0 hie ‘,bondag? of slavery by illustrating the untold stories and
b e stereotypical images of Black women who are often presented as 'whores',

@ iarchs', ‘breeders' and 'beasts’. He adds that Morrison's use of unspoken language

an attempt to create a Black aesthetic that captures the experience of coloured women

who are often voiceless and left out when it comes to literature. These negative images
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of Black women are promoted to hide the rampant political, social and economic
exploitation. In Beloved, Morrison rejects a world that steals the subjectivity of ,Vm

American subjectivity. In Qasim’s (2012) study, he focuses on discussing @ge of

African-American women, while Abdulrahman (2014) dissects the diﬂkg faced by
the race as a whole. Y.

Similarly, Sistani (2016) in To Remember or not to eMr: Questioning
Trauma of Slavery i Beloved examines the concrete des ke.c aracters to free

themselves from the painful memories of slavery. Belo rovi eswe of myth
®

_ 9
t influgnce elsﬁ_@re of
ectio\n" Iav@'thers are

not allowed to care for and show affection te,their"children. additi.&;stani (2016,

p. 56) argues "in Beloved, the fact of @(ing the p
of major character...” it helps them%e their E\he%%o
play a constructive role in theinénity'o The idea o%g?eincarnation of the dead

in Beloved is significant in \th?
and commemorate the%

Based on the ve di

and imaginary conception of real social relationshi

ideology. These memories are deprived of lov

a c@%ﬂ issue in the life

;@rauma of slavery and
N

nenin wh!'£African-Americans move on

I
past, ‘9 stro rlg'thsbndage of slavery and racism.

how African-Americans resi

i
by discussiac@inali ati orfr di f‘;r%nt perspectives. Moreover, her works also
b

NN
ittefh Pcism%d racialism that hinders African-Americans from

emselves and their 'd@ﬁty.

65 Viewing Morrison's Selected Novels from the Psychoanalytical Lens
Many past studies investigate the psychoanalytical elements of Morrison's three

novels where these researches explored Morrison's novels via two perspectives of
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psychoanalysis: the first being the traditional view and the second is considered a non-
traditional psychoanalytical view. Y~

The structure of Morrison's three novels is remarkably beautiful w@ored
from a psychological lens as observed in Lei (2011) research on the co uncanny
Objet a present in Morrison's works. The concept of Objet a is aYaa'nian term in
psychoanalysis representing ego. On the other hand, Tyson (2006 ues that Objet a
is related to one's repressed desire for his/her lost object %r earcher tackles
the concept of love in Morrison's novels. Lei (2011) providesan in igWg African-

Americans’ desire concerning ideal maternal roles.

rgues that orfisi@three
es% n ac@ﬁt of how
T

African- American sense of self is destro effect 0 acism,@d slavery. The
Bluest Eye explores the struggles in nw self-love sel@‘[’e that result from

White hegemony and the dehuman%w of A r\h@%

be loved because she is Black %/
be loved. On the other han* xzul s aI
eroticisation of African- ican wamen /in 'asmural atmosphere of racism and
’ 4 ¢ &
sexism. Sula bet% clos<1 \'d\ el,gen she had a relationship with Nel’s
nallyy B i

husband, Jude. el usses buried memories of the dead over time
5‘\ : ] “?(.J

where the r '&r)tion f the aa' ba@j ndicates the process of reminiscing. Hence,

NN

Belove taphoricall ?entsﬂ& dark and horrible cultural history of African-

Amzﬁpeople. \L}’Y-

Beloved, Morrison utilises different styles of describing the psyche of African-

& ricans during the times of slavery. Glazier (2003) who studied unspeakable things
t

he representation of Black women in Morrison's Beloved scrutinizes the possibility

novels The Bluest Eye, Sula and Beloved are t

epicans here Pecola cannot

@nted by the degradation and

of Morrison merging Magic Realism as a supplement to develop her narrative of the
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African-Americans’ oral traditions in describing the increasing significance of rejecting
main-stream of Euro-American literary convention. Glazier (2003) adwt
unspeakable things are Morrison’s attempt to restore the lost voice of the @\f her
race and restore the power of imagination and fantasy. Magic realismﬂ'&s realistic
events with surrealistic dimensions, reflecting African-Americans' unconscious; for
instance, the reincarnation in Beloved has greatly impacted hmmpment of the
narrative. Furthermore, Beloved has also been researched f Y;hranalytical point

of view to depict the traumatic psyche of African-Amerigan wo eWhy (2005)
®

's Beloved c[di_rLQ};t'he's

eu% izeK's tm\cﬁﬁ’gs. While

examines the exploration of violence and guilt in Mor

act of infanticide based on the Lacanian re-readi

the current study is not psychoanalytical se, on th@é“:cz;nian theory
drawing on the two linguistic process phor an ony@‘based on Hiraga's
model, interconnecting metaphor arﬁ_'%nicity_ \ ,<\
N
f

Forsbery (2018) when re%g the conceptuof Eié‘zssion, displacement and

uncanny in Morrison's Bel Nstlr @consciousness in Morrison's
characters and setting% uew}do@ploim '124 Blue Stone’, a place
where African-American dweil, e pogssions of the character Beloved as a

channel to conw te i 'spolﬁfﬁ'n the process of self-destruction. The

¢

researcher g&l&@t 124 Blue tcﬁe 'E;\?idressed as a character while the ghost of
0

ss of African-Americans. These are utilised to

3
%
7

iou

t forward after the treacherous events. The place 124 Blue Stone and Beloved are
sed metaphorically by mapping metonymy unto the traumatic history of slavery.
onetheless, it is observed that there is a analogy in the opinions of the three researchers

Lei (2011), Forsbery (2018), and Murphy (2005) whose studies explore Morrison's
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Beloved from psychoanalytical perspective. Their researches envision the psyche of
African-American under the shadow of painful racism and slavery. YV

From a psychoanalytical perspective, Morrison's characters atte@ free
themselves from the social bondage and restrictions, set up by the Whﬂ%\ority and
Black patriarchy. There is also a conflict observed between the Ra.g'mary world,
representing the utopian world of African-Americans a Mealistic world,
representing the painful experiences that set the tone k.li\'ing conditions.

Furthermore, the painful experiences articulated in Morrison's OM more on
®

Yv
physical e@ti@ﬂring

Iic% rica@Kmericans

_ . o
remain strong psychologically. \’ o‘ é\

2.2.3 Metaphors in Morrison's ed Nove\T ,<\
Morrison's novels contai%mda e of etapt(wo' | expressions reflecting

the essence of African-A % su[ ngs.\ Far from representing the African-
eis

American Utopia, this% perit:p i ::_dero@migration towards the West and

&
an escape from p@@n. Wil pogales that the metaphorical expressions
ks

in Morrison's w. not
o i
in the grips storical transiti n.‘ee@ ly, Morrison uses metaphorical language to
NN

provide% ers wit ight i-r&? African-Americans lives and the transition they

faceu)&socio-cultural and s@t’economic levels. For instance, it is observed that the

psychological violence. For instance, in Beloved, ther

the time of Mr Garner but the injustices and r

the Et:%élgia of the past since they are anchored

rical elaboration reflects the impact of White racism and racialism on African-
rican people. Tyson (2006) argues that racialism is institutionalized racism; the

iological and mental properties of the White s is superior to the people of colour.
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While Morrison’s fictions are not a product of authorial intervention in exploring
socio-cultural and psychological fragmentation of Africans in America, t
portrayed metaphorically as images in the language (Willis, 2014). As der@ed in
Morrison's works, the concept of beauty is constructed as a social meéwr socially
where Whiteness is superior, and Blackness is inferior. Consequently, the classification

of beauty according to the White culture serves as a key f tcm simultaneously
Ze

degrades Black culture. In The Bluest Eye, the concept of b nvisioned as iconic
via various metaphorical expressions as the descriptions‘ipternali eWplex issue

Ax
concerning African-Americans. Jess (2017) resea@ecay of sy Ii: L{pp ence
in The Bluest Eye where she argues that the dec 0ss.of Paulj tee@gcause of

Y.

candy is metaphorically mapped onto the h@miliatton

people represented by candy. The dec@worically
in the life of the Breedlove family @ﬁ can be\an?m'

N
Americans. The word candy r%s the'Whit ersegi/&y system. Jess's work is

significant for the current SL%S\I'E I orscan g@tracted as the main source of
iconicity. Ruizhen, % eng ‘S 19) E'xblo@'that conceptual metaphors in

Y
Morrison's The Blu ye by tr N four main conceptual metaphors in the novel:

n- A ans by White

1) 'Life is four seasons' ma sourfe;ﬁf)main 'life" and the target domain 'man’

while the foiigg@m representS,mén {c‘}zle of life; 2) ‘Black slave is a bird in a cage'
irdhis ClI

NN
where t all IS im&soned socially; 3) 'Value is the doll' where the
L 9
doll i source domain W@(/alue' stands for the target domain — the doll has

features'Pecola desires such as blue eyes and blonde hair; 4) 'Death of hope is marigold’
s the marigold represents the source domain and the death of hope represents target
omain. The metaphorical manifestation of beauty and ugliness in Morrison's The

Bluest Eye is prominent where the construction of textual form is cleverly done to
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represent the content. These textual properties can be extended to include the iconic
perspective in relation to the multi-layered meaning surrounding African-AmerV!'

In Sula, the metaphorical expressions of death and love are 5@5 t in
delineating the circumstances of African-American people. These met cannot be
easily deciphered or decoded by the readers since the construction of metaphor may
also be turning points in the novel. There are no limits in preventing readers from

inferring metaphorical expressions since they are product ti-se'miotic systems.

These kinds of metaphors provide profound insights into Aftican- n‘kdgdssues such

@

_ 3
metaphorically/ s@ the
wc{ ean@i‘ore they

X

irds",@ﬁlle it may be

difficult for readers to decode the metaphorical expressi 'th@ﬁweeting would be

thick with birds', this metaphor pro%a sig [ sﬁ\eupcoming events. In
N

this case, metaphors are constn%nduc’é curigsi ozg@t might happen next as a
reaction towards racism ar%s\gminr' : reovg*}he metaphorical structure of
P

Sula in deconstructing Bi ositio s}ghiﬁ&t aspect due to the depth of ideas
4
of meti aiical

it produces. The n tﬁg\ exprﬁms can be scrutinised from an iconic

angle, bridging Q hat i revitu-gitudies where metaphor and iconicity are
¢

I
intertwined, % 4 (JC.-)
% N
T% horigal.co PJCtiO of love and death in Sula heighten the complexity
Y-

of trg&nes in the novel. Fo Wrison, the concept of love and death do not progress

as emotions and relationships. The following e

ambiguous nature of Sula and Nel's future meeti

saw each other again and their meeting

>
b

SIS

S Norwardly since they are built and destroyed in different dimensions and
erspectives. In terms of whether death can destroy love, Sula eternalised love by death
nd is evident when Nel weeps over Sula's death. The use of love and death, in this case,

provides an insight into the confusing ambiguity of female emotions and relationships

31



in the African-American community. Morrison refers to racial issues in this novel by

exploring the depth of human nature, transcending the simple traditional

explicating racism. Sula cannot be completed from a single dimensio@pting

Morrison to use language, specifically metaphorical construction ‘EA@ieve the
intended meaning of the novel. The use of these metaphors inspires thgurrent study to

investigate it from the iconic angle by deconstructing the binary opposition (good/ evil;
ef

Hutter’s (2010) research investigates the morality etap rwson's Sula

X
discovering that Morrison does not tackle ethic%w in a direct {r@nner.
However, she reveals that the novel iIIustrates?; rog\lfs ic Ia@?age. The
metaphorical construction offers a broadew t imﬂ X

ison's.é?be in Sula by
bringing new insights to the old proposi |olr'19 The researeher d@ es imagery and

metaphor as reminders of the worlc%ﬁce a@;eg ﬁq%te to the nihilism that
N

transpires from injustices and : Fuﬂher re, Ta taite (2008) conducts a

study concerning conceptu Nhor eath in @ison's Sula. The researcher
attempts to provide %;“t int:J‘ ;%dalsbﬁvidual and collective cultural
cognitive models@s and|i it attitud
the function of% ic a 'tual Etj&}fphors related to death and love as text-
¢
generating &@n Marrison nz{ra '\5;2 These studies depict the complex nature of
NN
Morriso% al strfictur tis wchhy of exploring from the iconic dimension. This

diss n discusses metap@and metonymies as cognitive processes besides

virtue/ vice) to encourage the transition in enabling the na

>

&
ég..AdditionaIIy, the study also analysed

Xﬂg how metaphors and metonymies co-occur to produce iconic perspectives in
ison's three novels.
The exploitation of the linguistic tools, metaphor and metonymy, can stimulate

readers’ imagination where Pambo and Diaye (2012) theorise that the textual
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construction of Morrison’s Beloved is not linked to the Saussurean concept of sign that
is strongly founded on the arbitrary connection between code and the codenYH'a
broader sense, the signs used in Beloved text do not denote anything sin@have
designated rather denoted signification. Morris (1971) signs within th iotic terms
can be classified into two types: 1) designatum — when a sign designmmething but
does not necessarily denote anything, and 2) denotata — when imotes an existing
object. For instance, the use of unspeakable elements in M a?t; like silences are
instances of designatum because silences do not denot hin wesignated.

@
Yw
notata/because th‘e{rg er to
|onK|ﬂt e na@gof signs

' nspea@;‘; Pambo and
Diaye (2012) argue that Beloved waiuces sou raﬂ@ﬁhan words that

metonymically become a source of emberi gsi j@e\' in Morrison’s text is

N
also incorporated in the pro%met hori tu)n,<Q ing Morrison's writing

unspeakable. Thus, in Bel he tT S ctu@formulated to stimulate the
imagination and facil%Ze ill

history. The exploratien of Mo[r

understand bettw ves
&‘re’

elation of thes

While concepts of love, hate and racism are conside

something in the world. Morris's concept of si

used in Morrison's textual structure, interna

rs to t da diminished African-American
’ 4 &

\Ne t fromithe iconic perspective is significant to

-Anﬁ'éi‘én lives by iconising her characters and

i

their deeds. e{m@‘r‘s?andings occurs when language is structured
Q NN

effectiv% otivafe.re y ima&hation and fantasy. Morrison's textual structure

doe%erely consist of WQ@'n the traditional sense but also contains signs from

v%%&semiotic systems, adding much depth to her works.

Q The main feature of the spoken text is being transient and can be contrasted to
ritten text as oral text ceases to exist once the speaker falls silent. Silence facilitates

the filling of the gaps during the unspeakable times for African-Americans where
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Morrison style can provide a better understanding when it comes to their cultural
heritage (Ahmad, 2017). For instance, her texts contain many gaps and silencewﬂm
are considered signifiers that represent African-American lives. Pamb@iaye
(2012) who studied the language of slavery in Toni Morrison's Beloved, izing that
the language system of Morrison's text does not function according to'Sausurean mode
he salient features

of representation. It is noticed that language viewed from non-binary relationship
eCft

between signifier and signified (referent and object) which

of unspeakable form of language. Also, the two resea s cl iwnguage in
‘X
, "the I@uage
S
(in@’%z). In a

Morrison's text is manifested in complete absence of signifier. They st

of slavery writes unspeakable through a disp t 0% .
broader sense, the lack of signifier turns slavery text inﬁo a text wit@gﬁty of silent

signified. The construction could taw;;)n the pr of </Taphorization via
metonymic relation that raises the a@%tion an \o%m t@e value of a linguistic

N
sign. Thus, a lack, of signifier i d oﬂang e us @y Morrison, which might

help to convey a clearer sa abl e tric@of African-American lives.

vates:i ;gi}:iénﬁb! creates a clearer vision about
African-American Q@iencef \s& a gi{v community. Understanding the
construction of Morrisen's t \c:;cilita@é investigation of her text from an iconic
perspective. ’ 4 C.-)

Qe &
T% iteraWrMsed i this section considers the significant exploration

v

of V\M&n's themes on the @c’an-American way of living under different eras of

Perhaps, this kind of

N )

s%r rom the pre-civil era in 1873 to the mid of 1960s. Morrison's selected novels
& been discussed from poststructuralist, feminist and psychoanalytical angles but
main understudied when it comes to the iconic perspective. Previous studies show

that Morrison's message uplifts the voice of African-Americans against racism and
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slavery to establish their rights at social, cultural and economic levels. These
messages/themes are realised through the remarkable use of language that add

uniqueness of Morison’s literary work. In this study, Morrison exploits the linguistic
tools rather than the content of the novel as a means to unveil the hﬁé\history of
African-American lives. The depth of her themes is evidence the effective

e socio-cultural

formulation of her textual structure. Morrison uses various metaphorieal expressions to
reflect African-Americans' need for self-definition and ju §Zm tI'

and socio-economic perspectives. Thus, in analysing ®Morrisdn’s he iconic

‘aX
dimensions must be thoroughly investigated by e@ metaphori ejp@ns to
gain a fuller interpretation of her works. Y. 4 \‘T

The section provides a conte insight Wrr' on’s hree selected novels
j&y N

The Bluest Eye, Sula and Below eatir% the various @es at the social, political,

cultural, and economic | Is\hi(]
Furthermore, how Mofkisom: zorks g
4 2
White authority in orks@h disc&ﬁin this section.
These novels contain i 's peﬁ)&étive concerning the social and political

¢

prejudicethif Ists within the cigtyejﬁ?to colour discrimination. Her literary works

can be {e{’ an atfe inte ?African-Americans into American society by

rejegtingathe persecutions ex@éd by the White authority. Each of these novels is

%ted by the novelist to reflect the circumstances experienced by African-
r

icans where the novels employ the historical perspective in fighting the social

4
&

flecte Morrison's three novels.

n fame ‘n%lighting the Black subjection to

ersecution of African-Americans accompanied by economic servitude due to the lack

of political power on their part.
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2.3.1 The Importance of Civil War in Delineating African-American History
The Civil War took place in the year 1860 to 1861 between the United Stw
the American Sothern States due to the expansion of slavery in the Wester@ The
Civil War has had an enormous effect on American literary productioﬂ‘}we authors
make known the various issues concerning the lack of equity and imbalance in social,
cultural and economic status triggered by racism. Casey (201 Wn that Civil War
literature is exploited to measure the existing ideas during r uct]as race, gender,

ethnicity, class, to justify the war. The Civil War isa corn neo MM literature
®

that explores the circumstances of African-Ameri@throu ou st&r@tnaik
1

and Itishri (2018) argues that Morrison’s w gh% ee-m{r}vwed-year-

old injustices that breed in the American so€iget nifex‘ted he fo@sgegregation,

racial and sexual oppression. These IiN@rkS is an pt t@ eil the historical
truth of African-Americans' persecn%revealin\ﬁe\tgr r)téhey have to endure as

N
they are tortured via method%s wmppin and &@ made disabled. These

practices are exercised lon }Obth(:r- r. Tu (2014) mentioned that these
e

practices are not the ft% istrea} Yrly;}dissbin African-American plantations
ite"masters also.omm

in the Antebellum th. Whl'e % it extreme physical violence that

leads to inndnw syc
¢

illness. W 1sfigur

'trau <Qf(/here many victims succumb to mental
ifabl&d:‘%frican-Americans are plenty, the White
NN
monster, n Sell them.to ?iical stitutions.
.ﬁ Morrison utilises tr@flence and traumas of the Civil War exercised against
t \Ncan-American community as a central theme for her literary works as most of
& haracters are Black. One of the novels that draw on the history of the civil war in
m

erica, is Beloved, inspired by the real-life story of Margaret Garner who escaped

slavery in Kentucky in pursuit of freedom. The novel is set after the era of the Civil War
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in America (1861- 1865). During this period, the States of North America implemented
a law imposing freedom to create a political balance while the Southern Stat
declared as the state for slaves. The enactment of the fugitive slave law a@}vhite
authorities to treat slaves as properties or objects, triggering the War. For
Morrison, the history may not be as effective in narrating the expérience of Black
victims. \,

Therefore, she uses literature to narrate history in a fi X\anler to portray the

sufferings of the Black community then. From stealing er's iIWilling and

X
burning of African-Americans alive. Additionally, th tories hint hd ix@ance

( rs t{gﬁdure the

Ioved@;son aims at
co@/hting their painful

bitter life of slavery. Abdulrahman (2014)

awakening the national awareness of t@w

past as a way to transform their sh into pride, @erational trauma, and

establish strong will from their.di to move rwarqS:

Nonetheless, the redi eryof t ricap-Am %&n past is not a mere nostalgia

but an attempt by the n%t imw‘g (/a@le legacy for the next generation.
&
Moreover, the threé&vels d1 foc&oﬁ particular eras in which African-

othe ‘t&fﬁes that reflect the effects of persecution

i
m‘ﬁni ‘-t‘r?roughout history. Selenka (2011) argues that

N
Morriso% to th i Pcetedﬂ&n of a newly freed community from slavery and
the m&h is a combination @beriences by the African Americans in the 1870s as

Xn the racial setbacks of the 1980s.
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2.3.2 The Impact of Slavery

In the seventeenth and eighteenth centuries, Africans are abducted by E
slave traders to be sold as slaves in America and its colonies abroad. Th@enth-
century witnessed the massive migration of Africans to America to in various
fields such as agriculture, specifically, indigo and rice plantation anmco factories
without any rights. The Civil War that occurred between the W&- 1865 in the
Southern State of America is a reaction to the long-stan Ya.

grfement over the

institution of slavery. Upon the clash between the citizens'ig the Nort Southern
®

-

states in America, a new US constitution is introdu cknowledai s‘av \as an

institution, where a slave is considered an indivi t% mn@ﬁ pOSsess
a slave for the sake of service and labour.4q _North Anier' the Ia@.slavery was
completely abolished causing an econwa isin the

to revive the cotton plantations, mal@ﬁ\e law o v a@'the South. Slaves are

N
dependent on their owners in e\%ng asﬁect a ir <wn@rs have full control over
them culturally, socially an*;h’&mic I aves a@n prevented from getting an
w

education, having a fami ning any o‘Bér@ensure that they remain obedient
d &

workers. Morriso@storyla %omerstog.o' uncover the subjugation of African-

Americans desp'&{h intro

the c@‘éﬂtutional law in 1865. Pattnaik and Itishri
‘ o
(2018) menti Morriso o&ise_sjt at the reality is vague and the truth is nearly

sin@“faves are required

NN
impossilafe 4to “apprelie Puse s&ough the Emancipation Law (1863) provides
freem&) slaves and the Th@ﬁth Amendment to the Constitution (1865) banned

b Elabour, the Blacks were already marginalised and segregated and continue to

6 r the repercussions of this trauma.
In Morrison's Beloved, the crisis of African-Americans in the South is being

discussed where she attempts to eliminate the memories of slavery among African-
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Americans, leading them to freedom and emancipation based on the real stories of their
ancestors. Abdulrahman (2014) states that Beloved is an attempt to give a voice

who died without a voice. The novel revives the painful history in whi ison
utilises her approach to seek and portray empowerment in times of fearﬁé‘g highlight
the ultimate self-emancipation from slavery. Beloved story is a himresented in

fictional manner in order to be an effective icon for coming generations to ensure the
e;ee

drudgery of African-Americans during the era of slavery. a'wd Zahra (2014)

mention that in Beloved, Morrison deals with various iss uch ag victimization, racial
®

discrimination, motherhood, as well as the psych ical and e 'o‘al is of

African Americans in a community dominated

ite.d
vub\era Hity of @ean-American

tru <<to negotiate their

In The Bluest Eye, Morrison sheds li

females during the racial crisis of th

Ip@\s the impact of racism

N
fiestr of the Black community

&
tain §>dom and independence. The

protagonist of the no% a' rep} ‘fle‘ A@an-American women who have
&
\Kh ti (Zg.yargues that the plight of 'Pecola’ can

identity amid their emancipation fr very. \M% e

in terms of the bondage of Whi ance and t

that acts as a stumbling bl \fokwolv
ent

suffered from racis d patrialr
be observed aw nse 'f thtﬁéﬁible racism and interracial conflicts.
Moreover, g@w als a‘e ts"to é‘li.\,/er African- American feelings toward the
status q$
realA

er works are not aut ti.'@jraphical, making her fictional works unique. Rigney

NN
e there.is Pe soﬁb‘ similarity between Morrison's fiction and her
( ates that Morrison's narrators are most often unidentifiable that act as vehicles

o transmit information and convey emotion rather than to provide moral interpretations

r represent a personality. Thus, the construction of Morrison’s character is never meant
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to dehumanise the White authority but to represent the voices of the African-American

g
0

The Great Depression occurred in 1929 when the American ecopomy was faced

society, in particular, its most vulnerable members, the ‘female’.

2.3.3 African- American Status in the Great Depression

with an economic collapse with the crashing of the stock market'resulting in the
iZion

shutdown and bankruptcy of various factories and financia 1 These changes

Afri anans as it
Yw

d the migr 'n[o@ornia

(s% 39)\3'

i ic his@g;f the United
States in the 1930s and 1940s up till tMBGS where me@‘bf the novel ends.

The beginning of the novel in the ﬁsis signl\ant?ec ;{\his period is after the
N
Great Depression where Afric%rica& we onlyqlgg?nning to gain economic

independence, as reflected }Of MT on'Schara . Additionally, the 1940s saw
the mass migration of /AfrieanAmericans t cil‘iesb‘lere they were recruited as army

personnel. Willis ( mentit)
flashbacks to | 'When
fe)

in the American economy pose negative consequence

deepens the racial conflicts and wounds in the rural ar

as described in Steinbeck's novel, The Grapes

Morrison's Sula and The Bluest Eye

i
system as s rsjenhanci e &o@?c aspect of many Africans in America. For
% NN
instanc% ractef” ijns S prosperity during this period while Sula remains

und regation living in sk id conditions. Morrison uses one of her characters,

N, to metaphorically refer to the Blacks who serve in the American Army to

@ political independence but fail to do so. Abbas (2008) argues that Morrison also

epicted National Suicide Day metaphorically, simulating real events that took place

during WWI1 where about 350 African Americans who served in the war were denied
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their rights. Shadrack's idea of suicide indicates the futile efforts of African-Americans
to escape from political slavery and to gain independence socially, economica

politically. Rigney (1991) mention that Shadrack's perspective @3} on
marginalisation as well as the male-centred African-Americ munity,
encompassing the injustices towards both men and women. Sulagis an example

illustrating the manifestation of societal, economic and politiQél fatlures in protecting

the welfare of Africans in America.

2.4 The Concept of Semiotics in Literary Text | _iq
This section contextualizes the relationshi ee% and\ig‘%?\ic notes
since the symbols in literature is not ly for aeﬁthe purp ut are also

considered signifiers that can be mo@c than sy S. Iéhapter Three, the

expression signifier will be observ@jnore inch %d n@ed in Lacan's theory,

N
proving the notion that the gal nifiersin | raryg;éaage consists of two very
distinct linguistics process% ho] nyn@ich are exploited as tools to
achieve the objectives % dy. It“i imp. r‘t'ahtﬁb!iscuss the term semiotics briefly

before understandi &notior' \(m ity. %C/Q

Semiotics@ ho 'nica i <‘s'ystems work as a system be it written or
spoken. Itc %the p oc‘ S sFGn @n fication as studied by its prominent pioneers
De Saussur; 66) ah ‘Ues Pi's.%\e. Semiotics studies the sign as elements of the

sig system where Mo@‘IQ?l) classifies semiotics into three sub-fields: the

i \yntactic elaborating on how signs are combined to constitute a compound sign,

G econd is semantic which studies the signification of signs, and the third is pragmatic
d

dressing the effect that signs bring. Signs are observed to have an essential effect on

—h

social and cultural patterns as theorised by Morris (1946) who defines the sign as a
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stimulus to responses of behavioural patterns. Therefore, a sign is a stimulus for an
interpreter to initiate a response or consecutive responses within a social settmm
is an intrinsic significant relationship between semiotics and communica(gg}ause
both aspects deal with symbols in terms of verbal or non-verbal comm nas well
as meaning and process of codification (Pearson, 2008). Semioticcherned with
the sign phenomena while communication deals with the cul raNfestation of the
sign. Yakin and Totu (2014) explain that both semiotic an UYJ; tion exists on a
continuum, and can be deemed as a support apparatus to s a bi uw‘i.e. social
tudy of si sy]st@?s'the
aII{ of thYTinguistic

ing s@:{:and also the

w@meaning can be

culture. Halliday and Hasan (1989) define semiotic

sign exists when it is recognised as a signifi

community (Noth, 1990, p. 104). Itis concew

exploration of the communication proeess ip' a langua
r}@stem functions in a

obtained through the structure. IGas:erns h\rhgs'
N
community and the relationship%r Si %and euthiQQ which they are referred.

Furthermore, signs are con x 1 unicativesn: rument and can be classified

into verbal and non v% re the: #s'e@sed as a combination of sounds
nact

organised accord;% ertalr (by phonologists whilst the latter is
expressed par guisticall s and gestures. Peirce defines it as
“something tand to 0 ebGd{L‘?somethmg in the same respect or capacity”
(Buchler,‘ 1958). It isfit hat Ys-@s are connections between the mind of a person
and@ects around them. \c.}/
5|gn consists of signifiers used as referents whilst signified are objects in the
d in which Tyson (2006) elaborates as signs= signifier+ signified, defining
emiotics. People use signs to refer to various things around them and to make sense of

the world since every meaning-making practice makes use of two elements: a signifier
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and a signified (Kramsch, 1998, p. 15). The relationship between signifier and signified

range from natural to arbitrary depending on the context in which a sign is empwﬂ!

2.4.1 The Greimas Model of Semiotics in Literature

Greimas developed the model of the semiotic square for narrativé as depicted in

Figure 2.1. This model provides an interpretational insight into,|itht by analysing
r

the relationships between the signifiers, adopting a slightly t ro'lte in explaining
the language system. In the square, S stands for signifiefor con epw the visual
‘Y

manifestation of the square illustrate the vertical rela ip betwee 41(1_{2)\and a

horizontal relationship between S and - S: or% re .@@I’ains the
overlapping of several semantic levels. Tho‘@ nshi Iated.@ﬂh‘z; square can

be exploited in literary works, suppowﬁa
these relationships are not present %in the s\'ﬁe j@\aates, "no meaning is
N

sustained by anything other th%nce Q anothen miq' g" (as cited in Lodge &
&
\ R

Nigel, 1988, p.188).

em <<ngs embedded in
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Greimas Semiotic Square

s . N

siaieis i sisisiaisieimia)

~S2 .......... é ........ = S s
— X
Contrary: e c}
Contradictory: .\
Implication. ----- -

Figure 2.1: "The Square

In this case, the complexity of@s
is signified but can also indicate%aosit of w
kinds of relations in the square: ntrld'

off the oppositional Io% atthe core o
4

or symbolic content{kelluga,

Greimas' @t is#ali h th ‘F%ﬁon of arbitrariness between the signifier
and signified.qqct,

theory % ing

arbitraryynature may be attritnI?d to the sign itself rather than relationship only.
N

i
reim p'&/i@n more in-depth explanation of Saussure's
N

n ‘Qn to@e than what it seems to be, claiming that the

\b’ng to him, a sign may gain motivated properties because it is inclined to the
coneept of traditional arbitrariness. Likewise, Saussure applies the concept of
bitrariness not to the signifier alone but also to the sign as an inseparable whole.

Therefore, the Saussurean notion in its original version does not contradict motivated
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sign formation (Muller & Fischer, 2003, p. 25). Instead, the term of arbitrariness from
the Saussurean theory is interpreted by Greimas's square from a contew
perspective where he expresses that the sign itself has an arbitrary natur@'s ther
signs but do not possess an arbitrary relationship with what they are re 0.
Hence, semiotics does not only concern the signification procésses in ordinary
language, but also what is called literary semiotics conc rrMe signification
processes in a literary context. Dictionary of stylistics sta Y'.:Ii[erary semiotics
studies the verbal signs of literary texts as systems in theit@wn ri hWIeS, 2011,

‘X
nalysing textual @ives.
in’% iotic sq@é as "one

al@gt:ucture with
a deep as well as surface-level involv@wtic featu ser®<"(Wales, 1989, p.

417). Thus, in light of what is di d above_\t_, %ud x@nributed to analysing

p. 380). The proposed square is thereby strategies

Additionally, the Dictionary of Stylistics descri

of his concerns is to develop a complex semantic,modelkof the, narr

N
Morrison's selected texts as a i syste’}n rat r«thar<1§ommunicative system in
on'sytext n the semiotic field, multi-

the traditional sense. By a m I\/II)

e id r}ihedb'r hese meanings are considered

’ &
property of iconi@us,@ f literary/text from the semiotic point of view
is significant in% ndi ep@éonicity

37
eafs

25 T%k Arbitr. tur igns
tructuralism assumes t @é type of relationship between signifier and signified

i%\ral but arbitrary. From a traditional perspective, this means that when a speaker
efers

levelled meanings or S can

o

Q to things in the world, there is no similarity between the referent and object —
here is no necessary connection between a given sound-image and the concept to

which it refers” (Tyson, 2006, p. 214). However, this quality of language is quickly
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ignored when authors and literary writers use language to convey their messages. The
linguistic values are observed to have solid connections with their social referew
work, Language with an Attitude elaborates, "...since linguists know, h@ that
linguistic details have no values of their own (in spite of the "life" theyg&o achieve
by the virtue of their social associations)..." (Preston, 2007). Anothmy discovers
that the type of relationship between signified and signifier is_determined by cultural

conventions where signification is subjective depending L'ral systems and

differs according to culture and language (Veen, 2015). ‘\d
®
rld arbun s.lH@er, it

\I\% ich @ive. For

ent to@*?xperimented
exp@ﬁce (Thornborrow

,i@strate the relationship
N
ip is influenced by various factors

In some contexts, language may not refer to t

reflects the complex feeling we experience a

modernist writers, the form of language ha
and experienced with in the process of Sti mg the readt
& Shan, 1998, p. 170). In literary te nguage \h%d

between the signifier and the signified-"This |%Iatio

such as feelings, emotionxil}’s, t

unconscious mind. In thi , "Words have ﬂe interwoven with the social and
k4 b o &
cultural texture of le's Iiv‘e : nativ\§speakers feel that language has non-

=

f co; alising the world, and the

g

arbitrary nature’(Kramsch 1). &

For gﬁawrit S, ’ a u@! éleld be explored from the perspective of
arbitrar&e infa thei .;yfulness can offer new forms of expressions and
iderﬂmwaking the convent@l"zv-vriting style exhaustive (Bradbury, 1992). When
@ommunicate verbally, they express their basic needs alongside their emotions,
ories and their desire, all of which contributed to the motivated nature of signs.

his nature of signs can be stimulated socially and culturally because they can suggest

similarities between the signifier and the signified, leading to a more natural relationship
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between the referent and the object instead of arbitrary. "Todorov defines the symbol
as a motivated sign. At the same time, he points out that the Saussurean symb?'un
icon in the terminology of Peirce” (As cited in Noth, 1990, p. 118) a@l the
following excerpt: "They make a hill. A hill of Black people, falling. ove them
all, rising from his place with a whip in his hand, the man without smking. He is
looking at her" (Morrison, 1970, p. 309). This excerpt of text is fromyChapter Twenty-
Seven which tells of Paul D's decision to stay with Sethe 'X:e'nembering their
history and learning from their past simultaneously creating,the s nswt‘ter future
s not gom ni‘at&@}?l'D's
n later i anaI;Q%'chapters
nte:ﬁ to\gest s@a\rand cultural

implications in Morrison's three novel\) é
\ - Y
A
o S
2.6 Iconicity as a General Q-

&
Iconicity refers to the non-c veT' a yofg“bgalanguage where meaning
t converit

is often distilled by re%r and n i
4 2

writer employs lan e to corl \aﬂn ssage \Qii;ranguage. Preston (2007) states that
the presumed sogébibut \1§iup a@‘é&o transferred to the associated linguistic
features. In &:@ic text, t‘e riérs@l'se linguistic elements in a complex manner,
leading % onstflcli 9{ the 1§ structure to convey specific social and cultural
eqﬂ&Lande (2013) expr@conicity as "new and complex ideas or old ideas by
%ns". In the significant work that developed the studies of iconicity in literary
Q , Words the Most Like Things: Iconicity and the Rhetorical Text, language is shown

be invested in literary works in the attempt to gain the principle or maxims of

for the next generation of African Americans. This te

decision in a traditional sense which will be ela

o

alongside how signifiers are employed in li

m
n
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iconicity. The term icon is specifically defined as “...according to semiotic theory, is a
sign that has non-arbitrary relation to what it represents™ (Leff & Sachs, 1990:,

In the context of literature, different worlds are created out of Iangu@ere it
is the product of a writer's imitation, following Aristotle's concept‘ﬂ%ﬂaﬂon or
'mimesis' which suggests that writing literature is also a mode of imitmn this sense,
whilst the content of literature is important, it can be mediated bysthe manner of its
imitation or representation (Dutton, 1984, p. 21), magn &;

'lmagination and

establishing our moral and social responsibilities. esear hw and the

BNy

imaginable other mentions that mimesis functions as
of the term where inver means both to discover
discussed when Aristotle first introduced t ri |plewif mimesis, tlng that the
notion of imitation shapes the develop@comcny 1@% 124). Within a
language system, iconicity is obser hen a s at ,(}nher sign and when a
sign imitates an object out5|d gua Thepe are tmp prmmples of miming in

language namely, form mi m l/ @\meanmg (Fischer & Nanny,

2001, p. 22). More speCi iconicity ca be‘ae@ved at multiple levels. Firstly, on

the semantic level e form f ear@.vather than content. Secondly, on the

onomatopoeicl eI ich i Ion@%’an expressive iconic device. Thirdly, on

the tone lev e the one.o s‘gnt@%(?ls enacted as representational content. This
third notion, is Supporfe nde (@\3) who argues that a source of iconicity is when
ther& netic motivation o @ﬁeness between form and meaning. Fourthly, on the
S Ievel in which iconicity is achieved through chronological and psychological
equencing and juxtaposition. Therefore, iconicity in literary texts is observed as a

roduct of analogy between form (word or syntactic levels) and meaning.
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Onomatopoeia is the perceived sameness between form and meaning on auditory
and visual levels i.e. a word sound suggests its meaning. In the Dictionary of St ,
onomatopoeia is defined as "the lexical process of creating words which ac@unds
like their referent, e.g. bang; crash.”. This level of iconicity is not ﬂ'&re that is
relevant to the current study since it has been dismissed as marginal ifynot trivial when
it comes to the arbitrariness of language as a whole (Leech M 1981, p. 234).
Additionally, at this level, imitation is not only restricted m sound but also

involves manipulating language structure at the word lev: roc SWS phonetic

ictionary o I]sti.&é—}?:the

iconicity or phonaesthesia. This term is defined in t

study of the expressiveness of sounds, particu

se% ich %g?elt to be

~316). g
d w@%mords are chosen

appropriate to the meaning of their Iexemew
On the other hand, semantic ic it a1 be artic

to socially motivate or when there i irect relatl\r'rip%e gﬁ\ignified and signifier

N
in a sound. Phonetic and sem%nicit are s%ig;e?tive of meanings in the

presence of a suitable sem? u] ¥thesound NE'oke rather than represent its

meaning” (Leech & S)’% . p. 2; ). L (}h'anﬁhort (1981) argue that the nature
&

'\ﬂ'e& 0 higﬁ&gﬁt the associations between form and

meaning whicI\Q dinari 'ant thid). The following extract shows how
¢

language is gﬂ@ conyey an on'ic Qé?a "They took my milk and saw it and didn't
% NN

come d% orris: ‘37). ’F@ text contains metaphorical expressions and

L 9

met ic relations which su g%(iconic note. In the following chapters, the selection

of literature exploit nic posr

}mbination of words are seen to affect the creation of a text with iconic

3 ectives.
Juxtaposition is yet another process that may generate iconicity. It refers to the

links between the constituents of the text at the semantic and syntactic levels. Leech and
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Short (1981) states that juxtaposition may conjure an impression of closeness or
connectedness in time besides offering psychological and locative relatednesw
fiction. In the following example, "He could feel both Sethe and Denv@g in,
holding their stomach muscles, sending out sticky spiderwebs to touﬁ* another™
(Morrison, 1987), the principle of juxtaposition is manifested by cWing holding
their stomach and sending out spiderwebs. The ambiguous s MS significant for
readers to create an associative connection. The constructi %.t

e>'t is a product of

connectedness between semantic arrangement and synt thp of its
"X

e of thé sour slo@icity.

is%' by{h/?virtue of

constituents which the current research will focus on
It is important to note that iconicity in li
resemblance as found at the onomatopoeicéeyvel

of the referent. Rather iconicity is @ord gai

cognitively processed in a certain in asso\t'ragw'

ic@note after being

t of beliefs or ideas.
N

Muller and Fischer (2003) stro%ue tﬁat pe ewedg'Q icity is not an objective

likeness between a refer \a! a'l' uistic fo n;%but a mentally construed

correspondence betwe gnitivelprod ctd 0’
’ 4 ¢ &

Following thisimeaning ir N exts i n a product of both presentation and

representation wherebyliter 'ssio ’t%'(d to have both, a presentational function

¢
directed to && reader's.r ae' a eéader and a representational function miming
% NN
the mea% it expr eech@jhort, 1981, p. 233). Peirce identifies three types
L 9

of signs=icon, index and sym@here these three categories are interchangeable since
S %ﬁ can also be icons or indexes (As cited in Hiraga, 2005). Peirce further
laborates that the iconisation process of a symbol involves the shift of attention from
e symbolic meaning of the linguistic sign to considering the iconic meaning as

linguistic properties of the sign (Muller & Fischer, 2003, p. 26). This process depends
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on the reader who interprets the literary text as perceiving iconic features in language

and literature depends on the readers’ ability in connecting meaning with its I

expression (ibid). Thus, iconicity is a rhetorical device used in both non@ and

literary texts, which can be classified as an important principle in languag€.ghis feature

adds to the aesthetics of literary works and widens the interpretatignal dimension,

creating an effect on the reader. \,
2.7 lconicity: A Brief Background and its Implicati ‘\d

Toni Morrison's semiotic use in her novels ma

‘@T
ct the inc cit)u_s\ ire to

I\% S Ian@'ge that is
bvew\s t oncep,@:zt:zxtual unity

and defies totalised interpretation (Rmagl). This y f@es on one of the
many aspects of textual rhetorics na@ﬂconicitﬁ\wgris n,'e\ tion. In contrast with
a

N
&omenon in language that

e @'erent and the object. Thus,

occurs when there is a se%aml S
iconicity is a principl% taru ju@e@e are always exceptions to its

f &
operation (Leech & rt, 1981, (J
According,to the tra

live like the White community. This intent is cl

outside the Western cultural tradition. Her

the traditional perspective of s sm, @onic Is
we

\ iti 'ew @em linguistics, language itself is not
iconic, sup g@lhe uz:‘u?n"w@ t of the concrete relationship between the
concep n%aferfn | ‘broa .;nse, the relationship between sign and object is

conyentienally characterised @(Xitrary. "The relationship between signifier and
S Xi Saussure observed, is arbitrary™ (Tyson, 2006, p. 213). However, ordinary
%ge use differs vastly from literary language use. The former utilises language as

tool to refer to the world. For instance, it is used to communicate needs as well as to

express feelings and desires literally where signs are utilised for social connection.

51



However, they do not take part in stimulating complex emotions by producing
sophisticated ideas. The Dictionary of Stylistics describes the nature of human la
as "... symbols, with the relation between sign and object determined by@&tion,

are unmotivated, i.e. arbitrariness. On the other hand, literary langu ers from
ordinary language due to the construction of its structure as it informg us of complex
feelings and emotions via sophisticated ideas. Here, the co cm arbitrariness is
interpreted differently in a more complicated way. Pa %;1‘ argues that in

language, both signs and messages represent the signifieg.and sign spectively
L

omplexity nﬁh&é%‘gpts

y q@ rdin@-language

i in d\e n traditlé}?;ense can be
seen as the primary ingredient in stimwamplex enotions a@&periences on the

part of the readers through the reﬁﬁship be\ex&o er\and their meanings.
jgy N
Literary language is often thon%)e &ivat when@resents various kinds of

actions, characters and settings im[ g the rea @rld albeit not referring to it
directly. The Dictiona stics defines fiva@n as " the sense of relationship
d &
deliberately sugges &Qactivr Me ved gueen sign and referent is particularly
striking in Iiter&la age 201&,} . 278). In light of the above discussion,
¢
fron

be said to n‘roti ated due to the complex connectedness between

where the relationship between both concepts is of gr
themselves. For this reason, arbitrariness is n

but also the quality of literariness. The arb

3

"o

literary lan
% N
form an% sion, 8 lpg maﬁ similarities between these two.
‘i('

.ﬁmotivation of th@’signs is strengthened when humans desire to

c \icate needs that are bound by cultural and social needs. Sign-making and sign-
intérpreting practices are often motivated by the need and desire of the language users
influence people (Kramsch, 1998, p. 21). Iconic language adds to the aesthetic

dimensions of the literary text by enhancing the artistic appeal allowing the readers to
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potentially identify themselves with the somewhat odd world (Lande, 2013). Thus, we
can conclude that iconicity is not only used as a means of communication which t
iconic originally refers to, but also as linguistic signs where, in Iiterary%\,hese
symbolic signs are transformed into iconic ones when both iconi indexical
dimensions function simultaneously. These dimensions must require rgconstruction on
the part of the readers who must use both memory and imagination to properly
comprehend the conceptual content and relationships (Mu %1 r, 2003, p. 384).
Therefore, signs are said to be iconic when a structéige_imit ew‘t ways of
exical, or mﬁo@are
text\éi not\o/m present
meaning but they can also represent variou&&a’ ng da\e to'the pro;@‘l‘e‘gof mimesis

reality in literature. They are never exclusively icon

the uniting features of all three classes (ibid). |

that literary texts have. Putting it di tly,/Jin literatu gns@ ot communicate

needs and feelings in the literal sen@jthey de\lbevwe @ommunicate complex
N

emotions and ideas via imitati orlﬁ aroupduus. @ following extract from

Morrison's famous novels B?Ehoxls w langua eﬁ}being utilised by the novelist
e peopl

to express certain fact% EOEJ‘ of her r‘acsm\ the extract, she conveys certain

By
feelings by creati;{;wmge io N ders&uﬂ a linguistic perspective, urging the
3 :

reader to use higymaginatio n Iin@’fc reality.
¢ ! (.,a
Come Orme on you a{ wtl_ljj st come on" The sideboard took
% NN
a% ard pu }ng elss&d. "Grundma Baby must be stopping

aid Denvor. She w. i@ﬁ and still mad at Baby Suggs for dying

\the opened her eyes. "l doubt that,” she said " Then why don't it

QE come? (Morrison, 1987).
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For Peircean, there are three types of iconic signs in semiotics: images, diagrams,
and metaphors which lead to three ways in which text can be iconised: 1) identiw
and recognition of elements represented in the text i.e. imaginative icani , 2)
diagrammatic structuration i.e. structuring of what is represented twork of
relationships and 3) constructing the relationships between related and the universe
represented in the text to other conceptual structures i.e. IMtion (Muller &
Fischer, 2003, p. 385). These three ways serve as aspects 0 'vatic'n via suggested
sameness between form and concept. ‘\d‘

From this perspective, iconicity is not only the uct of app tte@ance
between the referent and the object experie the{ the@er (e.g.,

onomatopoeia when a sound of a word S% S rna\ani ' Icon@;z:nay also be

achieved when there is an analogyw the lexi and@1 actical structure
alongside the meaning expressed ir@ﬁtructure. imi euz@*of many icons is not
purely based on the similarity %dina sense of th \rd where the sound of a
word imitates its meaning %Iso Sl 'Iarit;gk product of the analogous
sensations in the mind tO). Ir’ényg'a‘ti\@onization, the writer exploits the
interrelations betw wiotic‘s \t& onjug;%ginary forces such as memories and
fantasies in the% the \mﬁat eft-éﬁ’ base on his/her emotional experiences.

s

i
¢
This proces '&c)eved hen er€ ise‘}art of natural relationship between signs and
% NN
dia P stn@ration, the abstract relationships between the

express%
conﬂmﬂs of the text are sim@tﬁ the ones found in algebraic equations as elaborated

i%‘ Xt as an algebraic structure, albeit a very peculiar kind of algebra™ (Muller &
I

Q er, 2003, p. 392). This kind of iconicity is achieved when there is parallelism
etween two or more structures suggesting similarities between structures as their

meanings since iconicity includes the similarity between abstract relations or structural
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homologies where many icons also participate in other modes of semiosis (Noth, 1990,
p. 122). The current study attempts to highlight the importance of indexi
symbolic specifications in the interpretation of iconicity. By doing so, th(y}pt of
iconicity can be demonstrated via language as a paradigm tha sents the
arbitrariness of the signifier-signified dichotomy. Y'

The modern movement in literature refutes the notion of the arbitrary nature of
signs that has created a shift in styles of literary product (g; t"ney believe that
words are interwoven with the social fabric of people's li Thus frw%rspective

of the users, words are motivated and culturally boun language i aij @/e no

sta% the@‘Txity and
N X
IS S|gqé\:ant to explore

specific meaning. For modern critics, "object

become icons” (Bradbury, 1992, p. 218). H

literary language from an iconic persp@e to its m ting@%re.

Inspired by the non-traditionﬂ;s/choa@;lve ,1.@? depends heavily on
Freudian’s statement "the Iitera% as aﬂalog sdo %g@\m, and the author's as a
patient's neurosis™ (As cited_in ‘zod el,
considered to be prod Y:.unc:)‘Icio
to the outer world, n inner
literary contexté ca

¢
% i irﬁr%‘aion in which meaning can be distilled in

level becauii e ltext require
\
connection o ‘what i§ being%onnected or less connected to reality. Literary

Iang@Ais constructed out{?-;(wo linguistic very processes, manifested in the

u \&ious as two psychic processes 'displacement’ and 'repression’. The former is

1988, p. 52), literary works are

. 1h tbb‘context, language does not refer
:
ause'é@.s«a product of unconscious. Within the

'referéﬁe meanings illustrated at the symbolic

xpressed as Metonymy and the latter as Metaphor. Metaphor is formed when there is
n analogy between two concepts from different semantic fields while metonymy is

constructed between two forms belonging to the same domain or semantic field. Lacan

55



states "... it is in the chain of the signifier that the meaning 'insist' but that none of its
elements 'consists'..." (ibid) where the signifieds slide continuously under a sfvu.

A signifier may have multiple meanings due to its connection with several signifieds

where meaning is not a result of the binary relationship between t ifier and

signified, but where a signifier can refer to many signifieds. This relationship extends

beyond arbitrariness to create complex feelings and emotion vmﬂsticated ideas.
Iged

An extract from Morrison's Sula shows how signifiers are metaphors and

metonymies. The extract presents the signifiers, such as cry ndWof sorrow,
®
terms of lﬁe@ction

! 4

in the analysis. \ \Y
We was girls together,” she said as th&@; i ethingégz~
i afi %y—

loud and long—but it had no@%m and |\tkl$ ,q'g\a circles
;Ngy N
%1 j N

serving as metaphors and metonyms that can be expl

and circles of sorrow (M 973 q
N éo
The emergence of pr?ﬂc stu’jies I nguags in the 1970s shifted the way
(
critics respond to the te%

y Proposi ang In the process of textual formation

does not exist in t;%\oﬁ but in\ the context, fz@and structure. This proposal prompted
. N : . .
the emergenc New ind ofstext) naél,y the writerly text which characterises the
’

modernist modD?e s. T eanings in such kinds of text are difficult to

decip ared to r te riterly text makes the meaning-making process
N

m& cult for readers shw%? there is from a range of different possibilities,

%\ining the 'naturalness’ of the text" (Thornborrow & Shan, 1998, p. 149). The

Qicture of writerly text consists of signifier groups with meanings hovering over them.
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2.8 Iconicity in Literature

As discussed earlier, literary language differs from ordinary language s
former adheres to the principles of imitation in which the time of fiction r S the
time of reality where the fiction world is not a real world but shares a @Awshlp with
it. The Dictionary of Stylistics states that "most of our everyday speeeh and writing is
anchored in a discourse world orientated towards the real worl amne of reference”
(Wales, 2011, p. 439). For this reason, literature is he dY~

unde'd on figurative

rhetorical components. The current study capitalis

eirs@/e of
rhetoric in which metaphor and metonymy are ed as g ong%% various

semiotic systems rather than being descrlbe m trop‘es cht y of Stylistics

defines modern rhetoric as "the prln&a informa stru Qe and 'signalling’

strategies” (Wales, 1989, p. 407) oth ff mféachs (1990) describe

language through rhetorical figures. Metaphor and meto ':;co common

modern rhetoric as "...a comp u m mg b ricating the formal and

ideational dimension of | poaé etween the form and the
representational conte ict the # o@guage recognised as 'iconicity’.

Iconicity isd ed by tf]e

‘Er/

lel
% ulates semantic conceptualization as
linguistic iconl enc mat b semantic network relations (Muller &
Fischer, 20 ) Seco dI i(ﬁn(;? also achieved by manipulating syntactic

NN

relatlon% y "th tlc rsﬁions between words characteristically imitate
rela etween objects and @s for which words signify” (Leech & Short, 1981, p.
% e model of iconicity is selected according to the sameness between form and
ing and is achieved mentally by mapping the structure of form and meaning. Thus,

&Ilterary language, the similarity between form and object is utilised to create a new
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process of reading literary text. As mentioned earlier, literary texts can be iconised via

three methods: Y'
2.8.1 Imaginative Iconisation A

In this case, iconicity is achieved when a writer conjures an imagefout of language
where these images are then compared with different signifiers. In“seémiotics, images
ac of

are signs that share certain qualities with objects. The Di 'Stylistics argues

that "literary images, whether in prose or poetry, are not'simply decorative, but serve,
X

for example, to de-familiarize: to reveal aspects of

rience fin w Ii&ﬁ?or to
% ). I%mginative

vel aj,é?§i.de different
sual@esentations since

reinforce the theme, setting or characterization

iconicity, the signifier represents the signiw

qualities. Images, in the technical senswa confine
they include representations of aII@s qualitﬁ;ume

'IéBcher, 2003, p. 380).
<
N

Imaginative iconicity deals wit t@n of theaea era d can be achieved when

iconised text draws on the tions of roug ts that are utilised to imitate
various situations of$ a“l/rite E‘%pls@ language, he creates a direct
relationship betwe m%signil‘l e siés%gd where these signs then become
motivated thro{&e p \E&pres ion or phonemic combination. This
representati %bina on‘s e&s Qj‘é;%ing or the structure of the form creating a

N
concret% or thé'r. ? Morrison demonstrates this when she uses capital letters

. QA
toc kind of analogy Wh@(/lll be discussed later.

6& Diagrammatic Iconisation
Apart from the concrete similarities between form and simple qualities of objects,

iconisation can also be achieved when there is an abstract relationship between the
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structure of form and the structure of the object. In other words, diagrammatic iconicity
concerns the analogy between textual form and its meaning. Fischer and Nanny )
theorize that diagrammatisation is abstract, systematic, and encompasses t(e%ty of
the text that affects the different relationships of different pa the text.
Diagrammatic iconicity is significant for readers who are concerned keeping track
of the abstract semantic attributes of the textual elements rath ere realisation of
the images. In a broader sense, the analogy between Yr; "neaning is not
substantially concrete but can comply with certain conventiens, fo inWerallelism
possibility hgfﬁ)tic
ni@ iall&manguage
witho@?r:y conscious

to @ic signs. During

l{g\art of the text into still

(Hiraga, 2005). Even if signification presupposes
translation, the different sign systems of huma

is

may have relative autonomy where underw

translation into other sign systems, \%ﬂ symboli
conversations or when reading, we @translat\u%si

or moving pictures but still mar%mde

activate every semiotic conngctionthat ’ i
eab

N
&tand euteng.c';% difficult to consciously

m@ make sense of a text. Hiraga

(2005) theorises those di are mo rg(!t Eh%’images because they are abstract

'3

structures that mj{@ning .v d of Kz;gma\in conventions rather than sensory
perspective. \ %
gm) 4

O

i
¢
The E tion jof di er{r ;Rns and transformations on a semiotic level
\
can crer,' ity wh of th@vays, according to Muller and Fischer (2003) is
achi y conjuring several ,@3 es in the mind of the speaker to create diagrammatic
r%’ that can be found when textual relation resembles sequential relations of
vents. In the chapters of analysis, we will observe that Morrison's Sula demonstrates

ow language is utilised on an abstract level. It entails the diagrammatic relations of
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textual components suggesting the analogy between abstract textual structure and the

g
0

The metaphor is a language process in which a reader discovers the similarity

meaning.
2.8.3 Metaphoric Iconisation

between two or more dissimilar attributes constructed for rhetor purposes. The
Dictionary of Stylistics defines metaphor as "...a devic a to' make sense of

y
relatively complex, abstract or unfamiliar experiences i s ofimo liar ones".
®

or is descri :{s'_’f\sl‘{a'tion

ter_of't er '&'xpressed
3, p.@Metaphor IS

aus %tivation making

Peirce offers a more complicated definition where m

between two signs in which the representativ

through, and by the virtue, of the latter"”

—~

a form of iconicity because of the s ess/that induc

metaphor motivated while its Iit@,jxpressm\re(w%in ,(%i{rary. The cause of
A N
motivation is the sense of sam% simﬂarity atwezg@ese two contents (Noth,
e

1990, p. 130). The work enti etaphor 'ﬂ:borrison's Beloved states that

Uj
"Morrison employs th% f water andJthe p@r it possesses metaphorically to

’ 4 ¢ &
explore the mentala&sersonal tence og&k people as well as unfold the Black
history™ (Chen , 2 A Ade')ﬁdnally, Daniel (2009) who produced the

¢
influential %ost etaph ifr I\/Q:}%on's Beloved argues that the novel uses the
NN
substan%g,' pulse fnt to&)th the speaker and metaphor to reclaim the

im bsence and the Ioss@tiated with the history of slavery.

%ﬂetaphoric iconicity is different from imagic and diagrammatic iconicity as it
ombines different representational signs from different semantic fields. Generally,

etaphor and iconicity go hand in hand in the rhetorics of the text. Hiraga as cited in

Muller and Ficher (2003) explains the dynamic interplay of metaphor and iconicity via
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two perspectives: (1) iconicity manifested as image-schema in metaphor, (2) metaphor
providing an iconic interpretation to form (ibid). Thus, metaphoric iconicity pro

basis in conceptualising abstract ideas because it familiarises unfamiliar @}Rnces.
Iconicity is theorised to not only achieve onomatopoeic phonaesﬂ;\or sound
symbolism levels but also through the entwining of metaphor or metanymy. Iconicity
can be the product of the cognitive theory of language that extends beyond these forms
of motivation. Mariera and Evans (2018) argue that the m ion function of
human language is more complicated than proposed beCause it i mwional and

@

involves communication, cultural integration and soc hesion. T es}a@s add

that in language, a name does not have an arbit tio@ at i@grs to but
has a psychological form leading to motMti\o?. In a\bro r sené\gw:otivation is
observed as a product that maps wha irtually percel nn rbal language to

meaning where there is a common % or shar\knoé_SY/Ie ge about the world. While
N
metaphor or literal meaning aI%@t ad%quat mac%@ cultural integration and

societal coherence, these c@ned’ Inthe fi% pragmatics. Totomir (2003)
notes that iconic mea% ot a }) odudt of @tative level but a result of the

&
pragmatic effect. G%the @udy tg.mlises on the two processes, namely

metaphor and metonymy on 'ltive to discuss the iconicity of literary text.

¢
Meta &D metany nﬁe (@3 ved as the main elements in the construction
of |itera%§

con ing cultural and socHK ects, influencing how society views the world. Both

%

%

NN
whefe ?re not:Eere language processes, but they participate in

\or and metonymy result from the analogy between two forms or concepts. The
nalogy between two concepts or forms may suggest analogy or similarity between
oncepts and meanings which is the key attributes of the three intermingling types of

iconicities: imagic, diagrammatic and metaphoric.
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